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From here on in, find selected hot new CDs 
for just *9°? and choose from thousands of CDs 
permanently reduced to $16” or less. 
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DIAL AND DONATE 
FUND DRIVE 2003 


is Coming 
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SUNDAY, OCTOBER 5 


Starting on September 26 
phone 492-2577 (CJSR) 
and show your support for 
FM88, radio worth 
watching. This year CJSR'S 
fund drive goal is 


$100,885 


Dial and donate and find 
out how you can get CJSR 
hoodies, shirts, portable 
radios and the new CJSR 
compilation CD featuring 
great local music. This 
year's prizes include ETS 
bus passes and a ticket 
for two courtesy of 
Travel Cuts and West Jet 
for a direct flight to 
anywhere in Canada that 
West Jet flies. 
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adian designed and made clothing and accessones 


open 10 to 7 most days DY 
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ONTHEGOVER == 


Aaron Freeman—a.k.a. Gene Ween—says his 
band Ween is more than willing to sell out and 
“suck a little corporate cock.” But Ween has a 
way of helplessly foiling their own plans—only 
Ween would get hired to write a Pizza Hut 
jingle and then come up with a song that 
uses the word “motherfucker.” Twice ¢ 48 


Cleatless in 
Seattle: British 
soccer comes to 
the U.S. « 6 
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By AMY FUNG 


The opposite of Sex 


The last time Madonna wrote a book, | 
was old enough to marry Jerry Lee 
Lewis but much too young to see the 
tantalizing inner contents of any foil- 
wrapped literature. A decade later, | 
find myself sitting in the children’s sec- 
tion of Chapters avoiding stares while 
flipping through Madonna’s new chil- 
dren’s book, The English Roses. 
Madonna has gone through many 
transformations over the years and 
continues building a huge empire 
despite never achieving all that much 


10838 82 avenue (beside café mosaics) 
for more info call 432.7462 


School of Rock: 
blackboard singin’ 
in the dead of 
night ¢ 57 


Cycles: Akiko 
Taniguchi isn’t just 
spinning her 
wheels * 64 


critical acclaim. After writing The Eng- 
lish Roses, it looks like that status quo 
will endure. 

As a lyricist for the last 20 years, 
Madonna has repeatedly proven her 
capabilities with brilliant rhymes such 
as “Turn on the TV/Turn off the TV,” 
from her latest record. The author of 
Sex, the previously mentioned under- 
the-coffee-table book, is showcasing 
the same literary style with yet another 
picture book. Madonna may be an 
enterprising cultural icon, but she’s no 
E.B. White. In fact, neither are Jerry 
Seinfeld, Will Smith, LeAnn Rimes or 
Sarah Ferguson, all of whom are pub- 
lished children’s authors. Harry Potter 
mania may have launched a genera- 
tion of avid young readers, but exactly 
what are they reading? 

The English Roses, touted as the 
broadest simultaneous publishing of any 
single book in literary history, roared 
into bookstores last month in 30 differ- 
ent languages and more than 100 dif- 
ferent countries. Nearly 50 pages in 


SEE PAGE 11 
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Audit Bureau of Circulations 


Soccer fans— myself 
included—flock to 
Seattle to watch 
Celtic battle Man U 


By STEVEN SANDOR 


the way the club buys and sells 

players and is leading the great 
game of soccer down the same sorry, 
corporate-suited, luxury-suite- 
shilling road that North American 
sports have already traveled. Man U 
are the Dallas Cowboys, New York 
Yankees, Colorado Avalanche and 
Los Angeles Lakers all rolled into 
one. Since 1992, the Red Devils have 
not won the English title in only 
three campaigns. 

That said, three friends and I 
snapped up tickets this summer for 
their exhibition game at Seattle’s 
new Seahawks Stadium against 
Celtic, the green-and-white-hooped 
Scottish powerhouse. Celtic is 
steeped in Irish and Catholic tradi- 
tion—ingredients that have made 
the team the most widely-supported 
club in the world. 

Man U, valued at over $1 billion 
(U.S.), was the crown jewel of the 
seven-team ChampionsWorld series, 


[= Manchester United. I loathe 


which brought together seven of the 
world’s top soccer franchises for a 
series of July exhibition games across 
America. Even without David Beck- 
ham, the world’s most recognized 
athlete (who the Red Devils sold to 
Real Madrid earlier in the summer), 
Man U’s lineup is a virtual who’s 
who of both English and internation- 
al soccer. The team boasts Dutch 
striker Ruud van Nistelrooy (recently 
voted by Four Four Two magazine as 
the fourth-deadliest forward on the 
planet), Welsh winger and United 
legend Ryan Giggs, Argentinean mid- 
fielder Juan-Sebastian Veron... the list 
goes on. Meanwhile, Celtic boasts 
Swedish star Henrik Larsson and Bul- 


TRAVEL 


garian Stilian Petrov, whose thunder- 
ous left foot unleashes one of the 
hardest shots on the planet. 

In other words, it was definitely 
worth going. And so, our group— 
Vue regular David DiCenzo, Ele- 
phant and Castle on Whyte manager 
Greg Crawford and New Westmin- 
ster-based Edmonton transplant Pete 
Lavallee, all met in Vancouver on 
the eve of the match to catch the 
evening Amtrak express to Seattle. 

Now, when male friends get 
together, the silliness factor is multi- 
plied by the number of guys in the 
group. It’s like a law of diminishing 
returns; four guys traveling together 
are twice as silly as a two guys trav- 
eling together. Fart jokes are just 
that much funnier. At our hotel, a 
luxurious Super 8 by SeaTac Airport, 
Dave wishes for the initial smell of 
our smoker's suite to return after we 
live in it for an hour. “I yearn for 
the sweet smell of stale American 
cigarettes,” he cries. 


IT TAKES FIVE HOURS for the train 
to make the run down the Pacific 
coast to Seattle. It’s a scenic trip, with 
the Cascade Mountains on one side 
and the coastline on the other. The 
snowcapped peak of Mount Baker 
acts as a sentinel on the border as the 
train crosses into Blaine, Washington. 
The conductor is a fellow with a head 
for the past—he makes announce- 
ments about the history of pretty well 
every point of interest on the trip. I 
now know far more about the bridges 
of northwest Washington State than I 


ever wanted. But the conductor is 
also obsessed with the waiting list for 
the dining car. The diner filled up as 
the train left Vancouver (actually, 
before it even left the station—I never 
realized Amtrak cuisine was so 
famous) so Pete decides to take a 
stroll and put the name “Hugh Jass” 
on the waiting list. 

Sure enough, five minutes later 
the conductor posts an announce- 
ment: “Hugh Jass to the dining car... 
Hugh Jass.” 

Tittering like schoolboys, we’re 
sure that the conductor has figured 
out the joke and we won't hear the 
name again. But before we get to the 
border, the infamous Mr. Jass is 
paged again. At Blaine, he is paged a 
third time. And finally, exasperated 
that Mr. Jass has not claimed his 
table, the conductor issues this last 
message. “A Hugh Jass to the dining 
car. Hugh Jass, party of one. Ifa 
Hugh Jass does not come to the din- 
ing car right away, your reservation 
will be canceled!” 

That last announcement puts us 

all into tears—but the tears of laugh- 
ter quickly turn to worries when the 
power on the train goes out about a 
half-hour north of Seattle. The train 
is moving but, as night falls, the cars 
are pitched into darkness. “I sure 
hope the brakes still work,” I mutter, 
thinking about the final scene in Sil- 
ver Streak, when the train hurtles off 
the tracks and into Chicago’s Union 
Station. But emergency power is 
restored and we rumble uneventfully 
into Seattle. 
A CANADIAN’S FIRST VISIT to 
Seattle inspires two reactions. It 
will strike you as one of America’s 
nicest spots, but it'll also sadden 
you to realize how badly it out- 
paces Vancouver, our Pacific jewel. 
Where Vancouver has eliminated 
its charm by erecting chains of 
milquetoast glass towers, Seattle 
has preserved its history and pre- 
served its older districts instead of 
replacing them with out-of-the- 
box architecture. 

Seattle is really two cities rolled 
into one. The modern Space Needle 
tower (built for the 1962 World’s Fair, 
but still looking ultra-modern), 
downtown skyscrapers and head 
offices of Amazon.com and Microsoft 
show off the city’s new role as a com- 
puter-technology centre, but the old 


harbour, Pike’s Markét’and’ Pioneer 
Square have wonderfully preserved 
the city’s art deco architecture from 
its heyday as a major seaport. Pioneer 
Square has seen the brownstones con- 
verted from warehouses to ultra-chic 
lofts and open-air cafés. 

And Pike’s Market is a bustling 
commercial jewel. Backing onto the 
waterfront, the open-air market is 
built into the side of a hill that slopes 
down towards the water. Filled with 
signage and tiles reminiscent of the 
period before the Second World War, 
the market is filled with hawkers sel]- 
ing fresh fish, clams and squid, fruits 
and vegetables and assorted bric-a 
brac. Seafood vendors are famous fo; 
the “flying fish,” throwing thei; 
wares to the weigh scales when th: 
customers make their orders. And the 
vendors will chat up their customers; 
it’s not quite as aggressive as a Turk- 
ish bazaar, but there are some excel- 
lent sales pitches. When a guy with a 
shirt depicting French soccer star 
Zinedine Zidane walks in front of a 
fruit stand, the vendor calls after him 
“Hey, soccer star! You need a piece of 
fruit if you want to be big and 
strong!” Our group is so impressed at 
his efforts to sell fruit to passersby 
that we buy a few apples. 

In keeping with the art deco 
theme, some unique items in the 
market are worth a few guffaws 
sunk into the hill on the second 
level below the main open-air floor 
is a magic shop with turn-of-the- 
century posters (think Houdini and 
the like) and a coin-operated shoe 
museum. 


BUT ON THIS DAY, Seattle has a 
European flavour. The papers report 
that 9,000 Man U fans from England 
have descended upon the city to 
cheer their team on, But as we stroll 
First Avenue we note that Celtic jer- 
seys outnumber United jerseys three 
to one. Celtic supporters are 
crammed into the bars and cafés, and 
no place features more of a Euro 
gameday atmosphere than Kells, an 
Irish pub in the trendy Post Alley. 
The pub and patio are jam-packed 
with Celtic supporters, who sing 
songs, clap hands and drink pint after 
pint of Guinness and Murphy’s. Fans 
wear shirts with slogans like “Celtic 
Supporters Club, Hamilton, Canada, 
“Celtic Supporters FDNY” and 
“Dublin Celtic.” Kells is Seattle's offi- 
cial international meeting spot for 
far-flung supporters and those who 
have adopted the team for the day. 

Dave has a Celtic jersey on his 
shoulders and it acts like a passport. 
Fellow fans slap him on the back, 
shake his hand or give him knowing 
nods. I buy a Celtic T-shirt from the 
merchandise booth set up in the 
bar’s Post Alley patio, and we all 
notice that tickets for the game are 
available for sale. A guy next to me 
inquires as to the prices, and the 
seller hisses back when the customer 
asks what the mark-up on these 
scalped seats would be: “Celtic sup- 
porters don’t do that! If you have an 
extra ticket and another Celtic sup- 
porter wants it, you sell it to him for 
what you paid for it!” 

I slip on my shirt in the men’s 
bathroom, where I get a slap on my 
back and a “Go you hoops!” bellowed 


SEE PAGE 12 
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“Frankenfood” to get 
foothold in U.K.? 


LONDON—North Americans concerned 
about the spread of genetically-modified 
foods have long looked to the United 
Kingdom for lessons on how to maintain 
a strong public front against GM 
encroachment. But with the European 
Union's five-year moratorium on the 
commercial use of GM technology set to 
expire in 2004, we're starting to see a 
new battle unfold: British citizens fighting 
their own government to keep their farm 
fields and supermarket shelves GM-free. 

Despite the results of this summer's 
“The GM Nation?” report, which ana- 
lyzed information from 600 meetings 
held around the country and found that 
only two per cent of Brits would gladly 
eat GM foods, the government seems to 
be moving closer to a more American, 
pro-GM viewpoint. The report found that 
public reaction to GM foods “ranged 
from caution and doubt, through suspi- 
cion and skepticism, to hostility and 
rejection.” It said that half the 40,000 
respondents don’t want GM crops intro- 
duced “under any circumstances” and 
that people with little knowledge about 
GM technology became more skeptical 
the more they learned. Still, according to 
leaked letters Environment Secretary 
Margaret Beckett wrote to cabinet, the 
government is leaning towards the EU 
position that “no form of agriculture 
(conventional, organic, GM) should be 
excluded from the EU.” Responding to 
Beckett, in a letter obtained by The Inde- 
pendent, British Trade and Industry Secre- 
tary Patricia Hewitt said, “| agree that our 
interests are best served by giving broad 
support to the... guidelines. We must also 
bear in mind the potential impact on EU- 
U.S. relations.” 

It’s that relationship, as well as the 
connection between government and 
the biotech industry, that has consumer 
and environmental groups fighting 
mad. “The consumers view could not 
be clearer and the government can no 
longer afford to hide behind industry 
skirts and ignore it,” Monique Warnock, 
campaign team leader with the Con- 
sumers’ Association, said to the BBC. In 
an interview with The Independent, 
Friends of the Earth GM campaigner 
Clare Oxborrow said, “The government 
should back U.K. local authorities, which 
are using legislation to protect their 
food, farming and environment from 
GM contamination, rather than caving 
in to pressure from the U.S. government 
and its biotech backers.” 

Responding to the BBC, Paul Rylott 
of the Agricultural Biotechnology Coun- 
cil, which represents corporations like 
Monsanto and Bayer CropScience, 
stressed that 99.9 per cent of the popula- 
tion did not participate in this summer's 
Polling. “And some can see the benefits,” 
he said. “Other surveys conducted show 
Most people see GM offers cheaper food, 
an improved environment, medical ben- 
efits and increased competitiveness in the 


“WURRICANE HARPER” 
LOOKS UP WITH 
“TROPICAL STORM 

MackAy.”. 


economy. | hope [the government] 
makes sure people have the right to 
choose.” —DAN RUBINSTEIN 


ENVIRONMENT 


Putin backpedals 
on Kyoto Accord 


MoscOW—This week’s United 
Nations World Climate Change Confer- 
ence was supposed to bring leaders 
together to discuss how to tackle major 
issues like pollution and global warning. 
Instead, it has dealt a major blow to the 
viability of the Kyoto Accord. 

Russian President Viadimir Putin 
shocked the conference with his opening 
remarks on Monday. He backed off from 
last year’s pledge that Russia would sign 
the global agreement, stating that his 
nation “has yet to decide” what to do 
about Kyoto. Putin vowed that Russia will 
make the decision in its own time and 
will do what's best for its own national 
interests. According to Reuters, he even 
suggested that a warmer climate would 
be better for Russia’s farmers. 

“People say we are a northern coun- 
try and a temperature two to three 
degrees warmer would not be scary— 
maybe it would be good,” Putin said. 
“You would have to spend less money 
on fur coats and other warm things.” 

If Russia does not sign the Kyoto 
Accord, the global warming deal dies. 
According to the treaty, it must be signed 
by nations producing 55 per cent of the 
world’s greenhouse gases. Because the 
United States has already pulled out, the 
accord cannot reach the 55 per cent tar- 
get without Russia (which produces 17 
per cent of-the world’s carbon emissions). 

Even though a Russian government 
economic committee claimed the deal 
would have no adverse effect on the 
country, Putin hadn’t made any public 
statements until Monday. French presi- 


-dent Jacques Chirac responded with a 


statement of his own, saying that Russ- 
ian-French relations would be strained 
if the accord were not signed and that 
a proposed EU/Russia joint economic 


project in St. Petersburg could be in © 


jeopardy. “(Signing Kyoto] would 
underline Russia's determination to 
accept all the responsibilities of a large 
modern country towards future gener- 
ations,” Chirac told Reuters. 
Representatives of the American gov- 
ernment have met with Russian officials 
over the past year to discuss climate 
change, but the State Department denies 
it has put pressure on Russia. But that’s 
not what Alexei Kuraev of the Russian 
Regional Ecological Centre told Wired 
magazine. “Naturally the U.S. govern- 
ment does not officially pressure Russia 
not to ratify the Kyoto Protocol,” Kuraev 
said. “But after the United States with- 
drew from Kyoto, some of the influential 
Russian politicians started to say that 
Kyoto lost economic value for Russia.” 
When America pulled out of the deal, 
Russia lost an estimated $8 billion (U.S.) 
in carbon-credit sales. Russia, since it pro- 
duces fewer emissions than it is allowed 
as the largest political land mass on the 
planet, would have been able to sell 
credits to the world’s largest polluters. 
And it would’ve gotten top dollar from 
American corporations. —STEVEN SANDOR 


MUNICIPAL AFFAIRS 


Saskatoon scrutinizes 
smoking ban ~ 


SASKATOON—Many an Edmontonian’s 
eyebrow was raised two years ago 
when city council took Vancouver's 
lead and began drafting anti-smoking 
bylaws. But the notion seems to be 
getting more commonplace these 
days, and recent developments in the 
Saskatoon city hall may indicate an 
increasing trend towards similar smok- 
ing bans in Canada’s larger cities. 

Yes, the city council of Saskatoon will 
hold a vote next Monday that could see 
the city taking Edmonton's model a step 
further and instituting a total ban on 
smoking in all enclosed public places. 
Like here, the issue has been embroiled 
in much debate over the past few 
months, with many concerned that city 
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council shouldn’t be in the business of, 
well, running businesses into the ground 
by banning certain clientele. 

According to a report from the 
Canadian Press, the impending vote has 
raised the ire of the Vancouver-based 
Canadian Restaurant and Foodservices 
Association (CRFA), which feels that 
such legislation should be left in the 
hands of the Saskatchewan government 
and Ottawa. In a letter to Saskatoon’s 
council, CRFA vice-president Mark von 
Schellwitz wrote, “Many of our mem- 
bers are between a rock and [a] hard 
place because roughly 30 per cent of 
adult Saskatchewanians still smoke. And 
most of those smokers prefer to exercise 
their habit in conjunction with food and 
beverage service.” 

The vote will only be on the bill’s first 
of three readings, and according to 
councilor Don Atchinson, council realizes 
that much debate is left to be heard. 
“I'm assuming we're going to become a 
smoke-free city,” he said. “But how do 
you get to the objective where no one 
loses a job or a business? No one should 
get cancer either.” —Cxris Bouter 


EVENTS 


Exhibited are the 
peacemakers 


EDMONTON—What do Mahatma 
Gandhi, Martin Luther King Jr. and 
Daisaku Ikeda have in common? Well, 
other than their dedication to peace 
and human rights, they’re all featured 
in a new touring photo exhibit that’ll 
be on display at the downtown cam- 
pus of Grant MacEwan Community 
College from October 2 to 10. 

The free exhibit, which is being 


launched on the anniversary of - 


Gandhi's birthday, includes rare pic- 
tures of campaigns led by the three 
men. (Ikeda, by the way, is the presi- 
dent of Soka Gakkai International, a 
Buddhist movement.) For more infor- 
mation, as well as a full schedule of 
events surrounding the exhibit, go to 
www.gandhi.ca. —DAN RUBINSTEIN 
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By LISA GREGOIRE 


Move it or lose it 


The echo grows in one space while 
receding in another and eventually 
you hit the tipping point where 
there is, thankfully, more junk in the 
place you’re going and less in the 
place you’re leaving behind. 

Like many other Edmond-town- 
ers, | moved from one house to 
another this September. Because our 
new digs are only a block away from 
the old ones, we thought it clever to 
move a carload of boxes and little 
things every night, leaving behind 
only the furniture to stuff later into a 
borrowed van. But that method 
turned a dastardly task into a seem 
ing life sentence. In retrospect, one 
day of hard labour sounds infinitely 
more clever than 10. 

Moving teaches us whinging 
writers the meaning of real work 
My friends, who spent summers 
painting houses for far too little 
money, introduced our soft, pink 
hands to rollers, cages, sandpaper 
and green painter's tape. Nine-foot 
ceilings with ornate mouldings and 
trim look delightful until you have a 
paintbrush in your hand. Sanding 
walls? Come on. You're not serious. 
You are serious. 

Then there was the cleaning: 
two greasy stoves, two mildewed 
fridges, three sticky bathrooms, 
dozens of walls and floors. | 
thought of a memorable story | * 
read in the San Francisco Chronicle 
three years ago, when hundreds 
of office cleaning staff, mostly 
immigrant women, went on strike 
to push their wages above the 
poverty line. | caught a glimpse 
why last week. 

And for all you working-class 
dogs who move furniture? | am 
humbled as usual. My mashed 
knuckles and toes are a testament 
to my feeble strength and patience. 

The night we jammed mops 
and bursting blue bags into the car 
and said our last goodbye to the 
old house, we met Maynard, our 
85-year-old neighbour, returning 
from church with Bible in hand. He 
lamented our departure until we 
told him we were just moving 
around the corner. He’s a gleaner 
who lives off things like scrap metal 
and empty bottles. He heats his lit- 
.tle house entirely with a wood 
stove in which he burns chopped- 
up pallets and other found wood. 

| thought of all the stuff we’d 
moved and wondered why the hell. 
we had so many things. | felt like a 
jerk. And | looked like one too. The 
car was full so t walked home carry- 
ing a few items including a plastic 
chair. | thought of Steve Martin and — 
a movie | love from 1979: “All 1 
‘need is this chair. And this ashtray. 

_And this remote-control..." @ 
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Carroll questionnaire 


Stanley Carroll on 
fashion, style and 
the difference 
between them 


By JULIANN WILDING 


designer Stanley Carrol moved to 

‘Canada with his family at age 16. 
He studied tailoring and dressmaking 
at NAIT and set up his own studio 
and manufacturing facility in Edmon- 
ton in 1982. He debuted his fall line 
for 2003 last Monday at the Savoy. 


B= in Utrecht, Holland in 1960, 


Vue Weekly: From what sources do 
you find inspiration for your designs? 

Stanley Carroll: From every- 
thing around me: the books I read, 
traveling (if I’ve done any). It’s 
almost like ideas come from small 


“MORALITY ina 


vignettes of things that touch me or 
strike me in a particular way. It can 
be everything from words or moods 
to the way I'll react to something. 

VW: When did you first know 
that you were a designer? 

SC: After I had been doing it for 
about three years. I mean, I always 
knew I wanted to do something-in 
fashion, but firstly I just wanted to 


_ISTYLE 


learn how to tailor, to learn how 
clothes were put together. I was 
working in a secondhand clothing 
store and got involved in a fashion 
show kind of by accident and ended 
up. putting some coats together. But I 
didn’t immediately think about 
whether or not I was a designer, I 
was just this guy who put some 
coats together. It was after I'd been 
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putting clothes together for about 
three years I started to think that, 
well, yeah, I guess I am a designer. 

VW: What would you describe 
as being the best and worst elements 
of the fashion industry? 

SC: The worst is everything that 
has to do with fashion: it’s preten- 
tious, elitist and capitalistic—it’ll 
chew you up and spit you out. It’s a 
horrible business. But the best is that 
at the end of the day when you take 
all the bad stuff away, it’s a place 
where you can express yourself. You 
can make a statement about yourself. 

VW: Who is the ideal Stanley 
Carroll customer? 

SC: People who are quite self- 
aware and comfortable in their skin. 
People who have their own particu- 
lar way of dressing, their own ver- 
sion of style. 

VW: If you could co-design a col- 
lection with any designer, living or 
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dead, who would you choose? 

SC: Yohji Yamamato—there is 
such a quiet, confident style about 
him. He’s very comfortable in his 
vision of the world; he’s not caught 
up in distractions, which makes his 
vision a very pure and still one. 

VW: Describe the Stanley Carroll 
aesthetic for fall 2003. 

SC: Well, I was using the working 
title Brussel Bohemian. At first there 
were a number of different influences, 
but it was too much and one by one I 
dropped them until what was left 
were outfits you could see out on the 
street rather than just on the runway, 
and a style of dressing that’s based on 
pieces rather than a look. 

VW: How do you go about mak- 


ing choices when it comes to fabrics? 

SC: That is one of the hardest 
parts. I have a tendency to use too 
wide a spectrum of fabrics, which 
wouldn’t seem a bad idea but it 
ends up providing too many 
options. I really have a hard time 
narrowing it down. 

VW: And the question every 
designer should be asked: what did 
you dress like in high school? 

SC: Oh, I went through so many 
different changes, from grunge to 
being the guy with the high-waisted 
velvet pants and platform shoes. | 
was kind of chameleon-like, explor- 
ing different directions. I had kind 
of a Bowie outlook in my manner of 
going through different looks. © 


Haiku Horoscope 


ARIES 

(Mar 21-Apr 19) 

Like oil and water 
Wombats and your genitals 
Just do not mix well 


TAURUS 

(Apr 20-May 20) 

This week, when you think 

All is lost, you will find much _ 
Courage, then lose it 


GEMINI 

(May 21-June 20) 

Memory has served 

You well—I advise tipping 
Before it knifes you 


(July 23-Aug 22) 

When you are ready 

To give up hope, call me up 
And we'll talk money 


Pa 


SCORPIO 

(Oct 23-Nov 21) 

Planning your escape 

From the gym does not count as 
Time exercising 


CAPRICORN 

(Dec 22-Jan 19) 

You know what they say: 
Unlucky at love, lucky 
At stripping card games 


PISCES 

(Feb 19-Mar 20) 

Owning a porn mag 

Does not mean that you are in 
A relationship 


by Jonathan Ball, Registered Fraud, www.jonathanball.com 
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Media Jungle 


Continued from page 4 


length, Madonna and fashion illustrator 
Jeffrey Fulriman dish out a didactic tale 
of jealousy amongst a group of 11-year- 
old girls. The lasses (a.k.a. the English 
Roses) dance, have pillow fights and 
envy the beautiful new girl. One fairy 
godmother and a happy ending later, 
Madonna’‘s foray into the world of kid lit 


has been perfectly described by Globe 
and Mail critic Kate Taylor as “unremark- 
able... except for its million copies.” 

| fondly remember children’s literature 
to be short, sweet and always entirely 
engrossing. At best, children’s novels scare 
and terrify, console and sympathize, to the 


‘ 


point where to this day, the relationship 
between humble Wilbur and the well- 
versed Charlotte still puts a lump in my 
throat. To anyone who has reread Lewis 
Carroll's Alice in Wonderland or Oscar 
Wilde’s The Selfish Giant in their adult 
years, you know what I’m talking about: 
wildly absurd and frightful images that 
accentuate the depths of a child’s imagi- 
nation and perhaps expand their minds as 
well. Tales of dolls coming alive or urban 
and rural rodents intermingling stand as 
examples of well-written stories 
from lively imaginations. How- 
ever, with more unlikely celebri- 
ties writing children’s stories, 
from Spike Lee’s Please, Baby, 
Please to Jamie Lee Curtis's pre- 
teen self-help tome /’m Gonna 
Like Me: Letting Off a Little Self- 
Esteem, the kiddie lit genre 
looks to be degenerating into 
the pits of marketing schemes. 
Memorable children’s sto- 
ries do not patronize their 
young readers; they give voice 
to a fledgling understanding 
of the world. Traditionally, 
children’s literature began as 
folklore teaching, moralistic 
tales that were often frighten- 
4 ing and tragic. Before Disney 
} watered them down, that is. 
The Little Mermaid suffered 
unbearable pain when she 
walked, only ending when she 
killed herself and turned into sea foam. 
And Sleeping Beauty gets awakened by 
more than true love’s kiss—she gets rav- 
ished by the noble prince. C.S. Lewis 
and J.R.R. Tolkien’s otherworldly charac- 
ters came from violent medieval muses. 
Both were professors of Old and Middle 
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English at Magdalene College and today 
their scary imaginative adventures are 
heralded as classics. Banality in children’s 
literature will only stifle a child’s develop- 
ment as he or she heads into our over- 
censored education system. It’s telling 
that Hollywood producer, director and 
actor Carl Reiner titled his children’s 
book Tell Me a Scary Story... But Not Too 
Scary. Nosiree, not too scary at all. 

The second book in Madonna’‘s 
series, Mr. Peabody’s Apples, is scheduled 
to hit stores on November 10, and one 
can only wonder whether it will be the 
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parents or kids running out to get it. The 
only possible tears shed from reading The 
English Roses can be attributed to its $28 
price tag. The tears of fright and sadness 
seem to have been replaced by yawns of 
boredom. In an age when real imagina- 
tion is being displaced by a technologi- 
cally enhanced flights of fancy, what will 
happen to the classics? And more impor- 
tantly, with apologies to Sally Struthers, 
what will happen to the children? 

“| believe The English Roses and the 
four books to follow are destined to 
become contemporary classics,” says 


Madonna’s publisher, Nicholas Call- 
away. “They are surprisingly tradition- 
al, in the best sense.” Still, | can’t help 
but feel suspicious about how Callaway 
juggles the words traditional, contem- 
porary and classic in his carefully craft- 
ed press statement. Children will hear 
this lackluster tale for their bedtime 
story because a pop icon wanted to 
dedicate something to her two kids. 
For a story that teaches its readers not 
to judge a book by its cover, it’s a 
shame that readers will only buy this 
book because of its author. © 
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Seattle soccer 


Continued from page 6 


in my ear in a deep Scottish brogue. 


BUT THE ATMOSPHERE CHANGES as 
we walk south past Pioneer Square and 
towards the stadium district. The 
green-and-white jerseys are replaced 
with Red. And, save for a bagpipe band 
that has gathered a few dozen Celtic 
fans, the square that surrounds Sea- 
hawks Stadium and Safeco Field is 


Everything 


blood-red from the Man U jerseys. Two 
hours before kickoff, United fans cram 
the entrances, waiting to get into the 
Stadium to catch glimpses of Van Nis- 
telrooy and his fellow Red Devils. Red 
fans wait in the parking lot, hoping to 
catch a glimpse of the team buses. 

The parallel is obvious. Knowing 
the odds are stacked against them, 
the Celtic fans party; the Man U 
fans, meanwhile, don’t want to miss 
one moment to worship their heroes. 

The game itself goes as expected— 
to their credit, both United and Celtic 


% 


Edmonton 


play all their stars in a game that is 
nothing more than an exhibition 
match. Van Nistelrooy scores early, 
sets up a Giggs brace and United are 
well on their way to a 4-0 win in front 
of the largest crowd in Seahawks Sta- 
dium history. 

So soccer will never work in 
America or Canada? Judging by the 
thousands of Canadians and Ameri- 
cans who made the pilgrimage to 
Seattle, maybe the world’s most pop- 
ular game is ready for prime time in 
North America too. © 
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Visit www.womeanshow.com for show & contest details 
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“Mom’s and Little Ones Centre” 
© Over 250 exhibits to explore 
> Kellogg's Lifestyle Stage presentations 
© Herbal Magic Weliness Centre 
> Office Depot Entrepreneur Centre 


© Maytag Kitchen Stage 


“> Performances by singer Maria Dunn 
> Silent Auction for Lurana Shelter 
© Wedding Centre 

© Cooking Shows with Chef Phil Joy 
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By RICHARD BURNETT 


Straightjacket 


The straight world went completely, 
certifiably nuts last week. 

First, on September 21, you had 20 
straight hoodlums all dressed in black 
trashed the Nash Mir (Our World) Gay 
and Lesbian Center’s kiosk at a United 
Nations AIDS conference in Kiev. “Burn 
the perverts!” the homophobic swine 
chanted. “Get out of Ukraine!” 

Then there were the Egyptian 
authorities who busted 62 men in yet 
another massive anti-gay crackdown at 
a well-known gay cruising area by the 
Qasr el-Nil bridge that spans 
the Nile in downtown Cairo. 
It happened the night of 
August 28 but was only 
exposed last week. “Look at 
all these faggots!” Egyptian 
police officers sneered as 
they threw the men into 
paddy wagons. “The coun- 
try’s become full of faggots!” 
Each man was charged with 
“debauchery” —code for 
homosexuality—just as the 
United States (which gives 
Egypt roughly $2 billion U.S. 
in aid per year) is negotiat- 
ing a U.S.-Egypt free trade 
agreement. 

The Bush administration, 
of course, couldn’t give a fly- 
ing fuck. After all, on Septem- 
ber 18 the American = 
cowboys in charge of Home- — 
land Security refused entry to — 
Canadian married couple ~™ 
Kevin Bourassa and Joe Varnell, the 
same-sex marriage poster boys who lec- 
ture and lobby for same-sex marriage at 
major conferences worldwide. This time 
Varnell and Bourassa were travelling to 
Atlanta, Georgia to speak at a human 
rights conference sponsored by the Gill 
Foundation. (The-Gill Foundation, by 
the by, was established in 1994 by 
openly gay philanthropist Tim Gill, 
founder of Quark, Inc. But | digress.) 

Varnell and Bourassa were barred 
by some pipsqueak American customs 
officer at Toronto’s Pearson Interna- 
tional Airport, who refused their family 
customs clearance form because, he 
said, the U.S. does not recognize 
same-sex couples. “We could have 
filled out separate forms but we could- 
n’t go ahead with that,” Varnell told 
me this week. “We were going to a 
human rights conference and this inci- 
dent was an example of why [fighting 
for gay civil rights] matters so much.” 

“Whenever we enter the States we 
always have the nagging fear we'll be 
refused [entry] because we've always 
had to argue our status in the past,” 
Bourassa adds. “So we weren't terribly 
surprised. This was simply the first time 
they weren’t willing to back down.” 

Bourassa and Varnell are now forc- 
ing the hand of American gay-rights 
groups and the American media. A 
September 19 New York Times headline 


screamed, “Married Gay Canadian 
Couple Barred From U.S.” 

“We're certainly very surprised at [the 
U.S. media’s] level of interest,” Bourassa 
notes. “We didn’t think it would be such 
an important story to them. We‘ve 
received hundreds of e-mails.” 

The incident has also forced 
Ottawa’s hand. Varnell and Bourassa’s 
lawyer Douglas Elliott, who won the 
historic lawsuit that forced Canada to 
recognize same-sex marriage earlier 
this year, has sent letters to the PMO, 
the federal Immigration Minister and 
Canada’s Minister of Foreign Affairs 
Bill Graham. Graham (whom | met at 
a star-studded BMG party at Ottawa’s 
Arc Hotel after the Juno Awards on 
April 6, when he turned up with a 
gaggle of beautiful boys who, to 
paraphrase Hour magazine senior edi- 
tor Jamie O’Meara, looked like they 
just fell off a Pride float) is hard at 
work on the case. 


“Bill Graham was in direct contact 
with Douglas within hours of this hap- 
pening and we’re impressed with the 
responsiveness coming from his 


office,” Bourassa says. “He voiced that 
this would be taken care of seriously. 
The European Union [where only Bel- 
gium and the Netherlands recognize 
gay marriage] just this week began 
talking about [making travel easier for 
gay couples]. Clearly this is an issue 
Europe has already acknowledged and 
a problem that must now be 
addressed in North America.” 

Varnell and Bourassa are now wait- 
ing for the U.S. to respond to Graham 
before pursuing legal action. Imagine: 
a Canadian couple may force the U.S. 
to do what Americans have thus far 
failed to do. But if push comes to 
shove, will Varnell and Bourassa really 
take the U.S. government to court? 

“Based on our track record, | think 
that’s fair to say,” Bourassa says. “We 
haven’t been shy to stay away from an 
issue so far. And we will never travel as 
‘singles’ when we travel together. One 
thing that’s encouraging is the 
response here at home from even 
those who have not traditionally sup- 
ported the gay community. They think 
it’s outrageous that the U.S. govern- 
ment should tell the Canadian govern- 
ment what constitutes a family.” © 


Essential buttplug: Surf to Varnell 
and Bourassa’s comprehensive 
www.samesexmarriage.ca website. 
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Young drivers in Alberta deserve 
a break on car insurance costs. 


We're working on if. 


A lot of young drivers in Alberta wonder why they have 
to pay more than older drivers do for car insurance. 
Well, if you're a younger driver, you’re not going to like 
the answer. But here it is anyway. 


In Alberta, drivers between the ages of 16 & 24 make 
up 16% of all drivers. But they account for 29% of all 
driver deaths and 30% of all passenger fatalities. These 
are the facts. And they're horrible. 


Of course you’re a careful driver. 

Maybe. You're probably a nice young person. You're 
responsible. You're serious. And you drive sensibly. But 
car insurance risks and rates cannot be based on 

one person. 


More facts. Accident rates drop dramatically after driv- 
ers turn 25. Young drivers who are married have a lot 
fewer accidents than young single drivers. Girls have 


incredibly high accident rates between ages 16 and 19. 


Worse, actually, than guys. But they get a lot better than 
_ guys by the time they're in their 20s. Married or single. 


ibc.ca 


We’re working on solutions. 

On a risk analysis basis, young drivers should pay more 
for insurance than older, more experienced drivers. And 
these mature drivers should not be asked to foot the bill 
for novice drivers. 


Some people think high premiums are an incentive to 
make young drivers more careful on the roads. We 
don’t entirely disagree. But we don’t see much sense in 
society developing a new generation of trained and 
skilled drivers who can’t drive because they can’t afford 
insurance. So we've been searching for a middle 
ground. 


We've been working for some time to find a solution, 
and we think we’ve found some workable ideas. But 

you should understand, the best we can do is submit 

them to government. They're the decision-makers who 
write the rules about car insurance. 


If you‘re interested in more details, visit IBC’s website at 
www.ibc.ca 
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| ARGTLE PLAZA 


WH OfT Evk 
WEST EDMOMTON MALL Packages Available 


1-800-737-3783 


DOWNTOWN EDMONTON 
10041-1006 St. 423-1925 


1-800-267-2191 


Minutes to West 
Edmonton Mall 
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Econo Lodge 


Downtown Edmonton 
Complimentary Parking 


In-room coffeemaker with complimentary coffee 
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Across from Yellowhead 
Casino and Costco 


15004 Yellowhead Trail 
Edmonton, Alberta 


1 -800- 343- S533 


Price per person, before tax and tip 


— Less than $10 
— $10 to $20 
— $20 to $30 
— $30 and up 


THE BLUE NILE ETHIOPIAN CUISINE 
10875-98 St + 428-5139 

As | walk up to the front door of the Blue 
Nile, Edmonton's one and only Ethiopian 
restaurant (at least, as far as | know), | feel 
like I’m entering someone’s home. 
Colourful flowers line the walkway and 
the tiny patio out front is like the stoop of 
a house. Blue Nile’s menu has just 10 
items (none of them costing more than 
over $10) so it’s easy to make a decision 
and feel good about it. | consider the 
doro wat, a traditional Ethiopian chicken 
stew, and the ritfo, very rare chopped 
beef with spiced butter, mitmita (a special 
red pepper sauce) and homemade cot- 
tage cheese, but the combo platter makes 
the most sense since it offers a wide 
assortment of dishes to explore. There's a 
beef dish (named either kay wat or alicha 
wat, and I’m afraid I’m not sure which), 
shiro wat (a ground pea mash with 
onions, tomatoes and green peppers), 
tikel gomen (cabbage, potato and carrots 
simmered in a mild sauce with ginger, 
garlic, onion and green pepper), yeabe- 
sha gomen (steamed spinach) and a small 
portion of the Blue Nile house salad. We 
also ordered some ye bag wat, lamb 
braised in the common red pepper sauce. 
Everything is placed in a mesob, a large 
woven basket that partitions all the items 
into small servings. The bottom of the 
mesob is lined with injera and the food is 
carefully placed atop it. Our server brings 
the lamb out in a separate bowl and 
spoons it into the centre of the basket, 


Sheet Fed 
Standard 
Single-sided 


creating a layout that resembles an artist’s 
palette. Just as colourful, too. The ye bag 
wat is especially tasty, with a fiery kick that 
doesn’t overpower. We also really like the 
ground pea, which looks like a glob of 
yellow humus, and the steamed spinach, 
which reminds me of how my mother 
would cook greens like Swiss chard—it’s 
bitter but very tender and nicely comple- 
mented by the pieces of injera. Average 
Price: $$ (Reviewed 09/25/03) 


BRIT’S FISH AND CHIPS 

6940-77 Street * 485-1797 

Brit's boasts authentic fish and chips, 
Bass beer on tap and what my friend 
calls the nicest people she’s met since 
leaving the Yukon and Alaska. | was 
amazed by the spread: two and a half 
Pieces of tender haddock and too many 
chips/onion rings to finish. It’s as though 
I've been teleported back to a roadside 
pub on a damp, foggy evening in the 
British autumn. You'll find traditional 
English fare as well as a complete take- 
out menu filled with yummy choices. 
Average Price: $ (Reviewed 09/26/02) 


CALABASH CAFE 

10630-124 Street * 414-6625 

The Calabash Café on 124 Street does 
a damn decent job with their take on 
Caribbean cuisine. The tiny dining area 
features colourful purple and orange 
accents, West Indian art and a cozy lit- 
tle couch dropped right in the middle 
of the floor. Their menu is to the point 
with a handful of traditional dishes like 
jerk chicken, rotis (the goat and potato 
curry choice looked awfully good the 
night we visited), Jamaican patties and 
Escovitch fish (pan-fried snapper with 
sautéed onions and a hot pepper vinai- 
grette). The bottom line is that it 
makes your belly happy and when 
that’s the case you needn’t worry 
about anything else. Average Price: 
$-$$ (Reviewed 06/20/02) 


CHURROS KING 

10152-82 Avenue * 989-1083 

Veterans of the Old Strathcona food 
scene have probably been wondering 
just exactly what was going on with 
the Churros King, the tiny Latino grill 
on Whyte Ave just east of Calgary Trail. 
Well, a seemingly simple plan to reno- 
vate the restaurant turned into a night- 
mare that dragged out for months, 
with the place’s doors closed all the 
while. “I thought it was a joke when 
Dad called and said we finally had the 
permit,” says Volkhart Caro. The beau- 
tiful touches throughout the expanded 
space are plucked right from the fami- 
ly’s roots in Chile—the stucco arch- 
ways, the lattice board across the 
ceiling with plastic grapes hanging 
down, the homemade kites hanging 
near the cash counter and the terra 
cotta-coloured roof tiles. They’ve 
added some wicked stuff to the menu, 
too, like pesco frito (deep-fried sole) 
and the mack daddy of all meat dish- 
es, the Parrillas King, a barbecue for 
two served on a hot grill right at your 
table, which would’ve been impossible 
in the old setup. It contains about a 
kilo of meat, including top sirloin beef, 
chorizo, chicken and pork, served with 
salad and sopaipillas, a Chilean bread 
for mopping up the goodies. Average 
price: $ (Reviewed 04/03/03) 


PREVIOUSLY REVIEWED RESTAURANTS 


HIGH VOLTAGE FOOD 

AND COFFEE BAR 

10387-63 Ave * 437-3202 

It’s off the beaten path in the sense that 
you might not think to stop there—see- 
ing as you're likely driving past it in a 
car. But High Voltage is a gem, serving 
the best assortment of donairs youll 
find on the south side. Traditiona| 
Greek, blue cheese, jerk—they’re just 
some of the styles on the menu, in 
addition to a wide assortment of cold 
cut sandwiches, Greek specialties and 
vegetarian fare like spanakopita o; 
falafel. The Chicago gyros is a must. |{ 
you haven't eaten in a few days, order 
the high voltage size. Average Price: 
3 (Reviewed 03/20/03) 


HONEST MUR’S BAR AND GRILL 
8937-82 Avenue * 463-6397 

This atmospheric Bonnie Doon pub is 
well worth seeking out—honest! Th« 
charm of this place is that everyone i 
welcome. Besides, the football para- 
phernalia tacked all over the walls is a: 
unmistakable tipoff that you’re no\ 
going to have to grab a blazer out o{ 
the back of the car. Just the way | like 
it. I'm told that the burgers are all the 
rage at this joint. They even have a 
cafeteria-style hamburg on the menu 
Honest Mur’s also serves breakfast on 
the weekends and according to some 
friends of my friend Colin, it’s a great 
spread. Average Price: $-$5 
(Reviewed 12/12/02) 


KRUA WILAI 

9940-106 Street * 424-8308 

In the downtown eatery Krua Wilai, | 
got to sample some of the better Thai 
food in icy Alberta. It was authentic 
indeed, though somewhat toned down 
in the spice department. Unlike we 
North Americans, Thais consider eating 
a group activity. No a /a carte ordering 
or spacing out of courses here—in Thai- 
land, you put all the dishes on the table 
at once and everyone enjoys. Krua Wilai 
offered me a true taste of Thailand 
Sweet, sour, hot; it was wild. Average 
Price: $$ (Reviewed 01/23/03) 


LEMONGRASS CAFE 

10417-51 Ave * 413-0088 

| was driving around aimlessly for a 
good hour, spotting nothing but 
"CLOSED" signs, before pulling up to 
the Lemongrass Café, a tasteful little 
Vietnamese place. Thankfully, it was 
open—the better half in the passenger 
seat gets awful grumpy when she’s 
real hungry. We were seated in a 
deuce up against the camel-coloured 
walls and dove right into the menus. ! 
considered choosing something from 
the interesting drink menu, be it 4 
green tea-laced martini or a Nhau vo 
sake Caesar but we didn’t have the 
time. Need food—now. Kate and | fig- 
ured we,d pick one main dish each, 
while | made the executive decision to 
start with some spicy kimchee and a 
special Southwestern Vietnamese noo- 
dle soup. Our capable waiter laid 
down the dishes—a plate of lemon 
chicken and a neat-looking vegetarian 
option, tofu with mango and apple in 
a spicy red curry. Oh, and some per- 
fectly cooked fluffy rice. The crispy 
pieces of chicken were topped with a 
sweet, lemony glaze. Nothing fancy, 
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Leva serves up the 
tramezzinis, the 
biscottis and the 
pescas in style 


By DAVID DICENZO 


eyes lock on the impressive-look- 

ing Sicilian cannolis behind the 
counter. I haven’t seen old-school 
pastries like that in a long, long 
time. I instantly decide that after a 
relaxing late-afternoon bite, I'll be 
trying one. 

A buddy had tipped me off that 
this new cappuccino bar, located just 
blocks away from the U of A, was a 
great little spot. Italian music fills 
the funky room, and I quickly decide 
that Leva is the perfect place to have 
a coffee and read a book or simply to 
shoot the shit with some friends. 
What leads me to this conclusion? 
Well, there’s the guy next to me 
reading a book and drinking a cof- 
fee. And a few tables over is a group 
of well-dressed Italian folk, and yes, 
they’re shooting the shit. 

Observant, eh? 

The main menu items are things 
like homemade thin-crust pizzas and 
tramezzinis, which are grilled sand- 
wiches. But I notice some unique 
stuff on the menu too, like the bis- 
cottis—lemon pistachio or anise- 
flavoured. Very cool. There’s also a 
nice array of imported beers and Ital- 
ian wines, like the Nipozzano Chi- 
anti, a fantastic choice I’ve enjoyed 
on a few occasions. I go with the 
chicken pesto tramezzini and ask for 
a side of green bean salad. Antonio, 
the guy who seems to run the joint, 
tells me they’re out so I go for the 
potato salad. He says I'll like it. 

At one end of the room, a huge 
IV sits, turned off. “Do you have 
games on the weekend?” J ask, refer- 
ring to the Serie A soccer sked. “Yes,” 
he says. “Soccer, racing.” 


A: soon as I walk into Leva, my 


“Who do you like?” he asks. 

“Juventus,” I respond, making 
reference to the “Old Lady of Turin,” 
the most widely supported Italian 
club in the world. It’s like being a 
fan of the Detroit Red Wings or the 
New York Yankees, but hey, whad- 
daya gonna do? 

I bring my Moretti beer to a table 
and Antonio soon delivers my sand- 
wich and salad. The tramezzini is 
incredible, and I’ll tell you why. I’ve 
had the chicken and pesto combo at 
other places and usually it’s chicken 
loaf that comes with it. Not at Leva. 
Real, tender chicken breast, sliced 
thinly, combined with a tasty pesto 
and cheese. (I believe Antonio said it 
was Edam.) And the perfectly spheri- 
cal scoop of potato salad is excel- 


| |RESTAURANTS 


lent—they’ve left the skins on the 
potatoes, which I like, and they’ve 
mixed in a few artichokes, too. Anto- 
nio also finished it off with a drizzle 
of olive oil and some grated cheese 
on top. 


ONCE I’M DONE, | tell the man in 
charge that I’d like some pastries to 
go. I take one Sicilian cannoli and 
one pesca, a small, peach-shaped 
concoction. Now, if you ever decide 
to indulge in a cannoli, pass on the 
traditional, flaky tube and go for a 
Sicilian one; the filling is a thick, 
ricotta-based mixture and the outer 
shell is crunchier. Leva’s version has 
a couple slices of dried tangerine or 


orange (I’m not sure which one— 
come to think of it, it could’ve been 
an apricot) stuck in the filling. The 
pesca reminds of the days when my 
Ma would come home from an Ital- 
ian bridal or baby shower with a full 
plate of goodies. There would always 
be a few of the peaches, which 
looked liked little bums to me. Each 
proves to be a satisfying treat for the 
woman and me. 

You should know that Leva also 
sells coffee and swanky cappuccino 
makers. The back of the building 
seems to be that part of the opera- 
tion. Just thought I’d mention that. 

One thing I found strange was 
that the Leva menu board doesn’t 
have any prices on it. You could 
react to this in one of two ways— 
worry that they’re going to roast you 
like the coffee they have for sale or 
trust them to take care of you well. | 
chose the latter approach and sure 
enough, when my bill was rung up, I 
got $5.25 back from a 20. Less than 
$15 for a sandwich, insalata, import- 
ed beer and two pastries. That, I can 
live with. 

I'll be back next time Juve’s on 
the tube, 


Correction: Last week, I suggested 
that the Blue Nile was possibly 
Edmonton’s only Ethiopian restau- 
rant. Not entirely true. The New X 
restaurant, Mebrat Café and Africa 
restaurant all serve African cuisine. 
Sorry. O 

LEVA 
11053-86 Ave * 433-LEVA 


vueweekly.com 
vueweskly.com 


vueweskly.com 


SUNDAY NFL CLUB 


STEAK & EGGS ONLY $6.95 sess 
HAPPY HOUR ALL DAY = 


*BIG COMFY CHAIRS (ses 


FIRST COME GETS BEST SEATS IN THE HOUSE. 


STU 


+. 


0G DAY AFTERNOON, 


$3.50 

Domestic Bottles 

HANGOVER 
SPECIAL 

410.95 

Steak ¢ Egy and 


VQ Pint of 
Domestic Beet 


but it sure hit the spot. And | really 
loved the vegetarian dish. The tofu still 
had some texture to it despite swim- 
ming in the lovely, rich curry. It includ- 
ed a few different types of apple 
chunks, though | didn’t find much 
mango in it—just a little bite every 
now and then. I’m assuming the 
sweetness of the fruit was designed to 
counteract the fire of the curry and it 
all worked wonderfully together. (It 
was just fantastic spooned over the 
rice.) Our dessert, chocolate and pecan 
spring rolls, arrived atop a white, shell- 
shaped plate with three balls of lichee, 
a small dollop of whipped cream with 
a mint leaf and a tiny bowl of ginger 
coconut caramel glaze for dipping. 
This was a small masterpiece. |’d never 
seen a dessert like it and the taste was 
incredible—rich chocolate, melded 
with the pecans and paper-thin layers 
of the crispy spring roll, still hot. Aver- 
age Price: $$ (Reviewed 08/28/03) 


THE MONGOLIE GRILL 

10104-109 Street ¢ 420-0037 

The Mongolie Grill off Jasper Avenue will 
more than suffice when the barbarian in 
you requires sustenance. Head up to the 
taw buffet, take a bowl and load it up 
with whatever you fancy from a large 
variety of meats, seafood, veggies and 
sauces. A cook then takes it off your 
hands, weighs it and proceeds to pre- 
pare it for you before delivering it to 
your table a few minutes later. In terms 
of dollars and cents, you pay $2.39 per 
100 grams of raw ingredients, so each of 
our plates came to about $12 and 
change. But beware: you’re essentially 
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choosing everything that will go into 
your own dish—so if it sucks, you can 
only blame yourself. Average Price: $$ 
(Reviewed 06/27/02) 


MOTORAUNT 

12406-66 Street * 477-8797 

It took mere moments for my buddy and 
| to decide what we would select from 
Motoraunt’s tiny menu—the Monster 
Burger, two whole friggin’ pounds of 
beef at a steep but seemingly reasonable 
price of $13.95. Ever get one of those 
round loaves of bread that are about a 
foot in diameter? Well, that was the bun. 
As far as burgers go, the Monster is pret- 
ty standard: a charbroiled patty and 
ultra-fresh toppings. The Motoraunt is a 
massive double-decker motor home 
complete with velvety red accents. It’s 
truly a fun experience—one that people 
have apparently been enjoying for 
almost two full decades. Average Price: 
$-$$ (Reviewed 08/01/02) 


PADMANADI 

10626-97 Street + 428-8899 

What's a hungry vegetarian to do? We 
drove into the belly of the beast—97 
Street—and sauntered into the couple- 
month-old Padmanadi Vegetarian Restau- 
rant ready for a surprise. Ordering was 
easy: we picked the dinner for four, an 
incredible deal at $48. And that wee price 
tag hardly prepared us for the bounty of 
food that came our way. Everything was 
perfect. Padmanadi serves a wide range 
of Asian styles, concentrating on Indone- 
sian and Taiwanese-accented dishes. It’s 
completely vegan and moreover follows 
the Buddhist belief of eschewing all garlic 
and onion. Even without these so-called 
culinary essentials, the flavours were alive. 
Average Price: $$ (Reviewed 01/16/03) 
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PAT 'N MIKE’S FAMILY RESTAURANT 
17732-102 Ave (Westgate Business Park) 
* 484-7673 

However long it’s been since Pat ‘n’ 
Mike’s got started, | figure not much has 
changed. And that’s good. As | sit at the 
diner-style counter in my spacious, 
swiveling double seat, | gaze around the 
noisy room and find all sorts of cool stuff. 
There’s a rack filled with those mini- 
boxes of cereal and nearby is a couple of 
pies awaiting their call to duty. | smile 
when | see the circular, revolving chit- 
holder that the open kitchen utilizes for 
new orders from the “veteran” waitstaff. 
And Mike himself is making the rounds, 
keeping an eye on things during the 
controlled chaos of the lunch rush. | 
decide on the cutlet sandwich with some 
fries and coleslaw on the side. Almost 
everything that | see coming out of the 
kitchen has gravy on it so | join in and 
get a scoop for the fries. Now, I’m not 
going to pretend that my sandwich is 
one of the best things I’ve ever ingest- 
ed—it was zapped in the deep fryer just 
a little too long for my liking—but for 
$5.75, | didn’t really expect the world. | 
was eagerly anticipating the “special 
sauce” but can’t help but crack another 
smile when | find relish and mayo on my 
bun. The chunky slaw is pretty good, 
though. The two pies available for 
dessert are pineapple coconut cream and 
an apple crumble. | choose the latter, 
which costs me a mere toonie—half a 
buck more to have it a la mode. How 
sweet is that? The piece of apple crumble 
is huge, so I’m guessing Mike doesn’t 
make all his profit from the pie counter. 
Average Price: $ (Reviewed 06/26/03) 


PORTUGUESE CANADIAN BAKERY 
5304-118 Ave * 413-4056 

| knew | was onto something when the 
three glassy-eyed guys in front of me at 
the counter each ordered big Por- 
tuguese sandwiches. It sounded as if this 
were a routine for them. While | waited 
for the trio to get their order, | checked 
out the rest of this small bakery, a shop 
stocked with an assortment of home- 
made breads and pastries, frozen 
seafood, great European food items, 
dried herbs and a selection of impressive 
olive oils. There was also the deli 
counter, of course. Finally, it was my 
turn. When you order the Portuguese 
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sandwich, you get your choice of two 
meats and one cheese. | chose the rose- 
mary ham (sort of a poor man’s pro- 
sciutto with rosemary caked around the 
outside), something called hot paio 
(similar to a hot capicollo) and some 
creamy havarti cheese. When my own 
giant sandwich was served, | immediate- 
ly took notice of how it was arranged— 
bread, mayo, rosemary ham, cheese, 
lettuce, tomato, cheese, paio, mustard. 
I'm positive the preparer did this on pur- 
pose. Each bite wasn’t just a mish-mash 
of layers in which each individual item 
got lost in the shuffle. Instead, the ham 
would sometimes hit my tastebuds first 
and give me a stronger hint of the rose- 
mary. Sometimes, the-paio made a 
stronger impact. It was interesting. | pre- 
ferred the soft codfish ball to the shrimp 
version, which was more like a fried 
dumpling filled with a pink mixture, 
though both were tasty. Average 
Price: $ (Reviewed 04/10/03) 


PUB 1905 

10171 Saskatchewan Drive ¢ 431-1717 
There’s definitely a sporting flavour in 
Pub 1905 (the old Ritchie Mill restau- 
rant). Yeah, they still have the old 
stone walls, but it’s amazing how a few 
strategically placed hockey jerseys can 
change a restaurant’s theme. And the 
mood is further lightened by pictures 
of Canadian celebrities (Michael J. Fox, 
Leslie Nielsen, John Candy and even a 
print of Rush’s Moving Pictures) strewn 
across the walls. They may have 
changed over to a pub theme, but the 
food has flair. Despite the changeover, 
there’s still a special on mussels. Our 
big bowl, done in a tasty coconut curry 
cream sauce, was delicious. They were 
large, plump suckers and the half-price 
deai of just $5 was certainly okay with 
the woman and me. We also tried the 
black tiger prawns in Cajun butter, an 
appetizer-sized spinach salad and 
something called a gourmet stuffer, a 
huge baked potato topped with your 
choice of special sauce. Average 
price: $ (Reviewed 04/10/03) 


RATT (ROOM AT THE TOP) 

7th Floor, SUB (U of A) ¢ 492-2153 
Beautifully located on the top floor of the 
Students’ Union Building, RATT offers a 
spectacular 270-degree view of the city. 
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The menu offers the usual bar-friendly 
but student-priced choices, each under 
five bucks—chicken club sandwiches, 
veggie wraps and BLTs. With such friend- 
ly service and an affordably diverse 
menu, it’s small wonder that RATT is a 
favourite not only with students but with 
professors seeking an up-close dose of 
true campus spirit as well. There are fev, 
better places to rekindle those old-time 
school stories or simply hang with your 
buddies as you munch on nachos, down 
a beer and enjoy a lordly view of the city 
below you. Average Price: $ (Reviewed 
09/05/02) 


RED OX INN 

9420-91 St ¢ 465-5727 

You either know the Red Ox or you 
don‘t—and from my understanding, if 
you're an Edmontonian with any gen- 
uine love for food, you're fully aware of 
this gem tucked away in the residential 
south side neighbourhood near Gal- 
lagher Park. A superior food experience is 
sensual by its very nature and not only 
was my nose happy, but my eyes were 
likewise when my basil crusted lamb 
chops were delivered. After a good 
while, my plate was completely void of 
any food. (Had | been home, | would've 
licked it for sure.) We sipped some more 
of the luxurious wine and eventually 
ordered something sweet—blueberry 
and white chocolate bread pudding with 
a warm créme anglaise. The food, the 
atmosphere, the well-timed service... all 
of it inspires awe in me, but what | think 
best sums up a place like the Red Ox Inn 
is the incredible attention to detail, from 
the finely-crafted side dishes to the lovely 
prints on the orange-shaded walls. Aver- 
age Price: 555% (Reviewed 03/27/03) 


REMEDY 

8631-109 Street * 433-3096 

Remedy is relaxed, authentic and off the 
beaten path of Whyte Ave both in geog- 
raphy and style. You could booze it up if 
you like or get a coffee if you’re content 
to keep it civil. A couple of pool tables 
upstairs offer some entertainment. And 
of course, they always have a bunch of 
tasty things to snack on. The menu 
board has just a handful of items, like 
chili (vegetarian, too), sandwiches, sal- 
ads and small dishes like hummus. To 
have a versatile little haunt like Remedy 
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in my neighbourhood—again, away 
from Whyte—is a large comfort. Aver- 
age Price: $ (Reviewed 11/14/02) 


RICKY’S ALL DAY GRILL 

10140-109 St * 421-7546 

Ricky’s—a western Canadian chain with a 
ton of outlets throughout B.C., Alberta 
and (I believe) Saskatchewan—serves a 
bevy of diner staples like liver and onions, 
Salisbury steak, burgers and sandwiches, 
but there are almost two full pages of 
brekkie food on the menu as well, and 
the cool thing is it’s all available any time 
of the day. It’s definitely a boon to the 
hungry diner, even if it throws a mighty 
big wrench into the selection process. 
Coffee cups are already on the tables 
(turned upside-down no less), and the 
seating consists mostly of booths. You 
half-expect Linda Lavin to walk up to 
take your order, but the Ricky’s inner 
belly is new and clean, not beat-up and 
dingy like Mel's. It’s like a new pair of 
glimmering white kicks—you need to 
scuff them up a bit... you know, work 
‘em in. They even offer shakes, so | order 
a chocolate one, the first time I’ve done 
so in a restaurant in years and years. The 
triple chorizo Benny was absolutely gar- 
gantuan, with three eggs and a moun- 
tain of home fries piled onto an 
extra-large red plate (heated, good for 
keeping the breakfast contents warm). 
Average Price: $$ (Reviewed 05/29/03) 


SAVOY LOUNGE 

10401-82 Avenue * 438-0373 

The owners of Savoy Lounge make no 
apologies for going upscale on a street 
where phrases like “$2 hi-balls” and 
“happy hour” are part of the vernacular 
(slurred, of course). I’ve always been a 
proponent of good, affordable fare; 
therefore, I’m all the more impressed to 
find that Savoy’s dinner plates run 
around $12 and the tapas menu ranges 
from $3 to $9. Not everyone goes for 
this kind of intricate cuisine, but it’s a 
rare thing to see such a selection in a 
lounge, let alone at prices you can 
stomach. Average Price: $-$$ 
(Reviewed 10/17/02) 


TERRY VAUGHN’S SPORTS LOUNGE 
10136-100 St (The MacLeod) * 428-3399 
If you know anything about stalwart 
Eskimo wide receiver Terry Vaughn, 
then you know he’s a class act who 
always looks good on the football field. 
It's no surprise, then, that the establish- 
ment that bears his name should have 
the same characteristics. The space is 
big (okay, that’s where the similarity to 
TV ends) and bold, with stained wood 
chairs/accents, a beautiful long bar, 
comfy leather couches and a super- 
high ceiling left over from the bank that 
was housed in the space some 20 years 
ago. I’m starving when we walk 
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through the door and in time, a healthy 
serving (in quantity, not cholesterol) of 
hickory smoked chicken dip is placed in 
front of us. The rich portion of dip—a 
tasty combo of jack cheese and tender 
chunks of chicken topped with melted 
cheddar—is pretty large. Served with 
fresh tricoloured corn chips and salsa, 
it’s a great starter. | know it will fill us 
up but | can’t stop dunking the chips 
until every last bit of the concoction is 
scraped from the sides of the bowl. 

We split a house salad, a standard 
mix of greens and veggies, but the 
tangy mango vinaigrette we chose sets it 
apart from similar items on most menus. 
Even though the dip has bird in it, the 
slow-roasted jerk chicken with rice and 
beans jumps off the page at me. One 
problem: no beans in the rice. Oh well. 
The chicken is incredibly tender and 
man, the jerk coating hits me harder 
than Terry's teammate Singor Mobley in 
the open field. This was serious heat. | 
really like the dish, but for a few shaky 
moments, | feel like I’m in a sauna. Our 
server, a friendly lass from Nova Scotia, 
recommends the cheesecake for dessert 
and we like the sound of a strawberry 
and chocolate combo for topping. Really 
good stuff and nicely presented, with a 
few fresh mint leaves on the side. We're 
filled up big time by this point and ready 
to get outta Dodge. The tab comes and 
I'm fairly impressed that we’ve only 
racked up a bill of about $60, despite 
what seemed like a substantial amount 
of food and drink. Average price: $$- 
$$$ (Reviewed 08/14/03) 


THREE MUSKATEERS 

FRENCH CREPERIE 

10416-82 Ave * 437-4239 

“The cuisine of cowardice,” remarks 
Steve as we walk in to grab a bite. “I 
wonder what they'd say if | asked for 
freedom fries?” In fact, we order a cou- 
ple of Fin du Monde beers (from Que- 
bec) and scan through the brunch 
menu. | quickly fall in love with this 
brew, which is murky and looks like a 
frothy mango juice but boasts a great 
sweet taste—amazing considering that 
it’s nine per cent alcohol. Exceptional 
flavour and a high alcohol content— 
that’s a dangerous mix on a sunny day. 
After a scan of the menu, Steve makes 
his decision. “| don,t know what it is,” 
he says, “but I’m getting the gallette 
Canadiénne.” Myself, | can’t stray away 
from the eggs Benedict, especially 
when the Hollandaise sauce is home- 
made, unlike the handy Knorr packets | 
use in my own kitchen. Steve's gallette 
is a whole-wheat crepe stuffed with 
smoked salmon, sour cream and capers 
and topped with a pink seafood purée. 
He takes care of the entire thing so {’m 
guessing it’s good. My eggs Benny are 
sensational. I’m certainly pleased with 
the buttery Hollandaise, but the thick, 
juicy back bacon makes the dish even 
better. The home fries could’ve been a 


little ‘crisplef,"but'still? it’s’ the best 
Benedict I’ve had, which is saying a lot. 
I’ve tried many. Average Price: $$ 
(Reviewed 04/24/03) 


TOKYO EXPRESS 

Various locations 

Edmontonian Cathy Luke digs her sushi. 
The only problem is that her busy 
lifestyle made it difficult to make regular 
stops at all her favourite local haunts. 
What she (and people like her) needed 
was a quick answer to that craving—so 
she opened up Tokyo Express. How's that 
for problem-solving? The Hong Kong- 
born Luke, along with her sushi chef 
brothers Steve and William, debuted 
Tokyo Express five years ago at WEM and 
now the family owns seven River City 
locations, including the groundbreaking 
drive-thru down on 23rd Ave, a first in 
the Great White North. “I am a sushi 
lover,” Luke says. “I thought that there 
should be a place where you can grab it 
quick, with good quality and reasonable 
prices. “That’s how we started.” Well, I’ve 
now run the gamut at Tokyo Express. In 
four days, | made three visits to two dif- 
ferent locations, sampling a wide selec- 
tion of what the homegrown chain had 
to offer. My stomach was rumbling by 
about noon so | went to one of their two 
mall locations to enjoy a massive rice 
bowl the teriyaki chicken, to be exact. 
For $4.95, you get a hearty dish loaded 
with rice, julienned carrots, cucumbers 
and a breaded piece of chicken, 
slathered in the teriyaki and topped with 
sesame seeds. On Saturday, we ordered 
the udon noodle soup, a single dynamite 
roll and rainbow rolls. Oh, and green tea. 
The udon was wicked, a generous help- 
ing of broth loaded with the thick four- 
sided noodles, crab, a breaded pork 
cutlet, sweet tofu, fish cake slices, green 
onion and a big, deep-fried shrimp. 
Monday, | tried the assorted sushi combo 
and took advantage of the add-on, 
$1.99 for miso soup and green tea ice 
cream. So there you go — three trips in 
four days, at a total cost of about $30. 
Try and scout out four decent, healthy 
meals for that much dough. Average 
Price: $ (Reviewed 05/01/03) 


ZIVELI RESTAURANT 

12202 Jasper Avenue * 453-3912 
Everybody was eager to partake in a 
serious night of indulgence and the 
traditional taverna surroundings in 
Ziveli Restaurant—grapevines, stone 
walls, colourful tablecloths and a 
refreshingly exotic waitstaff—only 
added to our fervour. We concluded 
that the mezé option—a sampling of 
numerous dishes for $22.95 per per- 
son—is the way to go. Dips, pita and 
Greek salad make up the initial course. 
Then the lamb comes and all’s right 
with the world. A Greek coffee and 
shot of ouzo provide a lovely finish to a 
damn big feast. It’s amazing. Average 
Price: $$-$$$ (Reviewed 10/03/02) 
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DOWNTOWN JAZZ 


oct 2 harley symington 
ge iat a 
oct 3 & 4 dawn chubai 
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oct 10 & 11 harley symington 
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Late Night Snack 
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Literature and music collide at Seedy’s with Words and Music. It’s the first event 
at the Edmonton International LitFest, and features readings by the winners of the 
Vocal Locals contest around 9 p.m. An hour later, you can rock out to the sounds 
of the Dilettantes, featuring noted local author Wayne Arthurson. Cover is only 
$5, and more info can be gleaned from litfestalberta.com. 


If you were a fan of the Hi-Phonigs, you'll want to head down to New City for the 
CD release party for singer Curtis Santiago, who has returned from Vancouver 


MTV qv P U S { NVAS i 0 \\ with his new solo disc Portrait of an Artist in hand. It’s one of the most unique soul 

: albums you'll hear all year, and Santiago is a live performer worth embracing. Dj 

GOB, KAZZER AN ) aaa Vinyl Ritchie is along for the ride. You can read more about the gig in Sen eee 
WNC GOMCAIT ORT UNNIAT sic OC" ® ret Vision column on page 50. 

TICKETS $15 @ DOOR 


ALL AGES/LICENSED W/ ID 
DOORS @ 7:30 PM 


The big ticket in town, Hawksley Workman, is sold out, so if you’ve got your ticket 
for the show at Dinwoodie Lounge, count your blessings. If you’d rather get 
down to some Chicago house flavour, then you'll want a dose of DJ and producer 
Diz, who returns to Halo with some new music in his crate, including stuff from 
his Freaks band project and releases on his Igloo record label. He also aspires to 
become a professional bowler. No kidding. 


Saturday Oct 11 


The Winspear Centre is playing host to Folkways Alive, a collaboration between 
the University of Alberta and Smithsonian Folkways Recordings, one of North 


America’s premier labels keeping the history of folk music alive for the modern 
age. Mike Seeger is joining South African group Mahotella Queens, as well as 
Quartette and Tommy Banks. Tickets are available at the Winspear Box Office. 
W/ 5 O'CLOCK CHARLIE AND MONIQUE LAFLAMME 
$7 @ DOOR. DOORS @ 8:30 PM 


Thursday Oct 16 


There are two things you could do tonight instead of staying home—go to Red’s and 
see the twisted pop theatrics of this week’s cover boys, Ween, or bump out to Dante’s 
on Stony Plain Road and take in the sweet, soulful beats of New York house pioneer 
Lil’ Louis Vega. And, no, we're not overstating the “pioneer” bit—Vega has virtually 
reinvented the sound of house music with every remix or record he’s produced. Tick- 
ets are available at TicketMaster, Foosh, Colourblind, Underground and Dante's. 


You've heard of MTV, right? It’s like MuchMusic, except they’ve got The Real 
World. Anyways, they’ve also got an annual tour called Campus Invasion, and 
this time they've tapped Vancouver punks Gob, breakdancing rocker Kazzer and 


ADVANCE TIX $18 @ TICKETMASTER, POWERPLANT, LIS y young pups Jersey to provide the soundtrack to your collegiate-related libation 
B CKBYRD, INFO DESKS. NO MINORS celebration. The show’s at Red’s, and you can get your tickets at TicketMaster or 


at the door. 
Saturday Oct 18 


If you were at the Billy Talent/Alexisonfire blowout at Red’s last week, then you 
probably were bowled over by the charging assault that was Toronto’s Death 
5 From Above. It’s amazing to see so much sound and fury come from two peo- 
ae oe ple—this isn’t the White Stripes, lads and lassies. And now you can immerse your- 


: = i, : : : ae 2 
self in their sonic mayhem when they attack New City with guests the Open 


Wounds, who are breaking up after this gig. 
W/ WILLISBONG 


$7 @ DOOR. DOORS @ 8:30 PM Strange and robed ensemble The Polyphonic Spree have released a new EP, Light & Day, featuring a version of their: 


song “Soldier Girl” mixed by Stereolab... Rock/roots band North Mississippi Allstars are playing at the Sidetrack Café 
on November 4, with opening act the May Kings, the newest vehicle for local songwriter extraordinaire Tim Balash.... If 


you're having problems trying to find the new record by Montreal hipster sensation The Unicorns, Who Will Cut Our 
Hair When We're Gone?, you'll be happy to know it’s been picked up by Sonic Unyon.... Chuck D has rescheduled his 
spoken-word appearance at the Myer Horowitz Theatre for November 24, and tickets for the original show can be 
exchanged at point of purchase for new ones... The current Vue Weekly theme song is Bubble Puppy’s “Hot Smoke and 
Sassafras,” thanks to Whitey Houston and the Whiz Kids.... 


UPCOMING: THE DEARS, DIZZY PIRANHA, BEBOP CORTEZ 


for more info, call 492- 2048 or visit www.su.ualberta.ca/events v) 


The Powerplant is a service of Your Students’ Union for UofA Students, staff, a 
STUDENTS 
UNION 


alumni, and their guests. All shows are no minors unless otherwise stated 
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By PHIL DUPERRON 
and JERED STUFFCO 


That darn Brat 


The Brat Attack  Seedy’s ¢ Fri, Oct 3 
Don't let their melodic songs fool you— 
the Brat Attack are not “mall punk.” As 
the band’s guitarist/vocalist David 
Zegarac explains, “We're very melodic. 
Melodic with a lot of three-chord pop 
progressions, but with snarlier vocals than 
most pop-punk. We're definitely not mall 
punk. All the lyrics are very lefty and very 
anti-authoritarian and anti-imperialistic— 


we're a very political band.” 

It’s little wonder why. Growing up 
in Winnipeg, where the G7 Welcoming 
Committee and bands like Propagandhi 
have pretty much laid down the blue- 
print for politically conscious punks, the 
self-described vegan/anarchist Zegarac 
and his bandmates were exposed to the 
political side of punk when a lot of kids 
their age were just starting to find their 
drinking legs. “We've grown up listen- 
ing to those [G7] bands,” Zegarac says, 
“so the whole scene has been very 
influential on us.” 

And Zegarac’s experience as a sta- 
tus Indian growing up in an ethnically 
segregated city like Winnipeg gave 
him even more reason to stand up and 
shout. “Winnipeg is a very rough city,” 
he explains. “The native community is 
very ghettoized and there’s been a lot 
of police brutality.” 

Such contentious issues are tackled 
on songs like “Red Streets,” which ral- 
lies against the actions of overzealous 
law enforcement agents in native com- 


SOUTHSIDE'S BEST LIVE VENUE 


munities. (Sample lyric: “Blood ran 
cold on these winter streets/A commu- 
nity victimized by the brutality/Blood 
ran cold on these winter streets/A 
community controlled by poverty.”) 

However, with a name like the Brat 
Attack, it’s clear that Zegarac and his fel- 
low musicians don’t take themselves too 
seriously. Indeed, despite their politics, 
they still like to rock the house. “Right 
now the all-ages scene is amazing,” he 
enthuses. “We had a CD release party 
on Saturday, and we had, like, 292 peo 
ple out. It was a really diverse bill, and 
the kids seem to be really open to the 
political side of things.” 

The Brat Attack’s new disc, Destruc- 
tion Sound System, is out now on Stee! 
Capped Records. (JS) 


Pound for pound 


Bludgeon ¢ With iDROP and 
Cromdale ¢ Rendezvous Pub » Sat, 
Oct 4 With so many venues catering to 
the plethora of musical styles around 


WWW.URBANLOUNGE.NET 

ici 7-11F IRE WATER 
RADIO FLYER 2 INFERNUS | WEDNESDAY OCTOBER 8 
acioeee#-1|OZZY OSMUNDS 
Ad) CHETOPLASTERS ena 


THURSDAY OCTOBER 16 EAVENI 
eae FRIDAY-SATURDAY 
i danas | OCTOBER 17-18) 


ee 


WITH CUFF THE DUKE 


FRI OCT 10 


TIM @ RED'S & TICKET MASTER 431-8000 


GEORGE THORDGOOL 


AND THE DESTROYERS 


2 
nls i el nc ae ’ WITH DAVID coco 
: Ha a YOO AGM STASE BRIMKIN {1M GOANA LEAKE] WMG WORE! ) 


GARDEN 


las AW YY je 


aye Z 
EAN LOWEEN Parry 2 4 


tg ‘FRI OCT 3t 
SH PR 


ripe 
eed 4 
ibis dan "Tht [-| 
{DIESEL area TATOOING * , THURSDAY NIGHTS 9- 12 


X ON SALE NOW art RE 
Y it by phone 487- Toe 


& 


sae 
“A” + 


Urban 


Wmede see Biles” BIIT-1000T © 439-3388 
APP PINS C18 hb = aoe 
' Se VUEWEEKLY €@% OCTOBER 2-8, 2003 ome pe eee ee 


} | Le ce Sete a i 


Xavier Rudd ¢ With Jen Kraatz « 
Seedy's * Sat, Sept 27 * reVUE 
With just her lush voice and guitar, 
[fefer=|mesvevale|°)|ce MY(-1gade-(-leale)|-\ le Me (— i 
cate, stripped-down versions of songs 
from her new disc Ashes before Aus- 
tralia’s Xavier Rudd took the stage. 
With a name like a superhero and a 
knack for juggling instruments that 
borders on the fantastic, | think ‘he 
might be a mutant. Like a dreadlocked 
pied piper, Rudd pulled in the modest- 
sized crowd and played them as skill- 
fully as his trio of didgeridoos. With a 
slide guitar, stomp-box and a haunting 
voice, Rudd showed why he's such a 
hit on the folk festival circuit in the 
United States and Europe. It was his 
first trip to these parts, but the danc- 
ing hippies will no doubt show up and 
follow him wherever and whenever he 
plays next. —PHiL DUPERRON 


town, it’s only to be expected that a 
few of them would provide a haven for 
loud, aggressive tunes. Picking up 
where the infamous metal cave the Fox 
and Hounds left off is the Rendezvous 
Pub, which joins Stars as a place where 
the thump and growl of underground 
metal can still be heard. Edmonton’s 
Bludgeon—not to be confused with an 
identically-named band from Fort 
Worth, Texas—were actually the last 
death metal band to desecrate the 
stage at the Fox and have been playing 
shows since 2000. 

With a name like Bludgeon, guitarist 
Michael Prill says it’s pretty obvious what 
kind of music they play: “Pretty impact- 
ful stuff,” he quips. But the young four- 
piece is also trying to smash down the 
barriers and misconceptions surround- 
ing the genre to make things unpre- 
dictable. “We're just trying to create a 
real non-stereotypical, open-ended view 
of the heavy stuff,” Prill explains. “I 
guess you'd call it death metal, but we 
try to keep it open-ended. We use 
acoustics, stuff like that, just to break it 
up and we have as many funk or jazz 
influences as we can. If you’re not a 
death metal fan, you’re not gonna like 
us, that’s pretty much a given. But if you 
are a fan of the music and you actually 
listen to other bands like that, you’re 
not gonna find any that sound much 
like us, That’s what we try to do.” 

Bludgeon are still trying to perfect 
their sound before they head into the 
studio this winter. But they‘re spurred on 
by the fact that so many metal acts have 
brought attention to Edmonton, making 
it a good place for up-and-coming acts 
to situate themselves. “I think there’s a 
couple of bands in this city that have a 
real good chance of actually going 
somewhere with their music with the 
amount of work they’re putting into it,” 
Prill says, “It’s real inspirational to be in a 
scene like that. You see a band like Dead 
Jesus who have a really good album out 
and are preparing for another one. 
They've gone on major tours already 
and played with some big bands. You 
never know—they might be getting 
some attention for those discs.” (PD) 


See Above 


Death From Above ¢ With the 
Open Wounds « New City * Wed, 
Oct 8 Like the paratrooper motto they 
adopted as their name, Toronto’s Death 


From Above are storming audiences 
across the continent. Sounding like No 
Means No on crystal meth, this two- 
piece bundle of sonic fury was buzzing 
across the plains of Saskatchewan to 
make it to last Monday’s show at Red’s 
with Billy Talent and Alexisonfire when 
Vue caught up with them. 

After years of playing in modestly 
successful punk and hardcore bands, 
bassist Jesse F. Keeler (who’s joined by 
singer/drummer Sebastien Grainger) 
says things are really heating up for 
Death From Above. Like most groups, 
they started out playing dingy home- 
town bars and doing most of the leg- 
work themselves, but the attention 
they've gained of late has forced them 
to look at things in a new light. 

“Yeah, it’s getting stepped up con- 
stantly,” Keeler says. “As people want to 
see the band, we're gonna be going and 
playing for them. We started out doing 
everything on a really small scale, doing 
as much as possible ourselves. But | think 
with every band you get to that point— 
well, hopefully you would—where you 
gotta start delegating responsibilities and 
getting other people to start working 
with you. So we kinda took a break for a 
bit so we could find those people and 
assemble a team to work with us. It’s 
freed us up to be a lot more creative. | 
didn’t think it would make that much of 
a difference, but it really has. There's only 
so much room in your working brain to 
write music and also manage and run 
your own band and worry about getting 
screwed around by promoters and get- 
ting everything else together. The less 
you have to worry about, the more you 
can think about your music—right?” 

The band’s debut EP, Heads Up, 
came out last December on Vancouver's 
Ache Records. But distribution trou- 
bles—Keeler says the album is just pick- 
ing up steam out east while selling out 
two pressings in Vancouver—and deal- 
ing with people on opposite sides of the 
country have made things too compli- 
cated and they've since moved on. They 
recorded a new EP called Romantic 
Rights two months ago for the California 
label Sound Virus, but before it could be 
released they came to the attention of a 
major label, which put things on hold 
for a bit. They’ve since been given the 
green light to finally release Romantic 
Rights and plan to record a new record 
for next year. It looks like Death From 
Above are swooping in for the kill. (PD) 


Phil Duperron 


Gimme Five 


Five Way Radio « Sidetrack Café « 
Wed, Oct 8 Attention, young bands: 
don’t book time at the first recording stu- 
dio you see in the Yellow Pages—shop 
around a bit. At least, that approach paid 
off for Calgary popsters Five Way Radio, 
who, besides avoiding the very un-rock 
n’ roll prospect of recording at AAA 
Aardvark studios, also chanced upon a lit- 
tle free studio time and a lot of name 
recognition by hooking up with Canadi- 
an actor/musician Tom Jackson. 

After making several cold calls for 
studio time last year, the band 
chanced across Jackson, who owns his 
own recording studio in Calgary. To 
make a short story even shorter, Jack- 
son dug the band’s sound and decided 
to put the band up in his studio. “It 
was really good because he essentially 
fronted his time as a producer and his 
studio time as a recoupable,” says gui- 
tarist Laurence Smink. “| don’t think he 
had a lot of expectations; he just liked 
the songs and wanted to make a cool 
record in his studio.” 

The title of the resulting album, A 
Pale Blue Dot, refers to the rigours of 
life as a rock musician. “The phrase 
comes from [scientist and philosopher] 
Carl Sagan,” says Smink. “There’s this 
wonderful piece of writing about the 
significance of all human endeavour 
compared to the scope of the uni- 
verse. | think that sort of encapsulates 
what it means to be in a rock ‘n’ roll 
band—pouring your soul into your art 
and all of the crap that goes along 
with it, and in the end, you get these 
little plastic discs that can give you an 
amazing amount of satisfaction or do 
absolutely nothing for you.” 

Gee, isn’t that way of thinking a lit- 
tle self-defeating? “It’s a matter of per- 
spective,” the 33-year-old Smink 
replies. “We've been in this band and 
other bands long enough to under- 
stand what it is we’re doing here and 
the expectations we can have—which 
is pretty much to make and play the 
kind of music that we want to hear. 
You can keep your fingers crossed and 
hope someone else will like it or there 
might be an experience that you can 
touch someone with, but you have to 
make music for yourself first.” 

Maybe so, but at least they touched 
a guy with a recording studio. (JS) 
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Smooth Grooves. 
Delicious Beats. 


Thursday residents Nestor 
Delano, Winston Roberts and 
guests grace the decks spinning 
a groove wonderland of sexy, 
soulful house beats. 


In the mix every Thursday: 
$3 Smirnoff Red Bulls 


to keep you pumpin’ all night long. 


t 
CHANNEL 


Fax your free listings to 
426-2889 or 

email them to 
listings@vue.ab.ca 
Deadline is Friday at 3pm 


THU 


LIVE MUSIC 


ATLANTIC TRAP AND GILL 
Jimmy Whiffen 


BLUES ON WHYTE Maurice 
John Vaughn; no cover 


CASINO (YELLOWHEAD) 
Damian Marshall 
(country/rock) 


FOUR ROOMS 
(DOWNTOWN) Harley 
Symington 

HUDSONS TAP HOUSE 
JOINT VIP 


KINGSKNIGHT PUB Reagan’s 
Cousin 


ROSEBOWL The 
Shufflehound (blues, roots); 
8:30-12; no cover 


SEEDY’S Vocal Locals, 
Dilettants 


SHERLOCK HOLMES 
(CAPILANO) Cal Collette 


SHERLOCK HOLMES 
(DOWNTOWN) Richard 
Blaze 


SHERLOCK HOLMES (WEM) 
Tim Becker 


SIDETRACK CAFE Jack Dicky 
(hard rock); $5 


URBAN LOUNGE Firewater, 


no cover 


THE ARMOURY Lo Ball 
Night: top 40 


BILLY BOB’S LOUNGE Big 
Mouth Entertainment 


BLACK DOG FREEHOUSE 
Thump: intronica with the 
DDK Soundsystem 


ELEPHANT AND CASTLE 
ON WHYTE Sleeman Method 
Thursdays: hip hop, down- 
tempo with Dj Headspin 


FILTHY McNASTY’S Punk 
Rock Bingo: with DJ S.WA.G. 


LONGRIDERS Hot Latin 
Nights; Free dance lessons 8- 
9:30pm 


MANHATTAN CLUB 
Freestyle Thursdays: 
house/trance with DJ MD and 
guests 


NEW CITY LIKWID LOUNGE 
Rub-A-Dub Thursday: rock- 
steady, dub reggae with Dj 
Jeebus and the Operation 
Redication Sound System 


NEW CITY SUBURBS 
Progress: electro/new wave 
with DJ Miss Mannered and 
guests 


THE ROOST Rotating shows: 
Ladonna’s Review, Sticky’s 
open stage and the Weakest 
Link game with Dj Jazzy sec- 
ond and last Thursday; $1 


rye 


nnected 
u 


eyo 


hop/R&B/dancehall with 
Spincycle, Invinceable, }- 
Money, Sean B, guest Dj 
Kemo (Rascalz) 


YOUR APARTMENT 
Thursday Night Shake Down: 
Motown, northern soul, funk, 
‘60s pop with Djs Travyd and 
Alex Zwolf 


FRI 


LIVE MUSIC 


A STARS Main Room: Broken 
Nose, Drive By Punch, 
Amoeba; 9pm (door), 10pm 
(show) "A" Room: Savanah, 
The Path of a Logical Liar; 
9pm (door), 10pm (show) 


ATLANTIC TRAP AND GILL 
Chuck Rose 


BLUES ON WHYTE Maurice 
John Vaughn; $3 


CAPITOL HILL PUB The 
KTells 


CASINO (EDMONTON) Ali 
Bright (country); PIANO BAR: 
Jo Ann Paul; 5:30pm-8pm. 


CASINO (YELLOWHEAD) 
Damian Marshall 
(country/rock) 


DOUCETTE’S Musaic (top 40 
country, big band, swing, jive, 
classic rock, dance) 


FESTIVAL PLACE Buddy 
Wasisname and the Other 
Fellers; $24 (adult)/$22 
(child/senior), with Jigs 
dinner: $43 (adults)/$39 
(child/senior); tickets available 
at Festival Place box office, 
TicketMaster 


FOUR ROOMS 
(DOWNTOWN) Dawn 
Chubai 


HIGHRUN Reagan’‘s Cousin 


HUDSONS TAP HOUSE 
JOINT VIP 


J.J'S Divide By Zero (rock) 
KINGSKNIGHT PUB SIN. 
L.B.’S PUB Nash Rambler 


LONGRIDER’S Toronto and 
Holly Woods, Monkey’s Uncle; 
7pm (door); $8 (adv) 


MICHAEL'S PUB AND GRILL 
Eric Miller 


MONA LISA The 
Shufflehound (blues, roots); 
9:30pm-1:30am; no cover 


NEW CITY LIKWID LOUNGE 
Curtis Santiago (CD release 
celebration); DJ Vinyl Ritchie 


ROSSDALE HALL Patsy 
Amico and Brian Gregg (CD 
release celebration), Peter 
Dykes, Dave Bjarnason, Rusty 
Reed, Gary Bowman; 8pm 
(door), 9pm (music); free 
SEEDY’S Brat Attack, Hit and 
Run 


SHERLOCK HOLMES 
(CAPILANO) Cal Collette 


SHERLOCK HOLMES 
(DOWNTOWN) Richard 
Blaze 


SHERLOCK HOLMES (WEM) 
Tim Becker 


Mark Scholz and Steve Antle 
Weekday mornings 


URBAN LOUNGE Firewater; 
$5 


YARDBIRD SUITE Dawn 
Tyler Watson; 8pm (door), 
9pm (show); $16 
(member)/$20 (guest); tickets 
available at TicketMaster 


ZENARI’S ON 1ST Dan 
Skakun; 8pm 


CLASSICAL 


WINSPEAR CENTRE The 
Masters Series presented by 
the Edmonton Symphony 
Orchestra featuring Marc- 
André Hamelin (piano), Keith 
Lockhart (conductor); 8pm; 
tickets start at $20; 
student/senior discounts, $15 
student rush seating available 
from the box office one hour 
Prior to concert; tickets avail- 
able at Winspear box office 


DUS 


THE ARMOURY Hot for 
Teacher: dance, top 40 


BILLY BOB’S LOUNGE Big 
Mouth Entertainment 


BOOTS Retro Disco: retro 
dance 


BUDDY’S NIGHT CLUB Top 
40 with Dj Arrowchaser 


CALIENTE NIGHTCLUB Dj 
Kem, Dj Concise (vancouver), 
Dj Invinceable 


COWBOYS Ladies Night: top 
40 


CRISTAL LOUNGE Affaire 
Illicite: industrial, noise, neo- 
diassical with Verlaag and 
Xerxes 


DEWEY’S Higher Education: 
house, trance, techno with Djs 
Big Daddy, Trapz and quests 


DONNA Silk: house with 
Winston Roberts and guests 


FILTHY McNASTY’S Shake 
Yo" Ass: with Dj Serial K 


FLAVA The Clubhaus Special: 
tech house with Brisco Wells, 
Rella and Sella 


HALO Camaro: retro/hip hop 
with Davey James 


THE JOINT Fresh Fridays: 
R&B, hip hop with Urban 
Metropolis 


MANHATTAN CLUB R&B 
Fridays: hip hop/R&B with DJ 
InsTigate and Mad Noise 


NEW CITY LIKWID LOUNGE 
Mixed Bag: punk, pop and 
stuff with Dj Jeebus 


THE ROOST Euro Blitz: best 
new European music with Dj 
Outtawak; Upstairs: D) jazzy 
and male stripper; 
Downstairs; female stripper; 
$4 (member)/$6 (non-mem- 
ber) 


ROXY ON WHYTE Babylon 


Fridays: retro/R&B/dance with 
Dj Extreme 


SAVOY Eclectronica with Djs 
Bryana, Chris 

THE STANDARD Standard 
Issue: Top 40/dance 


STARS NIGHTCLUB Metal 
Fridays: Live metal club night 
with Brian; 9pm (door) 


with Tripswitch, Sweetz, 
Remo, Juicy, Jameel, LP, 
Degree, Sureshock, Old Bitch 


YOUR APARTMENT House 
with D] Tomek 


SAT 


LIVE MUSIC 


A STARS Main Room: 
Blacken, Death Toll Rising, 
Brethren; 9pm (door), 10pm 
(show) "A" Room: Calico 
Drive, Complete; 9pm (door), 
10pm (show) 


ARDEN The Tanahill Weavers; 
7:30pm; $25 


ATLANTIC TRAP AND GILL 
Chuck Rose 


BLUES ON WHYTE Maurice 
John Vaughn; $3 


CAPITOL HILL PUB The 
KTells 


CASINO (EDMONTON) Ali 
Bright (country); 


PIANO BAR: Jo Ann Paul; 
5:30pm-8pm 

CASINO (YELLOWHEAD) 
Damian Marshall 
(country/rock) 


DINWOODIE LOUNGE 
Hawksley Workman, Serena 
Ryder; all ages, licensed event; 
8:30pm (door); tickets 
available at TicketMaster, 
Freecloud, Blackbyrd, SUB info 
desks 


DOUCETTE’S Musaic (top 40 
country, big band, swing, jive, 
classic rock, dance) 


DRUID Harpdog Brown; 3- 
7pm 

FESTIVAL PLACE Buddy 
Wasisname and the Other 
Fellers; 


$24 (adult)/$22 (child/senior); 
tickets available at Festival 
Place box office, TicketMaster 


FOUR ROOMS 
(DOWNTOWN) Dawn 
Chubai 


FOX NIGHTCLUB Good 
Morning Winston 


HIGHRUN Reagan’s Cousin 


HUDSONS TAP HOUSE 
JOINT VIP 


J.J’S Divide By Zero (rock) 


JAX BEAN STOP Pocket 
Universe; 8pm 


KINGSKNIGHT PUB SIN 
L.B.’S PUB Nash Rambler 


LONGRIDER’S Toronto and 
Holly Woods, Monkey's Uncle; 
7pm (door); $8 (adv) 


MICHAEL'S PUB AND GRILL 
Eric Miller 


PROVINCIAL MUSEUM 
THEATRE Valdy (CD release 
celebration), Paul Bromley; 
7:30pm (door), 8pm (show); 
$15 (adv)/$17 (door); tickets 
available at Myhres Music, 
Acoustic Music Shop, TIX on. 
the Square 


RENDEZVOUS PUB Idrop, 
Bludgen, Cromdale 


(DOWNTOWN) Richard 
Blaze 


SHERLOCK HOLMES (Wen) 
Tim Becker 


SHERLOCK HOLMES 
(WHYTE) Chuck Bethuime 


SIDETRACK CAFE McCuaig 
Coldspot, Fade Blue 
Afterglow, Joanne and Haley 
Myrol, Gordie Matthews an 
Jamie MacDonald, Picasso’ 
Life, Stone Merchant's 
Ancestral Collective; 8pm; $8 


URBAN LOUNGE Firewate; 
$5 


YARDBIRD SUITE Dawn 
Tyler Watson; 8pm (door) 
9pm (show); $16 
(member)/$20 (guest); ticket 
available at TicketMaster 


CLASSICAL 


ALBERTA COLLEGE CON. 
SERVATORY OF MUSIC The 
Muttart Foundation Golden 
Anniversary Concert Series 
Alberta College Centenary 
Concert featuring Jens 
Lindemann (trumpet); 8pm, 
$25 (adult)/$15 (senior/stu 
dent); tickets available at 
Alberta College Conservator 
of Music 


CONVOCATION HALL Jhe 
Beethoven Experience. 
Presented by the Edmontor 
Chamber Music Society fea 
turing Andrew Dawes (violin. 
Jane Coop (piano); 8pm; $3 
(adult)/$20 (senior)/$5 (stu 
dent); tickets available at the 
door, The Gramophone 


'WINSPEAR CENTRE The 
Masters Series presented by 
the Edmonton Symphony 
Orchestra featuring Marc 
André Hamelin (piano), Keit! 
Lockhart (conductor); 8pm. 
tickets start at $20; 
student/senior discounts, $15 
student rush seating available 
from the box office one hour 
prior to concert; tickets avail 
able at Winspear box office 


DUS 


THE ARMOURY Top 40, 
dance 


BACKROOM VODKA BAR 
Flava: hip hop with 
Shortround and Echo 


BILLY BOB’S LOUNGE Bic 
Mouth Entertainment 


BLACK DOG FREEHOUSE 
Brendan’s Sausage Party: 
obscure indie rock with D} 
Ballhog 


BOOTS Flashback Saturdays: 
retro dance, house with 
Derrick 

BUDDY’S NIGHT CLUB 
Animal: dance with DJ 
Arrowchaser 

CALIENTE NIGHTCLUB 
Community: house/techno 
with D] Nightcrawler, quests 
CRISTAL LOUNGE Djs Kemo, 
Concise (Vancouver), D] 
Invinceable 

FILTHY McNASTY’S Shake 
Yo! Ass: with DJ D-Lusion 
HALO Diz (Chicago), Junior 
Brown 


(member)/$4 (non-member) | STONEHOUSE PUB 4 : MANHATTAN CLUB Sinful 
SEEDY’S Kicked in the Teeth | Pabst ron ck aah may Alternative, house, hip hop, a ee Poets open Saturdays: top 40/dance 
Thursdays with Dj Lloyd i new * top 40 with Dj Rage and Dj uae aa Ee Oe 
ARD Spi SIDETRACK CAFE Wang ler. 2pm ERLO LIMES Saturdays $.U.C,K.: 
bra cores Seed Dang Doodle: Hot Cottage, Pa iaeren Diab Hese (CAPILANO) Cal Collette BORAT oaidanicenaneh bive 
Tripswitch, Nestor Delano, fine Crake Hort GR: Fridays: top 40, dance with D} | SHERLOCK HOLMES Jay and Nikrofeelya 
ony Casa ecideatio henaie: lca (CAPILANO) Cal Collette ‘THE ROOST Upstairs: New 
VELVET LOUNGE Urban McDonald House Y AFTERHOURS F#5K SHERLOCK HOLMES music with Dj Jazzy; 
Substance: hip Fridays: house/breaks/d ‘n’ b Downstairs: Retro music with 
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Dj Dan; $4 (member)/$6 
(non-member) 


ROXY ON WHYTE Session 
Saturday: dance/R&B, hip hop 
with D] Extreme 


RUBY SKYE BAR LOUNGE 
Nite at the Skye: R&B/hip hop 
with People’s Dj 


SAVOY Deep house with Ariel 
and Roel 


STARS NIGHTCLUB Metal 
Saturdays: live metal club with 
Brian (host); 9pm (door) 


STONEHOUSE PUB Top 40 
with Dj Clay 

TONIC AFTER DARK 
Saturday Night Power Jamz: 
with the Urban Metropolis 


WINDSOR BAR AND GRILL 
Sonic Eclipse: 
house/techno/trance/drum ‘n’ 
bass with Galatea, Lowtek, 
Dreadnought, MC Simeon, 
MC Dsnow, guests 


y AFTERHOURS Mike 
Downey (L.A.), Bounce, Greg 
Wynn, Kristoff, Saint Luke 


YOUR APARTMENT Nordic 
Foundations: DJ Dennis Zaz 
and Rackman Powers 


N 
LIVE MUSIC 


ATLANTIC TRAP AND GILL 
Northwest Passage 


BLUES ON WHYTE Shelley 
Jones and Rb5 (R&B); no 


cover 


CAPITOL HILL PUB Open 
stage with Backstreet Rob and 
Co. 


ECCO BAR Every Sun: 

Burgess, Brokop and Girard; 
9pm 

O’BYRNE’S joe Bird's Irie jam; 

9:30pm 


RITCHIE UNITED CHURCH 
Jazz and Reflections: John 

McPherson Dixieland Sextet; 
3:30-Spm; collection at door 


SIDETRACK CAFE Firewater 
with D} Dudeman (pop/rock); 
36 


WINSPEAR CENTRE 
Folkways: Mahotella Queens 


A STARS Upper FI, 10545- 
82 Ave, 439-1422 


ALBERTA COLLEGE 
CAMPUS Muttart Hall, 
Grant MacEwan College, 
10700-104 Ave, 423-6230 


ARDEN 5 St. Anne Street, 
St. Albert, 459-1542 


ATLANTIC TRAP AND 
GILL 7704-104 St, 432- 
4611 


BACKROOM VODKA 
BAR 10324-82 Ave, 
upstairs, 436-4418 


BILLY BOB’S LOUNGE 


Continental Inn, 16625 
Stony Plain Road, 484- 
7751 


BILLY BUDD’S LOUNGE 
9839-63 Ave, 438-1148 


BLACK DOG FREEHOUSE 
10425-82 Ave, 439-1082 


BLUES ON WHYTE 
10329-82 Ave, 439-5058 


BOOTS 10242-106 St, 
423-5014 


BUDDY’S NIGHTCLUB 
117258 Jasper Ave, 488- 
6636 


CALIENTE NIGHTCLUB 
10815 Jasper Ave, 425- 
0850 


CANADIAN UNIVERSITY 
COLLEGE Administration 
Building Auditorium, 


(South African/pop), 


| 
Quartette, Mike Seeger | 


(country, bluegrass, folk), P.J. 
Perry and friends (jazz); MC 
Tommy Banks; 1pm; tickets 
start at $25 (adult)/$20 
(student); tickets available at 
Winspear box office 


CLASSICAL 
ees 


CANADIAN UNIVERSITY 
COLLEGE Sunday at Seven: 
Elizabeth and Marcel 
Bergmann (paino); $15 
(adult)/$7 (student/senior) 


DUS 


BACKROOM VODKA BAR 
Underground Rescue; 
house/downtempo with Djs 
Dragon, LP, Dj Rex (Toronto), 
Dj Styles (Vancouver) 


BLACK DOG FREEHOUSE 
What the Hell: downtempo, 
funk with Bpb Trampoline | 


CALIENTE NIGHTCLUB 
Ladies Night: hip hop with Dj 
invinceable, Baby Blue Sound 
Crew (TO) 


MANHATTAN CLUB Industry 
Sundays: top 40, dance/R&B 


NEW CITY LIKWID LOUNGE 
Atmosphere: funk, rare 
groove, hip hop with Dj Cool 
Curt 


THE ROOST Betty Ford 
Hangover Clinic Show Beer 

Bash: every long weekend 
with Dj Jazzy; $2 


SAVOY French Pop: mixed 
with Deja D} 


THE STANDARD Drum 'n’ 
bass with Aphrodite (UK), | 
Degree, Matt Hatter, Phatcat, 
MC's Flowpro Dsnow 


| URBAN LOUNGE D| Gilligan 


LIVE MUSIC 


aaa 
BLUES ON WHYTE Brent 
Parkin; no cover 


L.B.’S PUB Open stage with 
Randy Martin; 9pm-2am, 


VENUE GUIDE 


Lacombe, 403-782-3381 


CAPITOL HILL PUB 
14203 Stony Plain Rd, 
454-3063 


CASINO (EDMONTON) 
7055 Argyll Rd, 463-9467 


CASINO (YELLOWHEAD) 
12464-153 St, 463-9467 


CONVOCATION HALL U 
of A Campus, 433-4532 


COWBOYS 10102-180 St, 
481-8739 


CRISTAL LOUNGE 10336 
Jasper Ave, 426-7521 


DANTE’S 17328 Stony 
Plain Rd, 486-4448 


DEWEY’S Power Plant, U 
of A Campus, 492-3101 


DONNA 10177-99 St, 
429-3338 


DOUCETTE’S 2nd Fl, 
10120-103 Ave, 423-9982 


DRUID 11606 Jasper Ave, 
454-9928 


ECCO BAR 9605-66 Ave, 
435-5050 


ELEPHANT AND CASTLE 
ON WHYTE 10314-82 
Ave, 439-4545 


FESTIVAL PLACE 100 
Festival Way, 449-3378 


FILTHY McNASTY’S PUB 
10511-82 Ave, 432-5224 


O'BYRNE’S The Fabulous 
Suchy Sisters; 9:30pm 


RED’S Ween; all ages event; 
7pm (door); tickets available 
at TicketMaster, Red‘s, FS, 
Blackbyrd, Megatunes, 
Freecloud, Listen 


SHERLOCK HOLMES (WEM) 
Sam August 


SIDETRACK CAFE Open 
Stage with Ben Spencer; no 


cover 


THE ARMOURY Upstairs: 
house with Junior Brown 


BLACK DOG FREEHOUSE 
Indie rock with Penny and the 
Jets 


DANTE’S Little Louie Vega 
(NYC), Tripswitch, Nestor 
Deloaro, Johnny D’Erico, Dan 
Costa; $15 (adv), $20 (door); 
tickets available at 
TicketMaster, Foosh, 
Colorblind, Underground 
(WEM), Dante’s 


FIL THY McNASTY’S Metal 
Mondays: with Dj S.W.A.G. 


NEW CITY LIKWID LOUNGE 
101 Industry Night: with D} 
Shnaw 


TUE 


LIVE MUSIC 


BLUES ON WHYTE Brent 
Parkin; no cover 


BACKROOM VODKA BAR 
Open stage and jam hosted 
by Randy Smallman, Chris 
Burant and Mark Kozov; 9pm- 
Tam 


DRUID Open stage with Chris 
Wynters 


O’BYRNE’S Celtic night with 
Shannon Johnson and friends; 
9:30pm 

POWER PLANT GOB, Jersey, 
Kazzer; all ages licensed event; 
7:30pm; tickets available at 
TicketMaster, door 


SHERLOCK HOLMES 
(DOWNTOWN) Richard 
Blaze 


FLAVA 10220-103 St, 
780-4284 


FOUR ROOMS RESTAU- 
RANT (EDMONTON) 
Edmonton Centre, 192 
Ave, Entrance, 426-4767 


FOX NIGHTCLUB 10125- 
109 St, 990-0680 


HALO 10538 Jasper Ave, 
423-HALO 


HIGHRUN 4926-98 Ave, 
440-2233 : 


HUDSONS TAP HOUSE 
6107-104 St, 701-0190 


J.J.’S 13160-118 Ave, 489- 
7462 


JAX BEAN STOP 9 Sioux 
Rd, Sherwood Park 


THE JOINT WEM, 486- 
3013 


KINGSKNIGHT PUB 
9221-34 Ave, 433-2599 


L.B.’S 111-23 Akins Dr, St. 
Albert, 460-9100 


LONGRIDER’S 11733-78 
St, 479-7400 


MANHATTAN CLUB 
10345-105 St, 423-7884 


McDOUGALL UNITED 
CHURCH Banquet hall, 
101 St, one block south of 
Jasper Ave 


MICHAEL'S PUB AND 
GRILL 11730 Jasper Ave, 
482-4767 


MONA LISA 9606-118 
Ave, 477-7752 


SHERLOCK HOLMES (WEM) 
Sam August 


SIDETRACK CAFE The 
Johnny Bourbon Band 
(rhythm and biues); $4 


YARDBIRD SUITE Tuesday 
Jam Session: Lane Arndt 
Combo; 8pm (door), 9pm 


(show); $3 
DUS 


BILLY BOB'S LOUNGE 
Karaoke and Dj Tues with Run 
Riot Professional Music 
Productions 


BLACK DOG FREEHOUSE 
Digital Underdogg 


BUDDY’S NIGHT CLUB Top 
40 with Dj Stephan 


CALIENTE NIGHTCLUB 
Bashment Tuesdays: hip 
hop/R&B/reggae/dancehall 
with Bomb Squad, Dj 
Invinceable, Q.B 


FILTHY McNASTY’S Twisted 
Trivia: with DJ] Whit-Ford 


NEW CITY LIKWID LOUNGE 
Stupid Music for Stupid 
People for Stupid Cheap 

punk rock bingo, rock 


NEW CITY SUBURBS 
Resurrektion: 
industrial/EBM/electro/goth 
with Nik Rofeelya 


THE ROOST Wild and Wet 
contest with D) Rhonda; $1 
(member)/$4 (non-member) 


SEEDY’S Electro-trash: elec- 
tro/punk funk with Dj Miss 
Mannered 


URBAN LOUNGE Open with - 


DJ Gilligan 


“LIVE MUSIC 


ATLANTIC TRAP AND GILL 
Open mic hosted by Mike 
Dalton; 8pm 


BLUES ON WHYTE Brent 
Parkin; no cover 


HUDSONS TAP HOUSE Tony 
Dizon 


NEW CITY LIKWID LOUNGE 
Death From Above, Open 


NEW CITY LIKWID 
LOUNGE 10081 Jasper 
Ave, 413-4578 


NEW CITY SUBURBS 
10081 Jasper Ave, down- 
stairs, 413-4578 


O’BYRNE’S 10616-82 
Ave, 414-6766 


PLEASANTVIEW HALL 
10860-57 Ave, 434-5997 


POWER PLANT U of A 
Campus, 492-3101 


RED’S WEM Phase Il, 
481-6420 


RITCHIE UNITED 
CHURCH 9624-74 Ave 


THE ROOST 10345-104 
St, 426-3150 


ROSEBOWL 10111-117 
St, 482-2589 


ROSSDALE HALL 10135- 
96 Ave, 429-3624 


ROXY ON WHYTE 
10544-82 Ave, 439-7699 


RUBY SKYE BAR 
LOUNGE WEN, Bourbon 
St, 489-6789 


RUM JUNGLE WEM, 
Phase Ill, 486-9494 


SAVOY 10401-82 Ave, 
438-0373 


SEEDY’S 10314-104 St, 
421-0992 


SHERLOCK HOLMES 
PUB Capilano Mall, 1136, 
5004-98 Ave, 463-7788 © 
Rice Howard Way, 426- 


Wounds 


O’BYRNE’S Chris Wynters and 
frends; 9:30pm 

Northem Bluegrass Circle Music 
Society bluegrass jam; 7:30pm 
SHERLOCK HOLMES 
(DOWNTOWN) Richard 
Blaze 


SHERLOCK HOLMES (WEM) 
Sam August 


SIDETRACK Five Way Radio, 
Koan, Krome (rock); $4 


URBAN LOUNGE Radio Flyer, 
Infurnace; $5 


SLASSICAL 


McDOUGALL UNITED 
CHURCH Music Wednesdays 
At Noon: Hiromi Takahashi and 
Dorothy Weiss (oboe and 
piano); 12:10-12:50; free 


DUS 


BACKROOM VODKA BAR 
Wild Cherry: deep house/pro- 
gressive/breaks with 
Tripswitch and guests 


BLACK DOG FREEHOUSE 
Glitter Gulch: country, roots 


BUDDY’S NIGHT CLUB Top 
40 with Dj Stephan 


FILTHY McNASTY’S Mix 
Tape Bar Star College nite: 
with Dj Rock ‘n’ Rogers 


NEW CITY LIKWID LOUNGE 
Stellar: Brit, indie, mod, rock and 
Pop with DJ Travyd 

THE ROOST Amateur Strip: 
Weena Luv, Sticky Vicky with 
Dj Alvaro; $1 (member)/$4 
(non-member) 


SEEDY’S Rockabilly 
Wednesdays; Hotrod Heehaw 


SIDETRACK CAFE A Night of 
Real Urban Music hip hop, rap 
with DJ Instigate DJ Csekshun 
and Peep Game, Kronik Ills, Dirt 
Gnittie, Fatty Jones, Arlo 
Maverick of Politic Live (MC); $8 


STARS NIGHTCLUB Wet 
Wednesdays: Hip hop, R&B, Soul 
with D] Who and the Sound 
Crew 


YOUR APARTMENT Big Rock 
Indie Rock Night: indie rock 
with DJ Shouldbeinaband 


7784 * 10341-82 Ave, 
433-9676 * Bourbon St 
(WEM), 444-1752 


SIDETRACK CAFE 10333- 
112 St, 421-1326 


THE STANDARD 6107- 
104 St, 438-2582 


STARS NIGHTCLUB Main 
Fl, 10551-82 Ave, 432- 
7977 


STONEHOUSE PUB 
11012 Jasper Ave, 420- 
0448 


TIM'S GRILL 7106-109 
St, 413-9606 


TONIC AFTER DARK 
9920-62 Ave, 408-2877 


URBAN LOUNGE 8111- 
105 St, 439-3388 


VELVET LOUNGE 10041- 
170 St, 930-4222 


WINDSOR BAR AND 
GRILL 11712-87 Ave, 433- 
7800 


WINSPEAR CENTRE 4 Sir 
Winston Churchill Square, 
428-1108 


Y AFTERHOURS 10028- 
102 St, 
www. yafterhours.com 


YARDBIRD SUITE 10203- 
86 Ave, 432-0428 


YOUR APARTMENT 
8120-101 St, 433-3337 


ZENARI'S ON 1ST 
10117-101 St, 425-6151 


When life gets CRAZY 
there's no place like 


$3 Kokanee Pints Tuesdays 
2-for-1 Menu & Karaoke Sundays 


CAPILANO 


OCT 2-4. CAL COLLETTE 
OCT 9-11. TODD REVHOLDS 


WEST MALL 


OCT 2-4. TIM BECHER 
OCT C-11. SAM AUGUST 


DOWNTOWN 


OCT 2-4. RICHARD DLATE 
OCT 7-11. RICHARD BLAZE 


WIIYTE AVE 
OCT 2-4, CHUCK DELIUIMER 
OCT 10-11. BOOM BOOM RINGS 


The 


» Pubs Bg 


Home. 
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lusic Destination 
FOR THE WEEK ENDING SEPT 25, 200 
1. The Jayhawks — Rainy Day Music (american) 
2. Chip Taylor & Carrie Rodriguez — The Trouble With 
Humans (lone star) 
3. Thursday — War All The Time (victory) 
4. Ween — Quebec (sanctuary) 
5. Lucinda Williams — World Without Tears (lost highway) 
6. Johnny Cash — The Man Comes Around (American) 
7. The Ravonettes — Chain Gang Of Love (Columbia) 
8. Buck 65 — Talkin’ Honkey Blues (warner) 
9. A Perfect Circle — Thirteenth Step (virgin) 
10. Martyn Tielli— Operation Infinite Joy (six shooter) 
11. Hawksley Workman — Lover/Fighter (universal) 
12. Blackie & The Rodeo Kings — Bark (true north) 
13. June Carter Cash — Wildwood Flower (dualtone) 
14. Saves The Day — In Reverie (vagrant) 
15. Jen Kraatz — Ashes (riverdale) 
16. Constantines — Shine A Light (three gut) 
17. The Operators — Power Version (longshot) 
18. Josh Rouse — 1972 (ryko) 
19. Rancid — Indestructable (hell cat) 
20. Frank Black & The Catholics —- Show Me Your Tears 
(sonic union) 
21. Thrice — The Artist In The Ambulance (sub city) 
22. Harry Manx & Kevin Breit — Jubilee (northem blues) 
23. Kurt Rosenwinkel — Heartcore (verve) 
24. Ellis Hooks — Undeniable (zane) 
25. Pretty Girls Make Graves - The New Romance 
(matador) 
26. Misfits — Project 1950-(misfits) 
27. Prefuse 73 —- One World Extinguisher (warp) 
28. Oh Susanna— Oh Susanna (stella) 


29. Dimmu Borgir — Death Cult Armageddon (nuclear blast) 


30. The Derek Trucks Band — Soul Serenade (sony) 


SOUNDTRACK 
LOST IN 
TRANSLATION 


The highly anticipated new film written, directed 
and produced by Sofia Coppola starring Bill 
Murray & Scarlett Johansson is now in theaters. 
Also out, the soundtrack features exclusive new 
music by Air and Kevin Sheilds (his first in 12 
years since My Bloody Valentine’s,Loveless!!) , 
plus tracks by Squarepusher,Death In Vegas and 
The Jesus and Mary Chain. On sale now. 


10355 Whyte Ave. Shop online at megatunes.com 434-6342 
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From Huntsville to 
Paris and back, 
Hawksley Workman 
dazzles 

By LISA GREGOIRE 


mercial music racket, where compa- 

nies combat Internet file sharing 
with as many purchase-only bells 
and whistles as possible, Hawksley 
Workman is a fire engine. Not only 
does his new CD Lover/Fighter come 
with a short, intimate documentary 
on the making of the album, a slick 
black-and-white music video, a digi- 
tal photo album and a pair of hidden 
tracks, it also includes a “minidisc” 
featuring the first single and minute- 
long “snippets” of three other songs. 
The minidisc jacket encourages peo- 
ple to “share new music from Hawk- 
sley Workman by passing this on to a 
friend so they can experience some 
of the songs.” A bit of false advertis- 
ing, I’d say. You don’t “experience” 
Workman until you see him onstage. 

Ryan Corrigan has shaken many 
a midriff (including his own) since 
his debut CD, For Him and the Girls, 
which featured a young, shaggy- 
haired and dusty-suited knave 
ladling his voice into some of the 
freshest, most alluring pop music of 
1999. The charming multi-instru- 
mentalist and poet seemed fated, 
even then, to be hastily plucked from 
his own indie label, Isadora Records, 
and firmly affixed to Big Music. That 
happened with his second disc (Last 
Night We Were) The Delicious Wolves, 
released jointly by Isadora and Uni- 
versal Records in 2001. 

Still in his mid-20s, Hawksley 
Workman—a stage name Corrigan 
adopted after leaving hometown 
Huntsville, Ontario—is clearly Univer- 
sal Canada’s new “it” boy. He’s hand- 
some, gregarious and talented—as a 
singer, songwriter, guitarist, drummer, 
producer and performer. On the 
phone from Toronto after the first few 
hungry steps toward an anticipated 
two-year world tour, Workman is anx- 
ious to devour new material and new. 


[: the increasingly desperate com- 


audiences. “I’ve been feeling like a kid 
lately—it’s so great,” he says, coming 
off two sold-out shows in Ottawa. 
“There's so much prelude to releasing 
a record. To be onstage playing, it’s 
reminding me that it’s what I’m in 
the business for.” 

Lover/Fighter, recorded at an old 
schoolhouse he bought in Huntsville 
where his grandmother went to 
school (“super-cheap because it was in 
rough shape”), is supposed to repre- 
sent a personal and conflicting duali- 
ty. It’s not the only duality clashing 
beneath that pale skin. He craves 
silence and solitude with the same 
intensity he does the stage and adula- 
tion. He says he could easily live a 
quiet, frugal life but last year he lived 
in Paris. He struts and moans onstage 


eIROCK 


with gender-bending sexuality yet he 
launched his tour from Huntsville’s 
Trinity United Church, where he once 
sang in the choir. “I was a little more 
careful with the songs I chose,” he 
says, cognizant of the toddlers, stu- 
dents and seniors who'd be in the 
crowd. “Having said that, I think the 
church can use a bit of that.” 


FOR ALL HIS contradictions, it seems 
Workman is single-minded in at least 
one pursuit: fame. After spending his 
year in Europe touring with the likes 
of Supertramp, the Cure and David 
Bowie, he no longer writes songs for 
college radio. He says he’s writing for 
audiences of 20,000. He even boasts 
that these new songs will probably be 
the “classics” he plays during his 
comeback tour in 20 years. 

“| think it’s probably my best 
record because I finally did what I 
wanted to do. We’ll see if it stays 
with me,” he says. Moments later, 
when asked who he sought for 
advice and guidance on the CD, he 
admits he mostly relies on his own 
musical intuition. “I'm pretty confi- 
dent in what I do. Because music is 
the only thing I do well, I feel justi- 
fied in that confidence. I have a very 
good sense of what I do,” he says. 
“I'm a bit of an egomaniac. I tend to 


~ think I have so much to teach every 
one else.” He borders on cocky. Then 
again, false modesty can be so tire- 
some among the gifted. 

While the first two CDs were 
recorded in a studio over a two- o: 
three-week period, Lover/Fighter was 
crafted meticulously and sometimes 
agonizingly over eight months, with 
Workman playing most of the 
instruments in the wood stove-heat- 
ed school. Late in the process, with 
the help of musician/producer Matt 
DeMatteo and Toronto underground 
hip hop producer Doc, he added a 
little fizz and sparkle—horns, strings 
and even some rap from up-and- 
comer Graph Nobel. 

“I know my strengths, and my 
strengths are spontaneous out- 
bursts,” Workman says. “I’m not 
good at being patient. And being 
patient. I’m a hard worker but if it 
doesn’t happen in 20 seconds, I’m 
on to other things. This was eight 
months of explosion and refining 
and tweaking. I didn’t think I had 
the patience to go through such a 
laborious task.” 


THE RESULTS are reflective, insight- 
ful and mostly compelling. With a 
twin swagger of pop prince and piano 
balladeer, Workman has gone to the 
cauldron and cooked up a mess of 
entertaining spells. From the opening 
lines of the CD’s first song and pop 
anthem, “We Will Still Need a 
Song”—“Fuck you/You’re drunk”—to 
the final hidden track, a frantic piano 
car chase called “Get Addicted,” 
Workman bounces around inside a 
flurry of genres with a voice as supple 
and responsive as a young Bono. 

Let's hope he keeps that swagger. 
Although if he had to choose anoth- 
er lifestyle, he has a few options. “| 
could probably raise some animals. 
Maybe take people canoeing,” he 
muses. “I could swing toward a very 
simple life. Lover/Fighter represents 
that. I’m fighting for recognition, 
but I could so easily disappear.” 

Somehow that seems unlikely. O 


HAWKSLEY WORKMAN 
With Serena Ryder * Dinwoodie (U of A) 
* Sat, Oct 4 
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The Alberta 
Foundation 
for the Arts 
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© » Public Library 


Alhambra Books 
10309 Whyte 


Julie Robinson 
Trevor Dekort 
Todd Anstead 
Patti Sinclair 
Shelley Lawson 


Rusti Lehay 
Gerald St. Maur 
Dennis Rusinak 
Jacqueline Smith 
Trisia Eddy 


June Smith-Jeffries 
Louis Munan 
Derek Newell 
Jenine Dumont 
Penny Hutchison 


Andy Michaelson 
Kathie Sutherland 
Andrew Thompson 
Joyce Harries 
Kevin Clulow 


Athabasca Books 
8228 105 St 


Nancy Mackenzie 
John Zapantis 
Audrey Whitson 
Joy Lardner 

Fred Anderson 


Drew Jeffries 
Barbara Curry 
Mulcahy 
Oswald Meyer 

Anne Rix 


Audrey Shield 
John Sylvestre 
Alison Nicholls 


Monica Rosborough 


Henry Victor 


Gina Varty 

Harold Cashman 
Marcia O'Connor 
Sue Marxheimer 


Honouring 


Mary T. McDonald - 


B-Scene Studios 


8212 104 St 


1PM 


M Jennie Frost 
Adam Dickinson 
Sandra Mooney 
-Ellerbeck 
Francis A Willey 


2PM 


Michael Appleby 
Sherrilyn Jahrig 


Anna Mioduchowska 


Brian Genereux 


3PM 


Rebecca Schellenberg 


Dean McKenzie 
John Leppard 


Margaret MacPherson 
Beverley Beckley 


4PM 


Tim Cusack 
Shirley A Serviss 
Tim Scheybeler 


Carole-Anne Brown 


Tanya Dion 


Traveller Antiques 
& Bjarne’s Books 
10533 Whyte 


Kath MacLean 
Len Gierach 
Vanna Tessier 
Vince Pallier 


Ron Kurt 

Diane Buchanan 
Cliff Therou 
Amy Willans 


Faye Francis 

Anna Rozwadowska 
Rawn Sidor 

Karla Woloshyn 


Joyce Pinckney 
Seaneen O'Rourke 
Jacqueline Bell 
Darlene Spong 
Henderson 


eseaida 


Sunday, | 
October 5 


biebiil 


: as 


Skits 


with special guest 


140 poets 


recite in several 
Strathcona venues 


Shani Mootoo 


Performing at the 
Stroll Brunch 


Ila.m. 


Strathcona Legion 
10416 - 81 Ave. 


S10 adv at Greenwoods’ Bookshoppe 


Greenwoods’ 
Bookshoppe 
7925 104 St 


Linda Jennings 
Ben Murray 
Carlean Fisher 
Jason Hammond 


Jocelyne Verret 
Pritam Atwal 
Pierrette Requier 
James Thurgood 
Mechelle Flynn 


Ruth Anderson 
Donovan 
Michael Kennedy 
Mary T McDonald 
Nicole Harrison 


Tom Emmens 
Myrna Garanis 
Kathryn R Charr 
Don Butler 
Lana Phillips 


$12 door 


Mootoo performance only (11:45 am) $5 door 


All other performances of the day are free. 
Close the day at the No Bards Barred Bar, 
5 p.m. Strathcona Legion 
Final Schedule published in VUE Weekly Oct 2 


International Hostel 


10647 81 Ave 


1PM 


Anne Marshall 
Doug Elves 
Dennis Porsnuk 
Ruth Galloway 
Pat Dungan 


‘2PM 


Jean Carmichael 
McKenzie 
Rique Edgar 
Brotherston 
T.D.L. Turner 
Neil Meili 


‘3 PM 


OPEN STAGE 
Host: 
Phillip A Jagger 


4PM 


David Huggett 
Darcia Dahl 
Maxwell Foster 
Audrey Seehagen 
Florence McKie 


Naked Cyber Cafe 


10442 Whyte 


Geraldine Matus 
Taras Toroshenko 
Jo-Ann Godfrey 
Cathy L Hodgson 


Thomas Trofimuk * 


Brenda Love 

Gordon Ernest 
MacLennon 

Catherine 
McLaughlin 


a 


Richard Davies 
Ken Johnstone 
Christina Tower 
Tracy Murray 
Cheryl Kyle 


Dianne Bennett 
Gail Sobat 
George Metcalf Jr 
Valerie Zimmel 


O'Byrnes Irish Pub 
10616 Whyte 


John Chaimers 
Madeleine Shiller 
Phillip A Jagger 
Michelle Lambert 


Paul McLaughlin 
Ivan Sundal 
Deborah Lawson 
Myriam Hempstock 
Naomi Mcilwraith 


i le ae Tana ela 


Ken Wilson 
Kathy Fisher 
Wendy Joy 
Concorcia 

L Mendoza 


a ‘Adriana Davies 
~ Jocko c 
~ Connie Lloyd 


Scott Alderson 


Tavia Grabas 
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"= Writer's Digest 


“A story that captures those endless 
childhood summers. A wonderful 
story about Jasper in the Canadian 
Rockies.” 
~ C.B.C Radio 
“Strong prose, an interes’ lot 
and the clever abs Hrdetssdey i fact 
and fiction works to create an 
P ageless tale about an era of 
innocence.” 
~The Edmonton Journal 


“I'm thoroughly enjoying On 
Mountaintop Rock during my 
daily subway commute..." 
~ John McKay - Canadian Press, 
Toronto 
“A dandy story! A great yarn!” 
— CHED Radio 
“This is a lovely, gentle 
story...a Huck Finn of 
the North.” 
~ Georgia Straight - 
Vancouver 


ay a BATTS 


ON 


Rock ow ‘ 


a 


Once “Po 


“I'm going to give this book to 
everyone | love!” 
— Shannon Tyler - 96X Radio 
“A summer adventure with a winning 


cast of characters.” 
— Mel Hurtig 


“A novel to share 
with your children.” 


— Dr. Janis Blakey — Prof. Emeritus, 
Early Childhood Ed., U of A 


“Destined to become a signature book 
of the Rockies.” 
—Graham Hicks - The Edmonton Suri 


Edmonton, Alberta, Canada 


ALBERTA 


; y 


email: jmclay@interbaun.com 


www.onmountaintoprock.com RANROSSE 
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the canadian magazine 
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Nobody does “dark” 
like Canadians... 
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on spec. 
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The fuse has heen Lit 


With LitFest, 
Edmonton and Fort 
McMurray join a 
constellation of 
book festivals 


By CHRISTOPHER WIEBE 


fter almost two decades of work, 
Ppesnontn is on the brink of get- 

ing a literary festival whose scale 
does justice to the city’s robust writ- 
ing, reading and publishing commu- 
nity. LitFest 2003: The Edmonton 
and Fort McMurray Internation- 


al Literary Festival kicked off last “ 


Thursday with a “prelude” reading by 
Montreal poet Carolyn Marie Souaid 
at Audrey’s Books. It then wended its 
way north to Fort McMurray for a 
slate of author readings and youth 
writing workshops and an open-mic 
event at the Peter Pond Mall on Sun- 
day afternoon. Back in downtown 
Edmonton this weekend, there will 
be readings by people 
like Katherine Govier, 
lan McGillis, Robert 
Kroetsch, Austin Clarke 
and Wendy McGrath, a 
tribute to Carol 
Shields, a children’s 
writing day on Sunday 
and evening fraterniza- 
tion and readings at 
Seedy’s (on 104 Street). 
LitFest producer 
Tamara Johnson says 
she was delighted by 


Wendy McGrath... 


the enthusiastic response she found 
in both cities, particularly Fort 
McMurray. “It’s a thriving communi- 
ty,” she explains, “with a large liter- 
ary market, including an aboriginal 
one, that hasn’t been exposed to this 
type of event. LitFest is testing the 
waters this year to see what they 
want as a community.” Festival 
board president Sharon Budnarchuk 
is also upbeat about LitFest’s 
prospects: “The festival exploded 
beyond our wildest imaginings this 
year with the second venue opening 
up in Fort McMurray. I’ve seen the 
strong list of writers for Calgary’s 


Wordfest. Our list may not be quite 
as long, but the calibre of our 
authors is just as high.” 

Festivals, deceptively difficult 
events to nurture and grow, seem to 
develop in two ways: they can fol- 
low the “big bang,” large-from-the- 
start approach of Victoria, Ottawa 


elEVENTS 


and Calgary, or the more common 
model of gradual expansion. Edmon- 
ton’s festival has a convoluted 
genealogy that could rival many in 
the Old Testament. It can trace its 
ancestry back to the Alberta Book 
Fair, which was held in Edmonton 
from 1984 to 1988 before moving to 
Calgary for 1989 and 1990. Addi- 
tional Book Fairs appear to have 
been mounted in Edmonton 
throughout the 1990, but declining 
attendance precipitated a move to 
the Old Strathcona Arts Barns from 
1998 to 2000 and a new name: “The 
Word Is Out.” 


LitFest participants 
Robert Kroetsch... 


IN 2001, grant money was used to 
study the question of whether to 
expand the festival, but no actual fes- 
tival was mounted—an interruption 
in festival production that wound up 


_ jeopardizing any future provincial 


funding. “We had next to no money 
in 2002,” says Budnarchuk, “but the 
AFA [Alberta Foundation for the Arts] 
granting stream would have been 
shut off completely if we didn’t have 
a festival in 2002. Under difficult 
conditions, we had to prove to the 
provincial government that we could 
do it, and that there was community 
support. And thankfully, it turned 
out to be an overwhelming success.” 
With time and money both tight, the 
2002 Edmonton Literary Festival 
drew on the deep pool of authors 
available in the Edmonton area, all” 
of whom generously donated their 


— 


reading fees to the event. 

LitFest 2003 has established strong 
community support in the form of 
sponsorship (in-kind and otherwise) 
and its location in the downtown 
“Arts District” gives the festival a range 
of venue options. It has also boldly 
committed to a space during the tight 
autumn literary festival peak season— 
the Winnipeg festival running fore, 
Ottawa during and Vancouver, Toron- 
to and Calgary running aft. “I found 
strong support from publishers when | 
contacted them in January,” says 
Johnson, “and met with them at 
BookExpo in February.” She’s already 
planning with them for next year. 


THE MOST VISIBLE part of a festival, 
and a clue to its governing philoso- 
phy, is its program line-up. Many of 
the authors in the line-ups at Canadi- 


an festivals are on tour 
promoting books (the 
publisher defrays travel 
costs, the festival picks 
up the rest), while a 
smaller number of the 
authors are brought in 
by festivals individual- 
ly. How then to devel- 
op a festival identity, a 
unique atmosphere? 
The Literary Arts Festi- 
val in Victoria has cho- 
sen to focus on fiction 
' writers with large, rec- 
ognized bodies of work.-According to 
festival head Pat St. Pierre, this 
approach satisfies her audience and is 
attractive to senior writers who enjoy 
meeting their peers. “What distin- 
guishes our festival,” she says, “is that 
we will present writers in as many 
contexts as possible~readings, inter- 
views, panel discussions with other 
writers. It gives the audience the 
opportunity to see the writer and his 
or her work from many different van- 
tage points.” The unique peril of 
going after international writers is 
that many have to be booked two or 
three years in advance and funding is 
a grant application nightmare. 

The Ottawa's International Writing 
Festival takes a completely opposite 
approach. In just seven years, its 


SEE PAGE 34 
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Austin translation 


Austin Clarke is this 
year’s lifetime 
achievement 
honouree at the 
Canadian Griot 
Awards 


By MINISTER FAUST 


a public space in Edmonton and 

heard a crowd of White folks 
cheer for a Black man, I was in the 
U of A Power Plant bar on Septem- 
ber 24, 1988. The man they were 
wildly hailing was a Canadian run- 
ning in a straight line in Korea. His 
name was Ben. 

The cheering ended quickly. 
Soon after, he was no longer a Cana- 
dian but. a Jamaican-Canadian—and 
after that, a Jamaican. One of them. 

Growing up in Canada asa 
Kenyan-Canadian, I never saw images 
in school books or on Canadian tele- 
vision or in the newspaper of people 
who looked like me. No Matthew 


T: first and last time that I sat in 


DaCosta, educated Azorean, the early 
17th-century explorer and Micmac 
interpreter who may have arrived in 
the new world before Champlain. No 


Pierre Berton 


Rubber Bride 


Margaret Atwood 


Summer Gone 
David MacFarlane 


No Logo 


Underpainter 
Jane Urquhart 


nderhaeghe 


Larry’ s Party 


Carol Shields 


10702 Jasper Ave. Edmonton. AB. T5J 3)5 Tel: (780) 423-3487 Fax: (780) 425-8446 


John Ware, the Alberta rancher, pio- 
neer and Canada’s most famous 
cowboy. No Rosemary Brown, the 
lawyer, parliamentarian and almost 
leader of the NDP. No Oscar Peter- 
son, Canada’s most celebrated jazz 
musician. No Austin Clarke, one of 
this nation’s most internationally 
honoured writers. 

But in the last two decades, that 
situation has changed somewhat: 
MuchMusic has given us slaveship- 
loads of bleeped-cursing, booty-shak- 
ing, crime-boasting American-Africans 
who make boardrooms of White 
record executives wealthy while the 
artists pimp images of their own race's 


EVENTS 


very sexy mass suicide. The collective 
modern Nero (a name that means 
“black”) fiddles with turntables while 
the modern Rome burns in the fires of 
AIDS, racial profiling, police murder, 
the Ronald Clintbush attack on edu- 
cation, affirmative action and social 
services, and the community-destroy- 
ing power of the prison industrial 
complex. Thanks to Moses Znaimer 
and his ilk spreading the stereotypes 
of the “hip hop nation” manufac- 
tured by the artists of MC Uncle 
Tom’s “Keepin’ It Real” Inc., countless 


Great Depression $22:95 $11.48 
$THO9 $7.48 
$1895 $9.48 
$24.95 $10.98 
$1499 $7.48 
Er Englishman's Boy $199 $7.48 


Toll Free: 1-800-661-3649 Email: audrey@audreysbooks.com 


young African-Canadians from coast 
to coast to coast imitate and degener- 
ate themselves to match this funky 
fantasy, trying to bring the worst of 
Watts (and none of its best) up north. 


ALL I CAN SAY in the face of that is, 
all praise is due to Ra for the Cana- 
dian National Griot Awards. 

The Griot (pronounced “GREE- 
o”) Awards are designed to showcase 
the achievements of outstanding 
African-Canadians. Celebrated for a 
decade as the Black Achievement 
Awards of Alberta, the event’s new 
national stage furthers the Griots’ 
mission: honouring and publicizing 
individuals of excellence and there- 
by improving the national image of 
African-Canadians, especially among 
youth. Hosted by lawyer and Hurri- 
cane Carter “sidekick” Lesra Martin 
and CTV Canada AM anchor Marci 
len, the Jubilee stage will overflow 
with music and dance by some of 
Canada’s finest young performers. 

In medieval West African civi- 
lizations such as Mali, the Jalis 
(named “Griots” or storytellers in 
French) were the hereditary caste of 
court historians, memorizers, bards 
and praise-singers especially adept 
at the classical music of kora, the 21- 
stringed West African harp. And so 
it is that today’s Griot Awards sing 


launches his new book 
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a biography of DR. ETHEL PHILLIPS, a medical 
missionary in China at the turn of the century. 


Wednesday October 8 at 7:00pm 


BARBARA BROWN 


, and see the PHOTO EXIBiIT 


Saturday October 11 at 2:00pm 
PHOTO EXIBIT. 


DR. DAVID KUHL, 
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Saturday October 18 at 3:00pm 


Austin Clarke 


the praises of African-Canadians of 
outstanding achievement in teach- 
ing, scholarship, business, volunteer 
work, fine arts, science, technology 
and more. Past winners include 
Vision TV founder Fil Fraser and 
indie filmmaker Cheryl Foggo, 
while past hosts have included 
MuchMusic’s Master T and Young 
and the Restless star Tonya Lee 
Williams (“Dr. Olivia Winters”). 


THE GRIOT AWARDS were founded 
by a group of activists including 
Sharon Headley, the chair of the cur- 
rent incarnation of the awards, who 
brought her career experience in 
human resources management and 
recruitment to organizing this giant, 
national ceremony. I attended the 
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first presentation of the BAAA in 
Edmonton back in 1998. It was a 
phenomenal success. I’ve been to 
innumerable community awards cer- 
emonies; most of them are polite- 
applause and stifled-yawn affairs. By 
contrast, the BAAA was an astonish- 
ing night of singing, dancing and 
emceeing, with production values 
that seemed much more like the 
Oscars than the Meyers. This year 
the star is Lifetime Achievement 
recipient Austin Clarke, the Barbadi- 
an-Canadian novelist, most recently 
of The Polished Hoe, who’s won a 
trunkful of awards, including the 
Commonwealth, the W.O. Mitchell, 
the Trillium and the Giller. 


SEE PAGE 33 


former minister of foreign 
affairs discuss his new book 
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Steadman talking 


Legendary 
illustrator Ralph 
Steadman takes 
another trip down 
the rabbit hole 


By DAVE JOHNSTON 


has a certain attraction for Ralph 
Steadman. 

The British illustrator has 
become an iconic figure for his wild- 
ly expressive, instantly recognizable 
work—every piece seems to explode 
into existence rather than unfold. 
There’s nothing delicate about his 
famous drawings that have appeared 
in magazines and books for more 
than three decades—bold strokes 
and stabs of ink attack the page, 
bringing forth absurd images that 
once only existed in the darkest 
folds of the subconscious. 

“There’s frustration and anger 
and violence, but it’s what you do to 
the paper, as opposed to an old 
lady,” Steadman says over the phone 
from his home in England 
not beating up on anyone. It’s ink 
instead of blood. The golden edge is 
to have violence and make it funny. 


Fess: through the looking glass 


“You're” 


It’s not accepting violence—I don’t 
condone that. But I will squirt a 
high-pressure hose at pigeons in my 
garage. It doesn’t hurt them, but it 
gets rid of them.” 

Steadman approaches life as one 
more opportunity for artistic expres- 
sion, a nonsensical game he plays 
with an abstract audience, although 
he’s not as stridently political as he 
was in the early days of his career, an 
art school dropout who wanted to 
change the world. “But the only peo- 
ple who really change the world are 
folks like Saddam Hussein,” he says. 


BOOKS 


“Tt seems that you have to become as 
big a nuisance as they are in the con- 
cept of world order, and if you can do 
that, [the world] has to do something. 
And whichever way they address you 
is the way you change the world. But 
you can’t ignore people like [Hussein]. 
Being a pain in the ass is the way you 
do things—look at Hitler. The fact 
that he’s one of Hussein’s heroes 
should tell you something. 

“This is what you do when you 
get older,” he continues. “You start 
forgetting about changing the world 
or having an effect on things, and 
you begin to act more like a wound- 


ed animal. What you don’t want to 
do is tell yourself that you don’t 
care. You still care, but you think 
about it more and get philosophic. 
‘Only as an aesthetic phenomenon 
is existence and the world justi- 
fied’—and you eventually learn that 
Nietzsche was right.” 


STEADMAN IS NOW 67, but his age 
is a mere statistic. He feels that he’s 
just beginning to hit his stride, with 
an impressive body of work behind 
him that includes novels, sculptures, 
paintings, photography and even a 
musical work. It’s no accident that 
he published an illustrated biogra- 
phy about the quintessential Renais- 
sance man, Leonardo da Vinci. 

How does he find the energy, the 
inspiration? Steadman laughs. “I'll 
tell you why—because Picasso did. 
So I thought, ‘Fuck it, if he can do 

.’ That's been my pitch. He did it, 
and he was okay. He did his best 
work in his 80s, when he was draw- 
ing like a child. That was what he 
was trying to do all his life. 

“The connection between mind, 
hand and eye is so immediate,” he 
continues. “What I’m thinking is 
what comes out. I’ve become more 
instinctive as I draw now. I’m not 
worrying too much about fiddling 
around with the bits. You get broad- 


er, and you have to—apart from any- 
thing, my eyesight’s not as strong.” 


HE POINTS TO the newly reissued 
volume of Alice in Wonderland, 
which he originally illustrated in 
1967. Steadman revisited his first 
drawings, creating new ones to be 


inserted amongst the originals, even 
going so far as to dare new readers to 
figure out which ones were which. “| 
couldn’t do those drawings again,” 
he says. “[Those old drawings were] 
too precise. It’s not an admission of 


SEE PAGE 33 
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FOOD LOVERS TRAIL TEA TIME IN ALBERTA: 


GUIDE TO ALBERTA 
Mary Bailey & Judy Schultz 


The Bookstore at the Citadel 


9828-101A Avenue 
Edmonton, AB 424-2883 


54 GREAT TEAHOUSES 


Mary Oakwell 
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2004 DAY PLANNER 
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7 Perron Street 
St. Albert, AB 459-2525 


neil labute 


THE SHAPE OF 
THINGS 
Neil Labute 


christine 
cushing 


op  icarless 
in "kitchen 


FEARLESS IN 
THE KITCHEN 
Christine Cushing 


VUEWEEKLY {OCTOBER 2-8, 2003 


North of Nowhere Expo! 


Festival of 
Independent & 
Underground 
Media 


The Edmonton Small Press Association (ESPA) kicks 
off their first festival of independent , underground, 
and under-represented media—the North of 
Nowhere Expo—a multidisciplinary arts exhibition 
with a socially-conscious mandate that includes 
specific themes on a variety of hot topics including 
genetically-modified food and mass-consumerisim; 
global health and environmental sustainability with 
Seedy’s Lounge eae ae : rs : a focus on reducing and recycling; gender-identity 
Metro Cinema ‘ ie , as a human rights issue; and a plethora of other 
Queen Alexandra Hall ‘ aaa forms of underground ephemera by culture-jammers, 


hae rabble-rousers, starving artists, social dissidents.. 
Edmonton Public Library 


Oct. 9-] yf Se een: ® ire = ; 3 Edmonton Public Library: 7 Sir Winston Churchill Sq. 


Queen Alexandra Community Hall: 10425 75 Ave. 


PROGRAM #2 ud ee Metro Cinema, Citadel Theatre: 9828 101A Ave. 


Seedy’s Lounge: 10314 104 St. 


SCHEDULE es pe 
anagem Uy 7h) 

Earth es : YY 

ie 780) 420-1757 } i . 
For more info or to volunteer please call 


(780) 434-9236 / volunteer@edmontonsmallpress.org 
Get Detailed Program Info On-Site! 
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The MAZE by 
YellowPencil.com 


We also make 
WEBSITES... 


information architecture 
content management ~ 
web standards 


accessibility 


creativity 


yellow g¢ pencil 


COUNCIL we CONSEIL 


FAST TURNAROUND 
AND HIGH QUALITY. 


WWW.SPARK.CA 


4ss 9559 


14410118 AVE 


UNION == QUALITY 
SPARK PRINTWEAR 


~~ by a short workshop and potluck 


SUNDAY 


Visual Arts Installations: 


¢ Metanomacies (until Oct 31) 


by Robert Pasternak 


* TrashMasters: Recycled Art feat. 
Jan Przysiezniak, Joe Renaud, 
Linda Finstad, Karina Bergmans 
& Tania Howell, Thaneah, Ken 
Christensen, Mike Hachkowski, 
Sheila Ranger, R.F. Coté, Michelle 
Norton, Hope Flight Project, Kristy 
Micklich, Benjamin Bohm & more 


¢ Food far The t. Based on 
eae of GMO/Food, global 
food issues, capitalism and 
mass-consumerism feat. Michael 
Mayo, Ben Mahmoud, Elaine 
Rounds, Leonard Rifas, Franco 
Focardi, Hartmut Sérgel, Claude 
Lebus, Kris Miklos, Cameron 
Adams, Joanne Wilkes, Monica 
Robertson, Desirae Gillis, Ron 
Wilde, Breathing Planet & more 


* Sunday, Oct.12 « 
FOOD DAY! 


1 pm: Video: Genetic Takeover: 
Mutant Food Already a NFB classic! 
2-5 pm: Global Banquet: Politics 
f Food Join us on ‘food day’ for a 
special video screening of Global 
Banquet which will be followed 


buffet! Bring a vegetarian or vegan 
dish and join us in this great com- 
munity banquet! (Presented by 

Sombrilla Refugee Support Society) 


* Unil¥ Dox 
Metro Cinema, Citadel Theatre: 

7 pm: Bacon, the Film followed by 
Biogas: Nothing Goes to Waste 
(Agribiz Health/Enviro.) 

9 pm: Deconstructing Supper w/ 


sumentary Program @ 


Slice of Life: The C 
GE Wheat, incl. special guest 

s anabe on n GMOs feat. Percy 
Schmeiser, the Saskatchewan 
farmer being sued by Monsanto 


ase Against 


MONDAY 


¢ X/Y: Exploring Gender Identity 
feat. James Birkbeck, Julian 
Gunn, Howard Cruse, Dada Kan, 
Billy Mavreas, Donna Barr, 
Shannon Colebank, Roger 
Cummiskey & much more 


¢ Carving Continuum: Mail Art 
featuring hand-carved rubber 
stamps & other ‘lo-fi’ prints. 
Various Artists, feat. Babynous 
Cult, IUOMA, Ed Giecek,Bev 
Dittberner and more from the 
Carving Consortium 


installations supported by 


phi, 
<o) 
THEWORKS 


ART & DESIGN FESTIVAL 


SLEEP IN & EAT A LOT: 
EDMONTON PUBLIC LIBRARY 
IS CLOSED TODAY— 
HAPPY THANKSGIVING! 


XeXeX 


PAY ATTENTION WILL YA!? 
Where locations for events & 
activities are not specified, it 
indicates that the activity will be 
held in the Edmonton Public 
Library Basement (in the 
Edmonton Room, the Centennial 
Room, the Theatre or the Foyer) 
Our Volunteer Attendants will 
be delighted to direct you! 


Deconstructing Supper by 
Marianne Kaplan (48 min. 2002) 
Moving Images Distribution 


TUESDAY |WEDNESDAY 


North of Nowhere Expo Visual Arts Installations & Other Activities Oct. 9-17 - Running All Week! 


¢ ESPAs Art Guerillery, Small Press 
Library & Archive (until Oct 31) 
Selected works from the ESPA’s 
permanent collection 


Charity Bizarre Info Fair & 
Marketplace: NGOs, non- 
profit orgs, proactive pro- 
pagandists, activists, mal- 
contents & starving artists 
hawking their wares and 
spreading their gospel... YAY! 


Free video screenings, workshops 
& skillshares all week incl.: 

* recycled notebook binding 

* indymedia 101 

* trans-identity 

* organic/GMO-free lfestying. 

* trashworks creative recycling 

* creative propaganda 

¢ guerilla advertising 

¢ and much much more! 


* Tuesday, Oct. 14 


5 pm: Feature Film Screenings: 
lndymedia Marathon! Crazy! Five 
hours of independent video- 
activist screenings (EPL Theatre) 

¢ My Life As A Plastic Bottle (25 
min., J. Asterisk, 2003) 

¢ Stephen Lewis Lecture (60 min., 
W.Belczowski, 2003) 

¢ January (4 min., B. Allard, 1994) 

¢ Don't Trade My Rights: 2002 G8 
Protest (20 min., TSchlodder, 2003) 
¢ TVAE Videoactive Preview: 
2001 FTAA Protests (18 min., 2001) 
¢ Piquete: Neoliberalist Globalism 
(36 min., Argentina Indymedia, 2002) 
¢ Genoa Red Zone (57 min., UK 
and Irish Indymedia, 2002) 

¢ Delta Force: Nigeria's Ogoni 
people vs. Shell Oil massacre (53 
min., G. Ellis, Channel 4 Prod 1995) 


(p) 


alberta.indymedia.org 


Visual Arts Installations and the 
Charity Bizarre are open to the 
public every day from 1] am and 
close at regular library hours. 
(Please Note: The EPLis closed on 
Mon., Oct. 13 for Thanksgiving!) 
See our on-site calendar for 
a full listing of events & 
activities, dates & times! 


* NoN Expo Full Access 
Passes are only $25 and 
admit entrance to ALL special 
events including receptions, music 
cabarets & feature film screenings 
listed in this calendar! Individual 
event admissions are $8/ea. {or 
less}, available at the door only. 
* Howdy! The wee 
Obi button @right g 
indicates that the 
activity is 108% 
kid-friendly... YAY! 


Se 


* Wednesday, Oct. 15¢ 


Noon: Workshop: Trashworks 

A 3-4 hour skillshare that turns 
refuse into a working part of your 
life. Tap your natural inventiveness, 
become less dependent on the 
linear flow of resources from Earth 
to dump, create ways of using the 
byproducts of our culture. Bring 
bits of sentimental things you 
can't bear to toss! Max. 20 peeps! 


Canada 


3-9 pm: Workshop: indymedia 
101: Low Resolution, High Ideals: 
Holey-schmoley! Six more hours 
of independent video-activist 
screenings and media literacy 
workshops. Super-intensive— 


bring a bag dinner to take it all in! 


oo 


THANKS TO ALL OUR FRIENDS, SUPPORTERS, VOLUNTEERS, MEMBERS, PARTNERS & SPONSORS! 


wentintersquidaies ( ug 


Land Stewardshi ip aus 
hip.org 


www.landstewar 


The opinions expressed in this exhibition are those of 
the producers and do not necessarily reflect the official 
views of Environment Canada and Health Canada. 
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Edmonton 
Public Library 
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Austin Clarke 


Continued from page 29 


I asked Clarke why he believes | 


the Griot Awards are necessary. “[In 
Barbados],” he replied, “the majority 
is Black and there is no need to 
define yourself as Black because the 
only reason in Canada why we iden- 
tify and point out ‘Black’ is because 
the country is racist in a fundamen- 
tal way. It’s assumed that Blacks are 
disadvantaged, do not compete at 


Ralph Steadman 


Continued from page 30 


failure—it’s just not what I do now. 
That’s what I did back then. It’s doc- 
umented that I’ve done it, and at 
least I’ve been able to do that.” 
Coming back to Alice in Wonder- 
land and composing new drawings 
wasn’t an attempt to correct any per- 


| ceived mistakes he made in his 


the same level as Whites, are not | 
| dealt with in an interpretive way. 


regarded primarily as Canadians.” 
Clarke doesn’t care for hyphen- 


ated identities. “If you say ‘African- | 


Canadian,’ you are defining a 
Canadian who, because of appear- 
ance or language, [is] something dif- 
ferent. I am either a Canadian or a 
Barbadian. If you said [I am a] Bar- 
badian-Canadian, I find that more 
acceptable than an epithet that 
hints at or describes my colour. In 
Barbados, I did not need to be 
reminded of my colour. In Barba- 
dos, the policeman, the commis- 
sioner of police, the chief justice, 
the pimp, the murderer were Black, 
so one could not say, ‘He is a mur- 
derer because he is Black.’ That’s the 
difference between young Blacks in 
Canada and [those in the West 
Indies]. We were brought up to 
believe we could do anything. The 
confidence was inbred into us, 
{which explains] the success of West 
Indian communities [abroad]. 

“This society is not geared to 
acknowledging Black achievement,” 
he concludes, “so there have got to 
be Black groups to remind [the 
community] that it is worthwhile, 
if their contribution is not recog- 
nized by the establishment. In a 
country like Canada, you know the 
establishment is not really multi- 
cultural, but White.” © 


THE CANADIAN NATIONAL 
GRIOT AWARDS 

Jubilee Auditorium © Sat, Oct 4 (7pm) « 
413-0790 © www.cnga.ca 


Fe sactascauadieaacctstea oeneetaoasecaemniese ee an: sckamelareeescceaeeaet 


The WGA congratulates Alberta's established 
and emerging writers for a job well done. 


Our Mandate: 

To support, encourage and promote writers 
and writing, to safeguard the freedom to write 
and to read and to advocate for the well- 

being of writers. 


youth, Steadman insists. “It’s a won- 
derful bit of nonsense,” he says of 
Lewis Carroll’s tale. “It had to be 


Like a rabbit walking to the rabbit 
hole—instead of drawing him like a 
rabbit, he'll become a commuter 
with a crazed look in his eyes. He 
becomes an expression, and that was 


| the way I decided how the book 


should be done.” 

Like Carroll, who based his Alice 
on Alice Liddell, the daughter of an 
acquaintance, Steadman based his 
interpretation on his own daughter. 
“She's very proud of it,” he says. “She 
has all the damn drawings. I mean, 
what do I get out of it? 1 want my 
damn drawings back!” He laughs. “I 
could sell those on eBay. But no, she’s 
got them all over the walls in her 
house. She's proud of that, though, 
and I like her to be proud of that. My 
other children will get the other bits. 
That's the way to immortality.” 

Steadman is certain that Carroll 
was in love with Liddell. “I think the 
writing of the book was a way of cap- 


For membership 
info phone us at 
780.422.8174 
or drop in to Main floor of 
our Edmonton office in the 
PERCY PAGE CENTRE 
11759 Groat Road NW 
T5M 3K6 


turing that wonderful afternoon out 
in the boat,” he says, “and he didn’t 
want to lose it. Out of desperation, 
that’s where the creative spirit came 
from.” 


THE ARTIST ALSO FINDS 
inspiration among the living, 
including a recent collabora- 
tion with author Will Self (“a 
man with a brain the size of a 
planet,” Steadman says) on a 
project called Psychogeography. 
“T was really hoping to avoid a 
regular job by now,” the artist 
jokes. “It’s ruined me—I can’t 
do anything else.” 

The most famous of his 
cohorts, however, is of course 
Dr. Hunter $. Thompson, the 
author of Fear and Loathing in 
Las Vegas. Considered by many 
to be Ground Zero for the 
gonzo school of journalism— 
“doing what feels good,” 
Steadman explains in a nut- 
shell. The text is a mesmeriz- 
ing read, but it’s Steadman’s 
psychotic visions that still 
draws readers to the book 
decades later. Their most 
recent meeting was over a 
piece about the SOth anniversary of 
Playboy magazine. “It's funny,” Stead- 
man says cheerily of the article. “Fifty 
years on the fast track is quite a feat, 
Hugh, especially in these weird fascist 
times. I salute you.’ It’s wonderful 
stuff—-completely tongue in cheek. 
I’m doing a drawing of Hunter as a 


Playmate. Can you imagine it?” He 
laughs. “With the boobs and all, with 
his daft hat and cigarette holder? And 
a drink in his hand, and those dark 
glasses? It’s great.” 


IN WONDERLAND 


ILLUSTRATED BY 


RALPH STEADMAN 


SOMETIMES STEADMAN likes to cre- 
ate a little surrealism for his own pri- 
vate amusement. He was recently 
approached by a group asking him to 
donate money to help restore a near- 
by theatre in exchange for a seat 
named in his honour. Steadman had 
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a better idea. “I thought, I’d give 
them the money if instead of my 
name, they dedicated [a seat] to René 
Magritte,” he laughs. “But instead of 
his name, the little brass plate should 
read, ‘Ce étre non un chaise 
[‘This is not a chair’].’ Immedi- 
ately, you’ve created a work of 
art. I said I’d give them even 
more money if they named a 
urinal after Marcel Duchamp. 
They could get quite a good 
one in Harrod’s. Then they 
could also dedicate a fire extin- 
guisher to Ray Bradbury. And 
they're going with it.” 

There was one last condi- 
tion, Steadman adds: when 
the theatre was up and run- 
ning, they should commit to 
performances from downtrod- 
den cultures, such as the 
Iraqis. “We can find out what 
the hell they write and sing 
about,” he says. “I want them 
to bombard us with culture 
instead of bombs. The only 
place we've got left to expand 
into is the mind. We can’t 
expand much more in the 
world without oppressing 
someone else. In the mind, it’s 
limitless—we are a planet inside each 
head. Some people might be com- 
pletely empty, but alas.” © 


ALICE IN WONDERLAND 

By Lewis Carroll ¢ Illustrated by Ralph 
Steadman ¢ Firefly Books ¢ 128 pp. * 
$29.95 


Continued from page 28 


diverse and eclectic programming (like 
“Blue Metropolis” in Montreal) has put 
it in a class by itself. The festival invites 
writers from many disciplines, includ- 
ing screenwriters and playwrights, and 
presents nonfiction writers in dialogue 
with each other around an issue or 
theme. “We follow our curiosity in 
programming,” says artistic director 
Sean Wilson. “A festival has to come 
from a place of inspiration. When peo- 
ple in our organization get enthusiastic 
about a writer, we try to bring them to 
the festival.” This year, for example, 
the festival has invited a distinguished 
Iranian writer whose work has never 
appeared in English. 

Many festivals incorporate youth 
programs and writing programs that 
tie into larger issues of literacy and also 
help develop new audiences. “It is real- 
ly important for a festival to recognize 
the needs of its community,” says 
Anne Green, Producer of Calgary’s 
Wordfest, “so no two festivals are alike. 
Writers meeting writers is one thing, 
but with no audience it doesn’t work.” 
She says that people come to the festi- 
val who don’t necessarily identify as 
“readers.” Festivals help to break down 
the stigma attached to reading by 
framing books in another way. 


magazine. It’s running this week 
with 80 authors participating and 
producer Gilles Hébert was thrilled 
to find the festival passes sold out 
well in advance. “We've introduced a 
literary pub on-site,” he says. “We're 
trying to make it into a festival with 
places to meet and mingle, rather 
than just a series of readings. We’re 
also making a real effort to show 
authors more of the city.” 

Public funders (and to some extent 
corporate sponsors) love festivals. 
They're populist and more readily jus- 


service 


tifiable than supporting cultural pro- 
ducers directly. One could find oneself 
musing about the “festivalization” of 
contemporary artforms in the same 
way that one talks about the institu- 
tionalization of ethnicity via “multi- 
culturalism.” But cynicism is too easy. 
Festivals gather new audiences and 
satisfy existing ones, they elicit public 
expressions of enthusiasm and media 
exposure for artforms that are retir- 
ing—even a little nerdy. Besides, as 
Wilson explains, “As a festival grows, 
it encourages more writing talent to 


selection 


to. It encourages local writers, tells 
them they are in a community that 
values writing, that listens and cares.” 
The Edmonton LitFest’s prospects 
look good, though Victoria’s St. 
Pierre offers words of moderation. 
“There are always new challenges 
every year. You never know what 
resources you will have beforehand, 
and you are always understaffed. You 
have to understand that you are 
working for love.” Johnson antici- 
pates that the Edmonton and Alberta 


Make us your booklover's choice. 


° Savings 


centennials will help shape focus of 
the festival the next two years, and 
Budnarchuk floats the idea of bring- 
ing in senior writers for “master 
classes” with a vetted group of 
emerging writers. Whatever form it 
winds up taking, LitFest rests on a 
historical foundation painstakingly 
excavated and solidly built. © 


LITFEST 2003: THE EDMONTON 
INTERNATIONAL LITERARY FESTIVAL 
Thu-Sun, Oct 2-5 » 
www.litfestalberta.com 


Indigo 
Books Music & more 


www.indigo.ca 


OO) Fake 


AS A LITERARY FESTIVAL ages, it 
needs to keep fresh by integrating 
new elements. The Winnipeg Inter- 
national Writers Festival began as a 
small festival organized by the Mani- 
toba Writer's Guild and Prairie Fire 
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2004 OUTBACK 
ANNIVERSARY EDITION 

© Symmetrical full-time AWD ¢ 3.0L DOHC, 6-cylinder 

© 212hp ¢ 4 speed automatic transmission (standard) * ABS 
° Heavy-duty raised suspension © Dual front airbags 

¢ Cruise control ¢ Air Conditioning © Fog lights Roof rack 
systems © 16" aluminum alloy wheels ¢ AM/FM 

weather band CD 

© 6-way power 
adjustable driver's 
seat ¢ Heated front 
seats ¢ Rear seats 


(60/40 split) 
» And much more 


© Symmetrical full-time AWD © 2.5L SOHC, 4-cylinder ¢ 165hp * 5 speed 
manual transmission (standard) ¢ ABS ¢ Dual airbags (front & side) Flat 
folding rear seats (60/40 split) Heated front seats * A/C ¢ Cruise control « cylinder * 165hp * 5 speed manual transmission 
6-way adjustable driver's seat e AM/FM weather band CD ¢ And much more (standard, EAT optional) ® ABS © Dual front airbags « 
Sabu ? : Active front seat head restraints * Keyless entry « 
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Embroidered floor mats ¢ Flat folding rear seats 

(60/40 split) « Roof rail ¢ And much more 


BW ieamiaLiaisse, conic ONS 


Wm aD ce LORIE TEND 


DAB 220 


> om 


U 9404-34 ave 989-0700 


VUEWEEKLY . EZ . OCTOBER 2-8, 2003 


| Breyeye | 


For Thought 
| SURG 0 DY: an ©) Ou 0 O)33 0): re Cn OL @) 


CITY HALL 


Featuring Austin Clark and Rudy Weibe 


Bring your lunch and we'll buy the coffee! 


aaah chedule: 
ane Rs LIBRARY 


#3 SIR WINSTON CHIRCHILL SQUARE 
noxers: $8 $5 STUDENTS & SENIORS 


CENTENIAL ROOM 
10:00AM WENDY MoGRATH & GEORGE MELNYK 
11:30AM THOMAS TROFIMIUK AND GAIL SOBAT 


n” & “A Wee's Tate” 
2:30PM PAULO DaCOSTA 
Fiction - “Scent of 2 Lie” 

4:30PM 


SHERI D. WILSON 
A Coltection of Werks 
EDMONTON ROOM 


9:30AM JEANETTE LYNE & SHEILA STEWART 
"Lett Flekis” “A tat to Stop 2 Train” 
11:00AM 1AN McGILLIS 


Fiction ~ “A Tourtst's Guide to Glengarry” 


44h 


Country - ts it Too Late tor Canada?~ 


3:00PM RUDY WIEBE AND ROBERT KROETSCH 
Wew-fiction - “Prayeng Dest A Contermptaen Ceacerrang tre Actic® 


6TH FLOOR, ROOM 7 


10:30AM 
12:00N00N 
2:00PM 
4:00PM 
5:00PM 


RICK RANSON 
fion-fictien - “Weortars North” 
JOHN McFETRIDGE AND SCOTT ALBERT 


Non-fiction - “Bokew the Law’ 


CENTRE CORE, MAIN FLOOR 


12:30PM CARY FAGAN 
Riefion - "Mecmscks of Parts” 


2:00PM DAVID BELKE 
b rrcermtord 


THEATRE (evenne evewn s1s cover 


7:30PM 


ee 
Futlay. 
STANLEY A. MILNER’ LIBRARY 


#3 SIR WINSTON CHIRCHILL SQUARE 
7:30PM 


A TRIBUTE TO CAROL SHIELDS 


Come and celebrate the works of one of 
Canada’s greatest literary talents 

Cyygipasion 

COMPASSION MOUSE 7) He use 


TICKETS: $15 


APOATION PF-INE PROG 


RECEPTION TO FOLLOW AT 


FOUR ROOMS RESTAURANT 


(CITY CENTRE MALL) 
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MARK YOUR CALENDARS! 
FORT McMURRAY 


September 24-26, 2004 
EDMONTON 
September 30 to October 4, 2004 


www.litfest.com 


LitF est 
Postlude: 


“Transient Dreams" 


Wednesday, 
October 15 


FREE 


Stanley A. Milner Library 


7:30 pm 


Canadian Author 
Gale Zoe Garnett 


EDM@NTS@N 


@MILERS 


CBMMUNITY 
F@M@UNDATIGN 


Proud Supporters of 


LitFest 2003 


‘Working Hard 
to Make A Difference” 


VOCAL LOCALS PROGRAMME 


FOR SATURDAY, OCT. 2nd PERFORMANCE AT SEEDY’S, 
10314 - 104th Street, Edmonton 


COME READY TO READ...! 

Bring your sexiest poem or a piece of postcard fiction (no more than 600 words) and be 
prepared to read. Enter the Draw to Read, stick around after the "Vocal Locals" showcase 
and two names will be drawn... so get ready to get onstage! 


ABOUT THE NIGHT... 

"Vocal Locals" — just one of many reading and performances featured during LitFest 
2003, the Edmonton & Fort McMurray International Literary Festival, Oct. 2nd to Sth 
— is a dynamic showcase of local Alberta literary talent. The evening features the Top 
10 winners of the "Vocal Locals" writing contest sponsored by Vue Weekly and CJSR 
FM. The rules of the contest were simple: write no more than 600 words of poetry or 
postcard fiction that uses, somewhere in it, the word "lips"... and make it steamy. Be 
prepared for a night of beautifully erotic literature (and a few weird laughs too!). 


SCHEDULED READERS FOR THE NIGHT INCLUDE: 


POEM: WRITER: 
The Blue Night Mike Gravel 
Trial and Error Christine Dober 
My Mother Told Me Jannie Edwards 
Harlequin Love John Chalmers 
Wild Strawberries Adriana Davies 
Addiction Karen Burrows 
Confession Dawn Carter 
The View James Cummins 
I Have a Red Lipstick Vivian Hansen (to be read by Mark 
Kozub) 


AND THE WINNER IS: 
Venus On a Half Shell Jacquie Bell 

COME READY TO PARTY... 

The "Vocal Locals" showcase of local Alberta literary talent also includes a perfor- 
mance by The Dilettantes, featuring author Wayne (Final Season) Arthurson on 
drums. 


For more information, contact Mark Kozub, Vocal Locals organizer 
at abeatnik@telusplanet.net or go to www.litfestalberta.com 


Explore Alberta’s arts, 
culture, and heritage 


Alberta writers, 
Alberta stories 


Available at newsstands and bookstores. 
To subscribe: www.legacymagazine.ab.ca 
or 780-439-0705. 
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Venus on the half shell 


by Jacquie Bell, 


winner of the "Vocal Locals" writing contest for LitFest 2003 / Edmonton & Fort 
McMurray Intemational Literary Festival, co-sponsored by Vue Weekly. 


It falls with the red-tailed hawk’s cry 
sailing blue heat. It cracks the heart, 
leaks a clotted past, forgotten 

in a snap of wings. 


All you knew — bleached clean. 


It pins you fluttering weakly to this day, 
lips whisper... love.... Love is the sky... 


It begins in the throat, 

tight and singing, a vibration 

higher than hawks can hear. You fill me like a sail. 
| want to be the hawk’s wing banking 


into a trough of wind, racing starlings 
all directions over barley swaying, silver-green. 


Inside, afternoon flares in the white curtains, 
a drift of heated sage 


Your words fill me like groundwater — 
the scent of your soap seeps 


beneath the shower wall. | hear you in the next room — 
want you to see my breast, how water feathers off it. 


Hearing you - fills me with feathers, white as heat. 
| want to tell you how you started 
these wings in me. | want to be undone. 


Let me be your Venus on the half shell, 
drink your sea-flecked foam. 


| have clouds under my fingernails. 
| have sunrise in my fingers. 


This poem will also be broadcast on CJSR FM 88.5 on the day of the Vocal 
Locals show, Thursday Oct. 4th (EXACT TIME TO BE DETERMINED). 


wordfest 


October 15-19, 2003 , 


rane ecu 


TE 


Caroline Adderson Marie-Danielle Croteau Martin Morrow 


Ho Che Anderson Andy Curtis Sarah Murphy 
Wayne Arthurson Paulo da Costa John Murrell 
Linda Bailey Jeff Derksen Garth Nix 
Jacqueline Baker Sarah Dunant Art Norris 
Russell Banks MAC. Farrant David Odhiambo 
Nick Bantock Jasper Fforde Alison Pick 
David Baudemont Robert Finley Robert Priest 
James Bradley Sheree Fitch E. Annie Proulx 
Brian Brennan Dennis Foon Monique Proulx 
Blake Brooker Jill Foran Fred Reed 
Nicole Brossard Carole Fréchette David Adams Richards 
Chester Brown Gale Zoé Garnett Bill Richardson 
Orly Castel-Bloom W. Mark Giles Ali Riley 
Norma Charles Michael Green FadeKe Kokumo Rocks 
Denise Clarke. Tomson Highway Stuart Ross 
Isabel Huggan Alberto Ruy-Sanchez 
Jay Ingram Rosemary Sadlier 
Frances Itani Andrea Spalding 
Linda Kupecek C.K. Stead 
Caroline Lawrence Fred Stenson 
Dennis Lee M.G. Vassanji 
Melanie Little Jorge Volpi 
Joan London Rudy Wiebe 
Ken McGoogan Rachel Wyatt 


Leo McKay 


65 writers. 65 events. 5 days. 


indulge yourself in a celebration of the written + spoken word 


At Calgary's Uptown Stage & Screen, The Banff Centre, and other venues in Calgary. Tickets: Call Ticketmaster 777-0000 
or The Banff Centra Box Office 1-800-413-8368 Passes: Call WordFest 294-7462 or order online www.wordfest.com 


Purchase a testival pass 


and attend ALL LitFest events! 
Adults $25 Students/Seniors $20 


Tickets available at TIX on the 


Square: 


Website: www.tixonthesquare.ca 
(780) 420-1757 


At Suncor Energy Inc., we know business 
success means more than just profits. 

A truly successful — and sustainable — 
business is one that also cares about 
people and the environment. 


We're committed to improving the quality 
of life in society, particularly in the 
communities where our children and 
employees live, work and play. This fall 
we are proud to sponsor LitFest 2003 

in Fort McMurray. 


We invest in our communities because, 
together, we share a future. For more 
information, check out www.suncor.com. 


SUNCOR 


EN 


ERGY 
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Kids Day - FREE! 


1:00-5:00pm 
Sunday, October 5, 2003 


Stanley A. Milner Library 


1:00 pm Hockey History 
Roy MacGregor “Loonie for Luck” 


Meet Olympic Ice Maker Trent Evans 


Michael Kennedy "Words on ice” 
Proudly supported by the Edmonton 
Oilers. Portion of books proceeds 

to go towards the Edmonton Oilers 
Hockey Foundation. 


Enter to win an autographed 
Edmonton Oiler jersey. 


EDMONTON 
OILERS 


COMMUNITY 
FOUNDATION 


Children’s Authors: 


2:00 pm Rudy Wiebe "Hidden Buffalo” 

Joined by artist Michael Lonechild 
2:30 pm John McClay “On Mountaintop Rock" 
3:00 pm Laura Langston ‘Lesia‘s Dream” 
3:30 pm Candace Weisner “Let's Get Going” 


Throughout the day, there will be the following activities: 


Puppet shows 


Face painting 


Balloon animals 


And much more! 


radionetwork | 


Board of Directors 


President, Sharon Budnarchuk 
Treasurer, Norma Lock 
Secretary, Judy Moore 

Members at Large 
Wayne Arthurson, Mark Kozub, 
Katherine Shute, Stephanie Gregorowich 


Volunteer Co-ordinator, Susanna Biro 


vue || 
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<3) culture 


By CHRISTOPHER WIEBE 


Nice guy E.D. 


A columnist is someone who walks the 
top of a picket fence between being 
timely and being thoughtful. Given 
such circumstances, a subject like 
Edmonton poet and professor E.D. 
Blodgett is a nightmare. With a senior 
writer one is tempted to embark on a 
quest for an imaginative key, a “figure in 
the carpet,” that will explain their oeu- 
vre. But Blodgett is simply too prolific, 
his output too shape-shifting to submit 
to such designs: the first four months of 
this year saw the publication of two col- 
lections of his poems, as well as a study 
of literary history in Canada and a trans- 
lated collection of poems. What makes 
Blodgett’s output particularly trouble- 
some (but also exciting) is his lengthen- 
ing collaboration with Jacques Brault. 


ducion,” which he developed in his 1975 
book Poémes des quatre cétés. “What he 
was trying to do,” says Blodgett, “was 
reckon with the fear in French-Canadian 
culture of being translated, of allowing 
something foreign to infiltrate your cul- 
ture. So, he invented this idea of ‘non- 
translating’ to allow him to have an 
interplay with the foreign.” Brault’s idea 
went on to have a major impact on 
French-Canadian culture. 

Brault’s At the Bottom of the Garden: 
Accompaniments (Buschek Books) was 
published in French in 1996 and trans- 
lated by Blodgett in 2001. It is a won- 
derful collection of short “intimate” 
writings that describe more than 50 
writers without explicitly identifying any 
of them. They show that intimacy can 
lie in the surprise encounter with what 
one didn’t know one was searching for. 
“Brault is exploring the interplay of sen- 
sibility in these pieces,” says Blodgett. 
“You get this very grave voice speaking 
through another sensibility, but the two 
become very much interwoven.” 

For me, Blodgett’s introduction to 
the book often reads like an explanation 
of the poetry project he himself began in 
the early ‘90s, the Apostrophes series. 
(The fifth, Never born except within the 
other, was published this spring.) It too is 
concerned with exploring intimacy 
through voice. “When you apostro- 


The way we look at it, somewhere between 
or above the second poem there is an ideal 
poem that both of them are trying to capture 


Blodgett and Brault first met at a 
literary conference in Calgary in 1983. 
Brault had been a poet, literature pro- 
fessor and public intellectual very 
active in the separatist movement. By 
the early 1980s, he had become con- 
vinced Quebec would never separate 
and dropped out of the separatist 
scene, Brault remains an immensely 
respected and powerful presence in 
French-Canadian culture, even though 
his recent writing does not correspond 
to nationalist interests. “He is a man 
who really cultivates spiritual poverty,” 
says Blodgett. “I’m sure he can’t 
understand my life at all or wants to 
know much about it. We only connect 
on the intellectual, creative level.” 

The two writers’ first collaborative 
project was Transfigurations, an aston- 
ishing renga poem series in which Blod- 
gett (writing in English) and Brault 
(writing in French) respond to each 
other's poems; at the bottom of each 
page is a “reverse” translation of the 
interlocking chain. The book, which 
defies categorization, won the 1999 
Governor General’s Award in the French 
language category for translation from 
English to French. “The way we look at 
il” says Blodgett, “somewhere between 
or above the second poem there is an 
ideal poem that both of them are trying 
to capture. The translation, in effect, 
serves to bring the poems closer togeth- 
er, makes them more intimate.” 

Speaking Flowers, released this year 
by new Edmonton publisher Inkling 
Press, raises the question of whether 
translation and interpretation constitute 
an act of collaboration. The book con- 
tains 15 four-line poems by Brault in 
French, Blodgett’s translations and, 
between them, an essay by Blodgett 
explaining Brault’s idea of “nontra- 


phize,” Blodgett explains, “you are talk- 
ing to somebody, so there is always an 
implicit ‘other’ in all those poems of 
mine. They are designed to gather | and 
you into another configuration. That is 
how collaboration fits with these poems: 
there is no moving back and forth; it is 
just a moving into another dimension.” 

| see in Brault’s and Blodgett’s unfold- 
ing collaboration an interest in muddling 
our ideas of individual originality, of 
rethinking the original text and transla- 
tion, the image and the word. Perhaps 
only senior writers could be uninhibited 
enough to undertake such projects. Blod- 
gett’s recent collection of poems, Ark of 
Koans (U of A Press), is, on the surface, a 
more traditional project in which Brault 
has illustrated Blodgett’s poems. Alan 
Brownoffs book design beautifully deep- 
ens the interplay between image and 
text. Borrowing a short quatrain form 
from Brault, Blodgett says the puzzle for 
him was to make this collection of poems 
about animals complete yet incomplete 
as well. “These animals, | can imagine 
them being this way forever, eternally,” 
says Blodgett, elaborating an idea he 
developed in his 1980 collection Beast 
Gate. “| think that also explains part of 
my hang-up lately with poetic formality. 
The formal gives me a sense of the eternal 
in the same way animals do.” 

And so I’ve come full circle. The 
longer | think about Blodgett’s and 
Brault’s collaboration, which continues 
to take on myriad forms, both pub- 
lished and unpublished, the more enig- 
matic it appears. Perhaps even they 
may not comprehend what they have 
been doing together until they have 
finished it. But then, as Blodgett has 
said, finishing is not the same as 
arrival. And to explain what you have 
done is itself an act of translation. O 


Haiku Horoscope: 
Your destiny is foretold 
Or maybe it ain't... 
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AUTHOR EVENTS THIS FALL: © 


TEACHING PLACES 


THURSDAY, OCTOBER 2, 7:30PM 


(WILFRED LAURIER UNIVERSITY PRESS, $24.95) 


Join us at the store as local author Audrey Whitson reads from 
her new book about a woman's spiritual journey. 


THE IN BETWEEN WORLD 


OF VIKRAM LALL 


FRIDAY, OCTOBER 17TH, 7:30PM 
(DOUBLEDAY, $35.95) 


Award-winning novelist M.G. Vassanji will be at the store to 
read from and sign his long awaited new novel. 


ia oral 


LIFE OF PI 


SUNDAY, NOVEMBER 2ND, 7:30PM 
AT THE PROVINCIAL MUSEUM THEATRE. TICKETS $5 


If you have read this amazing novel that won the Man Booker 


Prize last year, you will want to hear YANN MARTEL read from it, 


answer questions and sign your book. 


LIGHTNING 


THURSDAY, NOVEMBER 6, 7:30PM 


(DOUGLAS & MCINTYRE, $32.95) 


Fred Stenson’s last novel "The Trade" was nominated for the 
Giller Award and now Fred has written a sequel about life in 
the West in the old days. Join us in store to launch LIGHTNING, 


12433-102 AVENUE 488-2665 


WWW.VOLUME2.CA 
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Latter day sinners 


Jon Krakauer probes 
Mormonism’s violent 
heart in Under the 
Banner of Heaven 


By JOSEF BRAUN 


administration’s War on Terror 

only regards terrorism as a threat 
arising from the Third World and 
fails to acknowledge the consider- 
able terrorist acts of its own citizen- 
Ty, So it seems that when it comes to 
potentially violent religious funda- 
mentalists, the United States seems 
to worry exclusively about Islamic 
terrorists and pays little mind to the 
heinous acts of corn-fed, Christ-lov- 
ing Americans. 

The demythification of this latter 
image is one of the central objectives 
of Into Thin Air author Jon Krakauer’s 
Under the Banner of Heaven: A 
Story of Violent Faith, a well- 
researched, compulsively readable 
investigation into the turbulent, 
extremely violent history of that 
most quintessentially American reli- 
gion, the Church of Jesus Christ of 
Latter Day Saints, or Mormonism, in 
both its fundamentalist (FLDS) and 
mainstream (LDS) forms. 

In fewer than 200 years, the LDS 
church has spread its banner across 
the globe like no other contemporary 
religious phenomenon—Krakauer 
even claims that there are now more 
Mormons than Jews. Yet what’s most 
striking about this fact is that the LDS 
has achieved such popularity despite 
virtually nonstop controversy regard- 
ing some of the most basic aspects of 
its doctrine, especially polygamy (or, 
as it’s called in LDS lingo, “celestial” 
marriage), a tradition officially dis- 
owned by the church in 1890 but 


[: the same sense that the Bush 


To enter send your name and daytime phone number to 10303-108 Street, Edm, AB, T5J 1L7_ 
or email insidebooks@vue.ab.ca_or fax (780)426-2889. 
We will randomly draw a winner and runner-up on October 7, 2003. 


continued in secret by the LDS elite 
long after. As practiced famously by 
LDS founder Joseph Smith, his prede- 
cessor Brigham Young and an untold 
number of Saints thereafter, Mormon 
polygamy facilitates the exploitation 
of women as young as 14 by forcing 
them into marriages ostensibly 
imposed by God's will. It’s the issue 
that most intensely divides the LDS 


from the FLDS, with the former group 
eager to concede to political pressure 
and the latter claiming, rather con- 
vincingly, that non-polygamous Mor- 
monism isn’t true Mormonism. 


BUT ASIDE FROM POLYGAMY, 
other deeply troublesome issues for 
Mormon public relations include the 
belief that Mormons enjoy direct 
communication with God (allowing 
Mormon leaders to justify virtually 
any action as a holy instruction) and 
the church’s inherent sexism and 
racism. For example, Mormons 
believe that the pre-Columbian 
architectural wonders of the Americ- 
as were made not by aboriginals but 
by Mormons who travelled here 
long ago; it’s written that God 
cursed the bad Mormons, or Laman- 
ites, with dark skin. Black Mormons 
were only allowed to advance in the 
LDS as recently as 1978. 

But the controversial belief that 
fuels much of the history recounted 
in Under the Banner of Heaven is the 
concept of “blood atonement,” 
which can be used to justify murder 
as an altruistic act of soul cleansing. 
(And it’s not coincidental that Utah, 
the state founded by the LDS, is the 
only state that still employs the fir- 
ing squad as a method of capital 
punishment.) 

In a very engaging prose style, 


Krakauer centres his book 
around the horrific, lengthily 
premeditated 1984 murders 
of 24-year-old Brenda Laffer- 
ty and her 15-month-old 
daughter Erica by Brenda’s 
brothers-in-law Ron and Dan 
Lafferty in American Fork, 
Utah. The Lafferty brothers 
had been excommunicated 
from the LDS for advocating 
polygamy and were subse- 
quently kicked out of a fun- 
damentalist sect for 
presenting a divine revela- 
tion ordering that Brenda 
and Erica (as well as two oth- 
ers) be killed for what they 
regarded as spiritual treason. 
The sect, led by a 74-year-old former 
Edmontonian calling himself the 
Prophet Onias, had itself splintered 
off from another FLDS group called 
the United Effort Plan. Thus the Laf- 
ferty boys were, in their own eyes at 
least, perhaps the most fundamental 
of the fundamentalists. And while 
many involved in the case consider 
Ron either a crackpot or a religious 
opportunist, Dan Lafferty (whom 
Krakauer was able to interview exten- 
sively in prison) seems to exude an 
inspired religious conviction despite 
showing little remorse for his crimes. 


THE STRANGE TALE of the Lafferty 
boys is recounted in great detail in 
Under the Banner of Heaven (and some 
moments in their story read as eerily 
poetic) and is intertwined with 
Krakauer’s respectful but sober 
recounting of the many violent, 
appallingly deceitful acts and all-out 
massacres that can be found through- 
out Mormon history. Switching back 
and forth between these stories (and 
inserting several bits of information 
about other current FLDS sects 
throughout the U.S., Canada and 
Mexico and other recent scandalous 


NUCH , 
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criminal cases involving Mormons 
such as the Elizabeth Smart abduc- 
tion), Krakauer methodically lays out 
his thesis regarding the relationship 
between faith and fanaticism. The 
LDS was born in a nation constitu- 
tionally obligated to tolerate religious 
diversity, yet, toward the book’s end 
Krakauer hits on how Ron Lafferty’s 
trial (which was extended for several 
years to determine whether Lafferty 
was mentally ill) pointedly challenges 
its notions of freedom. 

If Lafferty is deemed insane for 
talking to God, what does that say 
about Mormons in general—their 
entire faith is based on talking to 
God! The current U.S. president uses 
Biblical rhetoric to discuss world 
affairs and the attorney-general 
belongs to a fundamentalist, mil- 
lenarian sect, yet, as Krakauer writes, 
“How can a society actively promote 
religious freedom on one hand and 
condemn a man for zealously adher- 
ing to his faith on the other?” © 


UNDER THE BANNER OF HEAVEN: 
A STORY OF VIOLENT FAITH 

By Jon Krakauer ® Doubleday « 

358 pp. ° $40 


GRAND PRIZE 


$100 gift certificate from. 
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$50 gift certificatefrom Fst ms 


$50 gift certificate from «ggg 


PLUS a grab bag of books 


RUNNER-UP PRIZE 
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THURSDAY 


FRIDAY 


SATURDAY 


Thursday, Oct. 9° 


Noon -7 pm: Insanely frazzled 
volunteers desperately attempt 
to get everything set up for... 


7-9 pm: 

North of Nowhere Expo 
Opening Reception 
feat. the live stylin’s of 

Tippy-a-Go-Go! 
Theatre Foyer (Basement), 


Edmonton Public Library 
7 Sir Winston Churchill Sq. 


(Refreshments will be served) 
R.S.V.P. (780) 434-9236 


¢ Thursday, Oct, 16 ¢ 
PROPAGANDADAY! 
Fun ways to join the revolution! 


3pm: Workshop: Button Making! 
Are you a passive objector? Bring 
your fave slogan or a small piece 
of artwork—max. size 1.5" round 
(paper-thin only) and express yrself! 
4 pm: Workshop: Guerilla Advertising: 
Strategies for activists to get their 
messages across, incl. poster 
design and application, stencil t- 
shirt printing, grafitti and leafletting. 


6 pm: Workshop: 0.LY. Sitkscreening 
Bring your own plain t-shirt to this 
skillshare to get our "D.LY. or Die" 
motto screened onto it! (RSVP to 
the ESPA—min. 20 peeps to run) 


HEY! This is the LAST DAY of most 
Visual Instaliations—Check ‘em out! 


Ah, 


“s Egale 


° Friday, Oct. 10 « 


Noon: Workshop: U.S. National 
Missile Defense System: Globalized 
Capitalism and Pax Americana. A 
slide show and roundtable shedding 
light on the NMD being a clear prelude 
to weapons in space, impact on Canada. 
(Presented by ECAWAR-Edmonton 
Coalition Against War and Racism) 


2 pm: Workshop: Behind Old Words 
A 3-4 hour, no-holds-barred, slap- 
em-together workshop on binding 
notebooks from recycled materials 
(provided). Max. 20 peeps! 


§ pm: Symphony in the Dark Live 
Hip-Hop Cabaret w/ Agaperaygun, 
Intricate Minds, Fix), EPIC & Lyrical 
Terrorist Network. * @ Queen 
Alexandra Hall, 10425 University 
(75} Ave* This event Licensed 
& All Ages (|.D.req‘d)! 


* Friday, Oct. 17 © 


7 - 3pm: Opening Panel 
Discussion, Alberta Social Forum: 
Another Alberta is Possible 

feat. Elisabeth Ballermann, Gwen 
Wood, Kamal Azer, Larry Booi, 
Ricardo Acuna Room 2-115, 
Education North, U of A campus 


$ pm: Symphony in the Dark: No/V 
Expo Wrap Party & Kick-off to 
Alterta Sacial Forum feat. 
Agaperaygun, Raving Poets, Tim 
Somerfield, John Spearn, Bob 
Jahrig, Rod Olstad, Kris Gregersen, 
Babe Lloyd, & LETO - woo hoo! 

@ Seedy’s Lounge 10314 104 St. 

* Sorry, no minors!) 


* Saturday, Oct. 11 ¢ 
GENDER DAY! 


11 am: Workshop: Sex& Gender 
Presented by Revolution Now 


1 pm: Workshop: Radical HL 
Parenting Presented by 


Revolution Now 


3 pm: Workshop: Trans-identities: 


Beyond the Sacial Constructs of 
Gender. Workshop provides an 
opportunity for people to gain an 
accurate understanding of the 
gender variance that exists under 
the transgender umbrella. 


* UniTV Documentary Program @ 
Metro Cinema, Citadel Theatre: 

7 pm: Who's Counting: Marilyn 
Waring on Sex, Lies & Economics 
(Feminist Economics) 

9 pm: In the Flesh w/ Isnt It 
Obvious? & more (Transgender 
Identity), incl. special guest panel 


¢ Saturday, Oct. 18 « 

Alberta Social Forum 
Education Bldg., U of A Campus 
(114 Stat 89 Ave.) 


8:30 am - 4:30 pm: Workshops 


6 pm - Midnight: Alberta Social 
Social! * Free to all registered w/ 
the ASForum, $5 for all others 
@ Muddy Waters 8211 111 St. 


For more info see: 
www.albertasocialforum.ca 


The international Society for 


**Peace and Human Rights 
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_ Oe ECCI Cees he 
: Thanks to GMCC’s Design 
250°. > & Visual Display Dept. 
ow ‘ Edmonton Public Library 
www.epl.ca 
eeoese Community League 


9-11 am: Panel Discussion 


the ESPA of the Film Culture Jam 


© Sunday, Oct. 19 © 
Alberta Social Forum 
Education Bldg., U of A Campus 
(114 St.at 89 Ave.) 


Organizing Resistance and 


Creating Alternatives: The Rele 
of Social Forums in Alberta and 
North America feat. Judy Rebick, 
Lana Schramm, Robert Ware. 


@ Room 2-115, Education North 


11:15 am - 4:45 pm: Workshops 


1:30 pm: UniTV Documentary 
Program Special Presentation by 


Hijacking Commercial Culture 
incl. Special Guest Panel on 
Media Democracy feat. Minister 
Faust, Dan Rubinstein, Helen 
Folkmann @ ASF Rm #4, (exact 
location TBA - see ASF website) 


at Z 


& consigned fashions 
with personality... 


Me 


4 
3018 106 St. 
Ermineskin Shopping Centre 
780.436.2778 © snaggs@telus.net 


cd Cartoons 
ie by Claude 
* caricatures 
* portraits 
* parties 
(780) 
484-9436 


! EDMONTON COPY & PRINTING 


440-4274 / edmontoncopy @shaw.ca 


D' 


se’ae*eN a 
new democrat youth 
ndya@yahoogroups.com 


unique. 


alleykatbeer.com 


Michael Phair 


Councillor, Ward 4 
Your opinions are important 
to me—please contact me fag. 
assistance with civic issues... 
(780) 496-8146 
michael.phair@edmonton.ca 


North of Nowhere Expo Visual Arts Installations North of Nowhere Expo Visual Arts Installations North of Nowhere Expo Visual Arts Installations North of Nowhere Expo 


Metanomacies: Beyond An 
Inetwidual Name - Robert Pasternak 


Nak is one of Canada's most prolific 
and original visionary artists, using a 
variety of mediums from small press 
curiosities to large-scale painting to 
express his ideas. “Metanomacies 
explores the concept that the 
human form is made up of many 
layers of matter and energy. Does 
our physical form arise from our 
etheric form, or is it a symbol refer- 
ring to it?” Pasternak is painting 
poftraits of his human being without 
the body present. There are many 
names for the higher vibrations of 
energy: spirit, soul, astral body and 
aura. Our Being is a convergence of 
these patterns, a gestalt. Painting 
such subject matter, Pasternak has 
chosen an iconic approach. 
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the qylubon of lo-f poptaakng 


© Carving Continuum: This show 
features many varied works 
received through an open call for 
submissions and features mail art, 
artistamps, collage, small prints, 


creative bookworks and other items 
which feature hand-carved rubber 


stamps and what we call other ‘lo-fi’ 


printmaking techniques. Production 
value and techniques range from 
amateur to slick, but all inspire the 
‘average’ viewer to tap their cre- 
ative (potato-stamping) juices. This 
component was inspired by and 
contains the work of many members 
of the Atlanta, GA-based Carving 
Consortium (www.negia.net/~unity/ 


art 
not trash! 


TrashMasters: Recycled Art 
feat. the work of several artists who 
use recycled and reclaimed objects 
to create their pieces, including: 


¢ Jan Przysiezniak who makes 
everything from notebooks to bas- 
kets to musical instruments using 
recycled albums, bike parts and 
other reclaimed items. Despite a 
PhD in Zoology, he prefers making 
art and “loves garbage”. In our dis- 
posable world, Jan gives value and 
functionalityto used and abused 
things, buys more wind-powered 


electricity than he uses, and makes 
his crafts with human-powered tools. 


¢ Joe Renaud is a welder by trade 
but an artist by choice, a self-pro- 
claimed “introverted extrovert’, 
whose art derives out of the surreal 
portion of the mind working with 
metaphor and dark humour for good 
measure. He believes independent 
thinking is the crux of new ideas, 
and aims to find alternative ways to 
solve problems with the expectation 


of stumbling upon something unique. 


A misfit who “is desperately trying 
to stay that way”, Joe's contribution 
to TrashMasters is in the form of 
some very beautiful dollhouses. 


¢ Linda Finstad, whose passion to 
make a difference uses her artistic 
creativity to design clothing from a 
huge range of reclaimed materials. 
The purpose of her Trashy Fashions 


(35 to date) is not only to entertain 
and amuse but also to inspire the 
viewer to think outside the blue box 
when it comes to recycling. 


¢ Karina Bergmans, whose Lost 
Mitten Projectis an installation of 
300 found mittens that have been 
carefully catalogued with the pur- 
pose of examining the emotional 
experiences that come with losing a 
mitten—because mittens generally 
come ina pair, the loss of one mit- 
ten can be a moment of frustration, 
annoyance or sadness. 


Food for Thought: Based on theme 
of GMO/Food, global food issues, 
capitalism and mass-consumerism, 
this exhibition features many varied 
works received through an open call 
for submissions and features mail 
art, artistamps, collage, small prints, 
creative bookworks, photography, 
video projects and other items, 
including spoof tin can labels. 


X/Y: Exploring 


LAA 


Gender Identity 


X/Y: Exploring Gender Identity: This 
component features artwork by a 
host of ‘gender-conscious’ artists 
including GBLT, feminist, and other 
‘ists’ whose personal expression 
and self-identification figure promi- 
nently in their work. In addition to 
piles of zines and other small press 
ephemera that deal with a particular 
gender or identity, X/Y features the 
following noteworthy artists: 


¢ James Birkbeck: Not formally 
trained despite receiving scholar- 
ships from Emily Carr, OCAD & 
ACAD, James still finds it difficult to 
decide which discipline to focus on, 
so he continues to dabble in all 
forms of creative expression instead 
He has always been fascinated with 
the way socio-cultural constructs 
affect the way human behavior is 
shaped, expressed and perceived, 
especially when it comes to person- 
ality, gender and sexuality. 


¢ Howard Cruse, who created the 
first Gay Comix, and Donna Barr, 
who was one of the pioneering 
artists of Wimmen’s Comix, both 
back in the early 70s. 


The ESPA‘s Art Guerillery, Small Press 
Library & Archive: Selected works 
from the ESPA’s permanent collec- 
tion which currently represents over 
600 artists from 29 countries. Sweet! 


DA LAK } Don’t be a chicken! 
Bd a WW OE & North of Nowhere Expo 

Full Access Passes are only $25 and get you into 

all receptions, film screenings, music cabarets & 
workshops/skillshares! (Individual event admissions 
are $8/ea. or less, available at the door only.) Low-income? 

No problem—ask about eligibility for free Expo passes! Better yet, you can 
volunteer—volunteers get free entry to all events and a swanky D./.Y. or 
Die* T-shirt! Call us in Edmonton at (780) 434-9236 or email Janina for info 

. at: volunteer@edmontonsmallpress.org ! 


DIY 
DIE 


IZ 


North of Nowhere Expo VENUES: 

Edmonton Publie Library: 7 Sir Winston Churchill Sq. 
Queen Alexandra Community Hall: 10425 75 Ave. 
Metro Cinema: Citadel Theatre, 9828 101A Ave. 
Seedy’s Lounge: 10314 104 St. 


ay Advance Tix available On-Site or via Tix On The Square: 
a | % {780) 420-1757 / wwaww.tixonthesquare.ca 


Get Detailed Program Info On-Site! 


* The Fine Print: 
T-shirts are 
committed to.those 
volunteers working 

r more shifts 


The Charity Bizarre Info Fair & Marketplace 


Alberta Public Interest Research Group (APIRG) 
Alberta PFLAG Faith Society 

Alberta PFLAG-T 

Anarchist Reading Circle 

Amnesty Intemational 

Edmonton Coalition Against War and Racism 
Edmonton Small Press Association (ESPA) 
Edmonton Social Planning Council 

GLCCE (Gay & Lesbian Community Centre of Edmonton) 
Independent Media Production 

JellyParrot Trash Crafts 

On Spec Magazine 

Parkland Institute 

Rainbow Bridge Communication 

Revolution Now 

Sierra Club of Canada - Prairie Chapter 

Simplefood Organic Co-Op 

Sombrilla Refugee Support Society 

True Spirit North - Transgender Support & Education 
(* And more not confirmed at time of publication!) 


includes*: 


www.ualberta,ca/~apirg/ 
pflag@interbaun.com / (780) 465 -3057 
(780) 484-2688 

xdeposit@hotmail.com 
cgfree5S@telusplanet.net 
WWW.wage-peace.org 
www.edmontonsmallpress.org 
www.edmspc.com 

(780) 488-3234 

(780) 447-5952 

(780) 428-9495 

www.onspec.ca 
www.ualberta.ca/parkland 

(780) 455-6020 athe 
www.revolutionnow.ca_ 

Www. prairie.sierraclub.ca 

(780) 989-4029 

www.sombrilla.ca 
www.members.shaw.ca/truespiritnorth/ 
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sharpest crime 
fiction around 


py BARRY HAMMOND 


author of Forty Words for Sorrow 

and the recently-released A Del- 
icate Storm, could easily be mis- 
taken for a musician. His hair is 
ongish, brushed back from his fore- 
head in an impressive, slightly gray- 
ing mane, and he’s dressed all in 
ylack. He does, in fact, play guitar 
and was once in a band, but it was 
when he was 13. He laughingly 
noints out that he “went solo” at 
14, and although he played some 
coffeehouses in his native North 
Bay, Ontario and in Ottawa and 
ingston, he was always writing. 
irst it was short stories and poetry, 
ater came film and television 
scripts and novels, and it didn’t 
take long for him to realize music 
wasn’t the life for him. 

True enough, on closer examina- 
tion, Blunt doesn’t have 
that disheveled, burnt- 
around-the-edges look that 
usually accompanies a 
musician’s late-night 
lifestyle. Even though our 
interview is taking place at 
a ridiculously early 7:30 
a.m., his calm, blue-grey 
eyes are clear as he adjusts 
the coffeehouse’s sun- 
screens to temper the early 
morning glare. His clothes 
are neat and he looks com- 
pact and fit. When I ven- 
ture that even famous 
writers like Stephen King, 
\my Tan and Dave Barry 
still entertain fantasies of 
being pop stars (which they 
live out by playing in their 
band, the Rock Bottom 
Remainders) Blunt counters 
that it just proves creative 
people can be creative in a 
variety of ways. He points 
out that Joni Mitchell 
paints and that actor Kevin 
Spacey, who he saw at a 
John Lennon tribute, “sang 
wonderfully.” 

Blunt's first novel, Cold 
Eye, was about a painter in 
the New York art scene 
famous for his violent sub- 
ject matter. His involvement with a 
man who gets him to the scenes of 
violent crimes before they happen 
gives him success but he becomes 
hardened to violence and loses his 
own humanity. That sense of 
humanity is important in Blunt’s 
subsequent books, the Detective 
John Cardinal police procedurals 
which cemented his reputation as a 
crime novelist to watch. While they 
also deal with violent crime—serial 
killers in the case of Forty Words for 


Blunt, the award-winning 


Blunt of the letters 


Sorrow, a mysterious American who 
gets cut up and fed to bears in A Del- 
icate Storm—it's the humanity of his 
characters and the depth of his writ- 
ing which make them memorable. 
What interests Blunt about crimi- 
nals, he says, is that most of the time 
they’re not monsters. “They’re 
human,” he says. “Apparently nor- 
mal peopte can do horrendous 
things at certain times.” 


BLUNT WORKED for Catholic Chil- 
dren’s Aid for more than four years, 
part of the time as a social worker, so 
he’s no stranger to the horrors 
human beings can inflict on each 
other. Much of his time was spent 


BOOKS 


with very disturbed teenagers living 
in institutional group homes after 
having been shuttled through vari- 
ous foster homes and small group 
residences. “They’re usually in the 
most awful shape,” Blunt says. “They 
had the most awful lives.... It’s amaz- 
ing they can even breathe, let alone 
go to school.” Although he found it 
personally disturbing, that world 


where he’d “present the agency’s case 
in court, why a kid should be 
removed from a home or returned” 
gave him an entry into the world of 
judges, lawyers and cops that would 
provide many of the realistic details 
for his fiction. “You get to meet a sec- 
tion of society you’d never get to 
meet any other way,” he says. 

Besides his novels, Blunt wrote the 
pilot for Night Heat and an episode of 
the long-running American TV series 
Law and Order. At the time, L&O was 


one of only a tiny number of pro- 
grams produced in New York, where 
Blunt lived for years. “I don’t watch a 
lot of TV,” he says, “but I loved that 
show and thought | could write for it 
I knew from the credits that at least 
two of the people who worked on it 
were novelists, so instead of sending 
them a script, I sent them a book and 
they liked the book.... They asked if 
I’d done any TV and I sent them a 
tape of Night Heat and a script of 
something else and that’s how I got 
that job—one episode.” 


NOT ALL OF HIS EXPERIENCES with 
TV and movie writing were as posi- 
tive as that one. After his first book 
was optioned by horror director Wes 
Craven, for instance, the first thing 
the film company wanted to do was 
change the ending—“which is the 
right ending,” Blunt says. “The guy 
gets killed.” After realizing that the 
original ending was the correct one 
for the story but wrong for film, the 
producers lost interest. The book was 
finally made into a film by a French 
film company—only to have the 
ending changed yet again. “It goes 
along for about an hour,” Blunt says, 
recalling his first viewing of the film. 
“Oh great, this is what I 
wrote.... Then it goes total- 
ly off the rails—people, dif- 
ferent characters do 
different things they would 
never do, the wrong people 
get killed...” 

Writing novels has 
offered Blunt more creative 
control, and his choices 
have obviously been the 
tight ones. Forty Words for 
Sorrow won the British Silver 
Dagger Award and A Delicate 
Storm is also receiving posi- 
tive reviews around the 
» world. Blunt’s publishers, 
| Random House, obviously 
had faith in his choices as 
well. The hardcover of Forty 
Words for Sorrow was market- 
ed with a money-back guar- 
antee if the reader wasn’t 
satisfied. Blunt himself 
remained unaware of the 
gimmick until a Globe and 
Mail reporter asked him 
about it, but he could never- 
theless see its appeal; in 
) Canada, after all, hardcover 
| books are expensive and 
Blunt feels the guarantee 
took some of the risk out of 
it for the reader. “In Eng- 
land, however,” he says, “it 
was a little more obnoxious.” The 
book came packaged with a much 
larger banner proclaiming, “Guaran- 
teed to be as exciting or suspenseful as 
[Kiss the Girls/Along Came a Spider 
author] James Patterson.” “His name 
was bigger than mine,” Blunt explains. 

With any luck, it won’t be for 
long. © 


_ A DELICATE STORM 
By Giles Blunt ¢ Random House * 304 
pp. © $34.95 


= 
= 
= 


VUEWEEKLY EP. OCTOBER 2-8, 2003 


“| think, therefore... 


| write." 


Faculty of Extension 
Writing, Editing a Publishing 


Get your best ideas onto paper or the Web. 
Discover how to express ideas clearly, create 
interesting characters, and write poetry with impact. 


Guided by professional writers, many of whom 
have won awards, our program will help you 
transform your thoughts into effective and inspired writing. 


For more details: 780.492.3093 * www.extension.ualberta.ca/writing 


: AWESOME 
‘AUTHOR EVENTS AT 
Greenwoods’ 


BOOKSHOPPE 


7925 - 104 Street 439-2005 
www.greenwoods.com 


AUSTIN CLARKE 
-Friday October 3, 7:30 pm 
DIANNE LINDEN 
-Saturday October 4, 11:30 am 
ANN-MARIE MACDONALD 
-Thursday October 9, 7:30 pm 
CAROLINE LAWRENCE 
-Monday October 20, 7:00 pm 
JAY INGRAM 
-Tuesday October 21, 7:30 pm 
DOUGLAS ROCHE 
-Thursday October 23, 7:30 pm 
CORA TAYLOR 
-Saturday October 25, 11:30 am 
ROBERT MUNSCH 
-Thursday October 30, 6:30 pm 
ERIC WALTERS 
-Saturday November |, 1:00 pm 
BRIAN BRENNAN 
-Thursday November 20, 7:30 pm 
Your “Fiercely Independent” 


Bookseller in Old Strathcona 
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One knight in Bangkok 


Michel Houellebecaq’s 
Platform is a 
masterpiece that 
defends sex tourism 


By PAUL MATWYCHUK 


ichel Houellebecq’s brilliant 
Mee: Platform is the kind of 

book that almost challenges 
you to figure out a way to defend it. 
It’s the story of Michel, a smart but 
resolutely unambitious French civil 
servant whose life suddenly acquires 
meaning and happiness when he 
falls in love with a woman named 
Valérie. They meet during a package 
tour to Thailand (she’s a rising exec- 
utive in the tourist industry; he’s 
enjoying a lucrative inheritance 
from his late, estranged father), 
but they don’t strike up a rela- 
tionship until they’re both back 
home in Paris. When Valérie 
and her supervisor Jean-Yves are 
headhunted by Aurore, the 
largest tourism corporation in 
the world, the pressure is on for 
them to figure out a way to | 
revive the company’s flagging 
fortunes; they decide to go 
undercover as tourists to an [| 
Aurore resort in Cuba, and 
Valérie brings along Michel to | 
bounce ideas off. 

But Michel turns out to be 
more than a sounding board— 
in fact, he proposes an idea that 
both Valérie and Jean-Yves 
instantly recognize as genius: 
turn Aurore’s hotels into sex 
resorts. “The fact is,” Michel 
says, “you have several hundred 
million westerners who have 
everything they could want but 
no longer manage to obtain 
sexual satisfaction. They spend 
their lives looking without find- 
ing it, and they are completely 
miserable. On the other hand, 
you have several billion people who 
have nothing, who are starving, who 
die young, who live in conditions 
unfit for human habitation, and 
who have nothing left to sell except 
their bodies and their unspoiled sex- 
uality. It’s simple, really simple to 
understand: it’s an ideal trading 
opportunity. The money you could 
make is almost unimaginable, vastly 
more than from computers or 
biotechnology, more than the media 


“BROADVIEW PRESS 


www.broadviewpress.com 


2 deefial form to the 
hould be a thing 
Lbeauty.”, 


EMON, UNIVERSITY OF ALBERTA 


; EY 524.95 CDN 
"This sple: 
the first time, a full-scale portrait of the 
heroic Dumont. Woodcock's brilliant 
study enables us to repossess a crucial 


Gabriel Dumont 
by George Woodcock 
edited by Jim Miller 


1-S5111-575-1 
ndid biography gives us, for 


part of our past.” 


- MARGARET LAURENCE 


Western Visions, Western Futures explores 
the interplay between western alienation 
- atid western aspirations. 


industry; there isn’t a single eco- 
nomic sector that is comparable.” 
What makes Platform remarkable 
is that it’s not a satire. 1 don’t think 
we're meant to dismiss Michel's 
notion as an amusingly shocking 
idea or a comical exaggeration of 
cynical real-world business prac- 
tices—instead, Houellebecq chal- 


=IBOOKS 


lenges us to genuinely grapple with 
the implications of his argument. 
(The fact that he gives the novel’s 
narrator his own name further sug- 
gests that we take the character seri- 
ously and not write him off as a 
fictitious provocateur.) The central 
theme of Platform is the growing 
inability of the Western world to 
experience genuine pleasure, to take 


HOUELLEBEC® 


nether of THE RLEMENTAMY PAMTICLES 


pleasure in each other’s bodies—a 
development Houellebecq sees as the 
result of, among many other factors, 
market forces, job demands and an 
obsession with health and hygiene. 
Michel and Valérie see S&M, with its 
complicated system of rules and 
elaborate paraphernalia, its lack of 
tenderness and the participants’ 
avoidance of touching each other's 
skin, as the absolute dead end of 
Western sexuality. The only thing 


Michel shows more contempt for ; 
ohn Grisham’s novel The Fir)) 

hich he brings with him on h; 
first trip to Thailand and spends t)y. 
rest of the book hilariously savaging 


that it portrays the ability to free|, 
experience pleasure (and to freely 
offer it) as the hallmark of civilization 
Houellebecq carries this notion all the 
way to its logical endpoint by coming 
out in favour of sex tourism. That’s 
theme I have no doubt a lot of readers 
will choke on, but given the many 
varieties of Third World exploitation 
all of us Western consumers tacitl; 
support, it’s hard to come up with a 
rejoinder to Houellebecq’s contention 
that if this particular kind of exploita- 
tion offends us more, it may have as 
much to do with our own puritan 
attitude toward sex as any trie 
sense of moral outrage. 

And anyway, it’s the plea- 
sure Michel experiences with 
Valérie—the way both of them 
enjoy each other's bodies, the 
way they can be true sexual 
equals together—that the book 
portrays as a kind of paradise 
on earth, as seductive and lim- 
itless as the powdery beaches of 
Thailand where they eventually 
consider living out the rest of 
their lives. Freedom of pleasure 
is under siege, Platform 
argues—the section of the city 
where Valérie works has deteri- 
orated to such an extent that 
employees have to be driven to 
and from the offices in special 
taxicabs, and in a stunning 
scene near the end of the book, 
Muslim extremists launch 4 
violent, nightmarish raid on 
one of Aurore’s Thai resorts 
The final chapter of Platform, in 
which a melancholy Michel 
describes what it’s like to oe 
had paradise within his grasp 
and then had it snatched away 
from him, is inexpressibly sad. 

You can call Houellebecq a racist, 
call him a sexist, call him a moral 
pervert. But don’t do any of it until 
you read Platform; you may want to 
retract all three of those labels and 
replace them with their opposites. © 


PLATFORM 
By Michel Houellebecq ¢ Translated by 
Frank Wynne « Alfred A. Knopf * 

259 pp. * $38 


Western Visions, 
Western Futures 

by Roger Gibbins @ 

Loleen Berdahl 


$27.95 CDN 1-55111-488-7 


B 


ao 
Sateen $26.95 CDN 1-55111-572-7 


McClung is best known for her involve- | 
ment in the 1929 "Person's Case,” as one of 
the "Famous Five". Her autobiography 
provides a remarkable and readable 
account of a truly extraordinary life. 


Nellie McClung: 
The Complete Autobiography 
edited by Veronica Strong- | 
Boag & Michelle Lynn Rosa 
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MNacWiclerles eset cMmelicsale 
complete skin, body and nail care... 


We are also committed to providing the newest 
technology in anti-aging treatments that are 
¢ Non-surgical ¢ 

e Non-Invasive ° 
Including... 6 Very Effective ° 


¢ Micro-Dermabrasion 
* Non-Surgical Face Lift 
+ Light therapy Skin Rejuvination 


Plus 


ON-YOU 
DAY SPA 


We are commited to 
service & excellence! 


* Specialized Facials EDMONTON 

* Body Massage & Treatments 11311°104 Avenue 

* Spa Manicures ka 

¢ Spa Pedicures Bet 2487 

t oarregh ST. ALBERT 
ee Tee 103+25 St. Michael Street 


« Waxing 

» Artificial Nails 460-997 1 

« Fantasy Spray on Tan 

+ Make-up Application For a virtual tour, visit 
-e Corporate Purchasing 
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ee else can wait! 


: £ EWEEKLY MAIN @ TAGE rearcurnes: 


sa gEMONTON 


DCT 18819 | 


ADMISSION: 


$10/day - $13/weekend 

SENIORS & STUDENTS 

$8/day - $11/weekend 

) on CLA AE Bs MOON _ | NORTHLANDS AGRICOM 
= OAL q . : 1 | aa 4 1 R AY www.womanshow.com 
IONSHIW BUNA Advance tickets available 


490-0215 
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Join IREWARDS and Save 


“40% off 


BESTSELLERS IN-STORE 


. =. 10% off att Books IN-STORE 
& oe including Sale Items 
1234 Sbe 


ese | 
| 3” Off at Books ONLINE 


chapters indigo.ca o Including Sale Items 


The Ultimate Booklover’s Program — 


Join today! 


Ask in-store for details. 


Chapters Indigo COLES 


chapters. Indigo. ca 


k of Indigo Books & 
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roken Nose 

roves their musical 
ommitment with 
he Evidence Room 


y PHIL DUPERRON 


hat do you love? That's the 
question the guys from Bro- 
ken Nose ask themselves 
whenever things get rough. The 
hard rock foursome has gone 
hrough its share of ups and downs 
ince forming in 

1996, but they’ve 

jways managed 

o land on their 

eet and keep on rocking. The Evi- 
ence Room, their third release, is 
the culmination of their desire to 
make the best Broken Nose record 
possible. Without the support of a 
record label, the band reached deep 
into their own pockets to finance 
this labour of love. Guitarist Ryan 
Vestby compares the investment to 
someone shelling out for personal 
juxuries like playing hockey or 
building fancy cars. 

“It’s only fair with this thing we 
love,” he says, “that we all buck up 
and pay some dough into the thing 
we love—which is putting out a 
good album. I haven’t made a cent 
from this band and I don’t expect to 
probably for a while. To me, if we’re 
gonna do it 110 per cent, then that 
means there’s money out of my 
pocket. My retirement fund is gonna 
fucking hurt because there’s nothing 
going into it. It’s all going into 
something that we love at this point. 
! don’t want to quit and then at 
some point down the road say, ‘I 
wish we had tried a little harder.’” 

Like many musicians do, when 
Broken Nose was in its infancy, its 
members used to fantasize about 
quitting their jobs and running away 
to join the rock ’n’ roll circus. 
“That's everyone’s dream,” says 
Singer/bassist Al Gothjelpsen. “You 
go through that and then I got to 
this point—and I’m sure we all did— 


where it was like, ‘I don’t care if I 
ever make a cent out of it.’ We can be 
as good a band as we want and 
somebody doesn’t have to pay me to 
write a good song. That’s what I get 
off on—writing good songs and 
being the best band we can. If some- 
one pays for it, big deal. I love the 
fact I don’t have to rely on my art to 
pay my rent ‘cause that’s when you 


* start to compromise your art. 


“We are our own bosses,” he 
continues. “This is the one thing in 
our lives that’s 100 per cent ours. 
Every job you work, that’s working 

on somebody 

else’s dream. This 

is ours. We own it 

100 per cent. It's 
for our fans and us and we will 
write the songs we want to hear 
regardless of how anyone else feels 
about it. 1 wish there were more 
bands who made millions of dollars 
who did that, ‘cause then maybe 
they'd get a little more respect from 
‘the underground.” 


THE EVIDENCE ROOM deserves 
respect. It’s a tight, powerful record- 
ing whose production values soars 
over their 2000 release Horny Ride 
without sacrificing any intensity as 
Gothjelpsen’s distinctive voice thun- 
ders through the material, backed by 
intricate harmonies. The half-dozen 
tracks are deeper and a bit more seri- 
ous than anything the band has 
recorded before, while still retaining 
their flair for irreverent imagery and 
humour. Drummer Curtis Blair, who 
joined the band in the interim 
between the two albums, brought 
the stability Broken Nose needed to 
keep moving forward artistically. 

“The band evolved on a whole 
new level,” Blair says. “I think they 
were headed in that direction emo- 
tionally and I came in at the right 
time and was able to help flesh it 
out. Help make it appear.” 

The disc was recorded this past 
March at Flying Monkey Studios in 
Kelowna by Travis Saunders. His 
engineering and co-production 
helped capture the band’s energy 


ounting like a Broken record 


despite the sterile environment of 
the studio. “Recording is an illu- 
sion,” says Gothjelpsen. “You have 


to take all the energy that’s there in 
your jam room or at a show and 
replace it somehow in this really 


©|2 * PRESENTS 


stale process of recording. Somehow 
you have to create the illusion of 
that energy, and guys are still trying 
to master that art. That’s where 
lravis came in. He’s just such a great 
illusionist.” © 


& 
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DECIBELFEST 
With Broken Nose, Drive By Punch, 


Amoeba, The Path of a Logical Liar and 


Savannah Stars © Fri, Oct 3 


wn KAZZERs. 
JERSEY 


Tuesday October 7th 


Tix @ Ticketmaster, SUB Infor Desk, & the Powerplant 


*, 


Doors @ 7:50pm All Aiges/Licensed 


+ 
POWERPLANT 


restaurant & bar 


UofA 
Campus 
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“We'll sell our souls 
in about one 
second,” proclaims 
Gene Ween 


By JAMES ELFORD 


“You will get down on your filthy knees 
und crawl to the altar that is Ween.” 


een? Rollins 


een is a musical anomaly—but 
W:: one of those cute ones that 

pop up briefly only to retreat 
just as quickly into the quiet recesses 
of our collective pop-consciousness. 
No, Ween is the kind of weirdness 
that sticks with you, whether you 
“want it to or not. 

For 20 years the musical brothers 
Gene and Dean Ween—otherwise 
known as the completely unrelated 
Aaron Freeman and Mickey Mel- 
chiondo—have managed to skirt the 
edges of popular culture with a sound 
that defies convention in almost 
Bry way. They've created music that 
would probably kill lesser bands, 
dragging many a fan down into the 
whorey depths of their “cultish” fol- 
lowing by making them feel “the 
dwarf inside.” After gaining some 
attention for their second full-length 
release, 1992's The Pod, the group has 
been content mostly to remain just 
below the cultural radar, occasionally 
breaking through with songs like 
“Push th’ Little Daisies” (from 1992’s 
Pure Guava) and “Voodoo Lady” 

mi 1994's Chocolate and Cheese). 

Ween’s genre-spanning music 
switches easily between dreamy bal- 
lads and distorted-voice cacophony. 
all in the same album—only Ween 
could get away with taking a beaiuti- 
fully slow soundscape and then tear- 


ing it up with freakishly disjointed 
wailing about an anti-depression drug 
(as on “Zoloft” from their latest 
release, Quebec). Their often-quirky 
music has led to them getting false 
credit for writing a number of one-off 
novelty tunes—such as a bluegrass- 
esque cover of “Gin and Juice” that 
was actually done by the Gourds. 
They've even been brushed off by 
many as willfully uncommercial at 
best, and a novelty act at worst. 


“WE NEVER SAID we were willfully 
uncommercial,” says Freeman. “We're 
not outspoken like that at all, like 
Pearl.Jam or Radiofuck—speaking 
against the corporate media, the cor- 
porate whatever, you know what I 
mean? I'll fucking put my song in a 
Levi's commercial—both of us will— 
because we miake the music anyway, 
so whatever people want to use it for, 
whatever society wants to use it for, 
they can use it for. So the uncommer- 
cial thing is just interpretation because 
of the kind of music we make. But 
we're definitely not uncommercial 
people. We’ll sell our souls in about 
one second—suck the corporate-cock.” 

And Ween has done just that, 
including a recent failed bid to create 
a jingle for Pizza Hut. (Sample lyric: 
“Where the cheese be at, bitch?”) Of 
course, that doesn’t mean that Free- 
man has any illusions about Ween’s 
unwillingness to change their music 
to become financially successful rock 
stars—this is, after all, the band that 
managed to alienate almost everyone 
by releasing a country album (12 
Golden Country Greats). 

But Freeman makes no apologies. 

“The world would have to come 
to meet us because I wouldn’t even 
know how to. make music that the 
masses are listening to right now,” 
he explains. “We'd like to change 
the world. As we're getting older 


we're not unhappy with the fanbase 
we have, but we’d certainly like to 
make a record that speaks to the 
masses. We’d like to have apprecia- 
tion, but at the end of the day it's 
just about us making good songs 
and us being pleased with what we 
put down on tape.” 


THE DUO HAS RETURNED after a 
three-year hiatus with Quebec, a typi- 
cally eclectic album that sees Gene 
and Dean returning to their experi- 
mental roots after their more 
straightforward previous disc, White 
Pepper. However, this well-received 


return is marked by a more polished 
sound, a sign perhaps that the guys 
who wrote “The HIV Song” are 
maturing (or at least getting older). 

Still, some things haven’t 
changed since Ween was spawned in 
their Grade 8 typing class. “We just 
have more of a system now, whereas 
we used to just live together,” Free- 
man says. “Nowadays, we kind of 
lock ourselves away for a week and 
write music, so it’s not so much of 
an everyday Ween thing as it used to 
be. As far as anything else is con- 
cerned, it’s the same. We get togeth- 
er and come up with a tune or 
sound or something and just work 
around it.... We don’t put any ener- 
gy trying to change our sound—it 
just appeals to our taste. If it’s some- 
thing that we like, then we just put 
it on there. It’s not even the drugs 
anymore—although we’re kind of 
permanently stoned. If we like a cer- 
tain sound or tone, then that’s what 
goes on the tape if we both agree to 
it. So, like, for ‘The Fucked Jam’ it 
was like, ‘Wow! Listen to that sound! 
Let's put it on the record!’” 


(but> 


THIS TIME AROUND, the songs that 
appealed to the pair had a darker 
tone than usual, Even “Hey There 
Fancypants,” Quebec's most light- 
hearted song, has a somber side. “It’s 
about a drunk if you listen to it,” 
Freeman says. “It’s not cool. It’s 
about a total fucking loser. [All] the 
songs have a kind of negative conno- 
tation to them, but that’s just kinda 
where we were at when we were writ- 
ing it. Basically a Ween record con- 
sists of us churning out as much stuff 
as we can and then we just pick the 


best songs. The best songs happened - 


to be the darkest songs on this partic- 
ular record.... Claude [Coleman, the 
band’s. drummer] got in an accident, 
I was going through some relation- 
ship stuff [Freeman divorced his wife] 
and all sorts of stuff was going on 
that led to a sort of negative vibe.” 

The darker side of the human 
experience isn’t unfamiliar territory 
for the band, though—many Ween 
lyrics delve violently into black 
humour. Songs like “Spinal Meningi- 
tis (Got Me Down)”—a ditty about 
the fear of a needle in the spine sung 
in a childlike voice—are often sharp- 
ened with music that seems com- 
pletely and inappropriately upbeat. 
“We totally have a dark side,” Free- 
man says. “That’s what makes us 
Ween. It’s what separates us from 
They Might Be Giants—we have a 
deep psychological dark side. Both 
of us have it and that’s how we got 
together in the first place. I don’t 
know. It’s just our personalities— 
we've got issues, we always have and 
we take it out on our music.” 


WEEN WAS RELEASED from their 


longtime label Elektra during the — 
pre-Quebec turmoil, but the boys say —- 


the move did nothing but help the 
record. “The split-up from Elektra 
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was actually a good thing,” Freeman 
says, “because they hadn't really 
done anything for us for the last 
couple of records besides distribute | 
them. Frankly, we were surprised. 
that we were even on their labe| 
because they showed less than zero. 
‘interest in us but they would cut us 
cheques to make new records.” 

Besides, Ween has a strong 
enough on-line following to enable 
them to release two live albums via 
the Internet without any label back 
ing at all. They also have their own 
Ween radio station and a file transfer 
site, both of which puts fans closer : 
to the band. “The Internet presence 
has really done well for us,” says 
Freeman, a regular visitor to the vari 
ous on-line forums dedicated to his 
band, “and we enjoy doing it. People 
really appreciate the whole Internet 
thing and us having exclusive live 
records and downloads.” 


BUT ARE WE GOING to have to wait 
another three years before this once- 
prolific band once again raises its 
voice to the demon gods? “I think 
it’s gonna be sooner,” Freeman says, 
“because we had a lot of smags and a 
lot of weird things that happened 
between White Pepper and Quebec. 
But things are more smooth sailing 
right now. We've got a little studio 
space that we never had before that 
will allow us to go work when we 
want to now, which we never had 
before. There is going to definitely 
be more output before than before.” 

So with everything looking up, 
where is Gene Ween right now’ 
“I’m in a good place, in a happy 
place, he says with a laugh. “But the 
writing process hasn't begun yet. 
Thanks for asking.” © 
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A MUSICAL CELEBRATION OF 
THE MOSES AND FRANCES ASCH 
COLLECTION OF FOLKWAYS RECORDINGS 


MAHOTELLA 
QUEENS 


QUARTETTE 
MIKE SEEGER 


AND MASTER OF CEREMONIES 


TOMMY BANKS 


SUNDAY, OCTOBER 5, 2003 - 1PM 


G\@/~ Francis Winspear Centre for Music 
#4 Sir Winston Churchill Square 
Tickets starting at $25 ($20 students) 
Winspear Centre Box Office 780-428-1414 
Program to conclude by 4:30pm 
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Where in the world is 
Curtis Santiago? 


Curtis Santiago ¢ CD release party 
with Dj Vinyl Ritchie * New City « 
Fri, Oct 3 Curtis Santiago wasn’t your 
average kid. Since his introduction into 
Edmonton’s music scene, he’s had an off- 
the-wall aura about him, one that was 
only heightened by his unique and often 
questionable fashion sense. Over the four 
years he spent as the frontman for the Hi- 
Phonigs, Santiago fine-tuned his vocal, 
performing and producing skills before 
heading west to Vancouver last Septem- 
ber. Now 24, Santiago has retumed from 
his adoptive home with his debut solo 
release, Portrait of an Artist, ready to hit 
stores. As he sits in Da-De-O on his first 
day back in town—sporting blue high-top 
sneakers, green camouflage pants and 
thick-framed red and white glasses—it’s 
obvious that some things never change. 
However, other things, like the 
direction of his music, have. “I’ve had a 
vision of where | want my music to go 
for a long time,” he says, “and that’s 
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MASH MX? 


jeauaeehass & 
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hard to have in a band where every 
body’s trying to develop their ow; 
skills. | also knew | had to leave this City, 
and not everyone was able to do that.’ 

The move allowed Santiago {o 
meet up with some of Van-City’s tor 
talent, including the Rascalz’ Dj Kem 
and Rob the Viking from Swollen Mem 
bers. Santiago says he first approached 
them with misconceptions about theiy 
musical tastes and was surprised to dis. 
cover their open-minded reactions to 
his style of artistic expression. 

The result is Portrait of an Artist, ap 
extremely eclectic album that mixes sou 
funk, hip-hop, folk and rock. But if you've 
never seen Santiago (or the Hi-Phoniqs) 
onstage, live performance is where he 
shines. He credits many bands for helping 
him develop his style, adding that watch. 
ing groups like the Pocket Dwellers had 
more of an impact on his stage presence 
than they’ll ever know. “They were the 
ones who made me realize what | needed 
to do onstage,” he says: “Then when | 
went to see the Roots and |.got to chill at 
MTV and talk to them, it made me see that 
| wasn’t putting in enough hours. They can 
break into a country song, sing a Johnny 
Cash tune and make it sound authentic— 
and that’s where | need to get to.” 

Santiago feels the ability to put on a 
strong live show is the key to career 
longevity. “[That’s] always what will con- 
vince a label,” he says. “Sure, you can 
sound hot on wax, but a live show will 
convince people to buy your shirt or CD 
More than anything, you'll see an artist 
on the road and they won't really be per 
forming—they’ll just be making appear- 
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ances. So they'll do their single and then 
theyve got to make the kids love them 
on TV by just being charismatic.” 
j Santiago’s next step is a move to 
England. He says the European festival 
circuit boasts a large-enough audience to 
give him the boost he needs to move a 
) significant number of units and eventual- 
ly prepare him for major North American 
exposure. In fact, with U.S. record labels 
already showing some interest in him, 


Santiago may bypass the Canadian label 
system completely. “We've had contact 
from major labels in the States, but | 
know that I’m personally not ready,” he 
says. “My music’s not ready and | need 
to have a catalogue of different styles 
and sounds, so it’s not a surprise when 
they tell me they want to change me. 
One of my friends just got signed, and 
he’s an amazing MC. Now they’re trying 
to change him into Everlast, because he’s 
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a white guy with a deep voice.” 

Image, Santiago says, is often what 
makes an artist marketable in the Canadi 
an market, which tends to be more con- 
cerned with mimicking existing acts than 
discovering new ones—and for a man 
like Santiago, that can pose a problem 
Surprisingly, it was in his hometown that 
Santiago encountered his harshest and 
most vocal critics. “I was told | was gay 
for my style and the way | dressed,” he 


‘www.steveearle.com 


says. “People were just hating, sa 
had no skills. They'd say | could sing but 
not rhyme or freestyle. But the biggest 
thing was just my image, and that’s what 
the people flexed on the most, the fact 
that | wore tight jeans, had straight hair 
and wore cowboy boots. Granted, when 
| look back at the pictures now, | can see 
that it’s a little different.” 

Santiago hopes to turn a few critics 
into fans during his upcoming Edmonton 
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showcase. Primarily, though, he just 
wants a chance to reunite with many of 
his hometown supporters. “I’m hoping 
to bring the old Hi-Phoniqs fans to ear 
something new, plus to get a whole new 
crowd of people,” he says. “I’m excited 
for my family to see what I’m doing and 
to hear me sing. My voice has changed a 
lot, as has my approach to music. It’s just 
good to be home—to walk down the 
street and see familiar faces.” © 
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By DAVID STONE 


Vega genesis 


Likeeuis Vega ¢ With Nestor Delano 
and Tripswitch ¢ Dante’s (17328 
Stony Plain Rd) * Mon, Oct 6 There's 
an old riff that’s been drifting around in 
house music, showing up in interviews 
and samples on records. “House music is 
a feeling,” it says, over and over again. If 
you've ever been lost on the dancefloor, 
deep inside a groove that sounds like the 
tribal call of our ancestors, you'll under- 
stand the sentiment. Lil’ Louis Vega 
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understands it as well. 

Since he emerged from the New 
York house scene back in the early 
1990s, Vega has seen thousands of 
people not only move to his jazzy Latin 
beats, they’ve been moved. “I’ve seen 
people all over the world—japan, 
Europe, wherever—saying that records 
have changed their life, there on the 
dancefloor,” he says over the phone 
from the Big Apple. “The feeling of it 
all—they’re crying on the dancefloor. 
That's one thing about the music that 
Masters at Work have made, that it has 
moved people. They felt something.” 

Masters at Work is perhaps Vega’s 
most famous collaboration, founded in 
the mid-’80s at the junction of Vega’s 
Bronx and Kenny “Dope” Gonzalez’s 
Brooklyn. Mashing together reggae, 
salsa, jazz, hip hop and Latin rhythms, 
the duo became house music’s leading 
innovators, moving away from the 
electronics of new wave and techno 
toward the soulful vibe of Nuyorican 
Soul, which featured live musicians. 
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Masters at Work still exists, 
although it’s become a more occasional 
thing. “We do stuff here and there,” 
Vega says. “We don’t do that much 
anymore—we’re pretty much creating 
our own thing, inventing our own 
sounds and vibes. We've been putting 
out records on our label and do remix- 
es here and there, but do a lot on our 
own. We're always there for each other, 
though. It’s just that we're not together 
every single day like we were before.” 

The reason, Vega says, is practical. 
“Kenny and | travel around the world a 
lot, and we thought it was best if we 
split and travel—we haven’t split up. 
We can cover a lot more ground this 
way and do special events together.” 

Vega maintains a home in New 
York, a monthly night called Dance Rit- 
ual at famed club the Shelter. He start- 
ed it six years ago with fellow DJ and 
producer Joe Claussel. “It was around 
the time of Nuyorican Soul,” he says, 
“so we were bringing out people like 
Roy Ayers, Tito Puente, James Ingram 
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and Stephanie Mills and we had them 
perform in the club with bands. Those 
were really special nights. | eventually 
made it an every-Wednesday thing and 
moved it to another club, but it’s back 
as a monthly because I’ve been travel- 
ing so much. It’s very family-oriented 
and a really musical night.” 

Vega grew up in a musical family— 
his father was an accomplished jazz 
and Latin saxophone player, while his 
uncle was a noted salsa singer. An avid 
record collector, young Vega moved 
naturally to Djing, inspired by visits to 
the Paradise Garage and parties 
thrown by fellow Bronx resident Afrika 
Bambaataa. The free-spirited vibe that 
surrounded him then remains an inte- 
gral part of his character and taste, 
which he credits to keeping his head 
level despite international fame. 

“I don’t let it get to my head, none 
of it—I still talk to the same people | did 
many, many years ago,” he says. “It’s 
overwhelming, and it’s probably easy to 
go in that direction, but | don’t, probably 
because of my upbringing and where | 
come from. Where I’m from, everybody’s 
equal and we're good friends whether 
we're Hispanic or African-American or 
Asian—whatever. We have a great time 
together. I’ve never thought of myself 
being better than anyone else.” 

The international vibe of Vega’s 
background and his work has led him 
to record Elements of Life, a “world 
music album with a dance edge.” Writ- 
ten and recorded around the events of 
9/11, the album is an emotional cele- 
bration of community, with performers 
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bringing their native sound and lan 
guages to the mix. Singers like Cap 
Verdean native Anane were encouraged 
to write in their native tongue, while 
musicians like Spanish guitarist Rau 
Midon supplied a diverse bed of music 
Two years after 9/11, Vega notes 
“[The New York scene has] reinvented 
itself{—there’s new clubs opening up 
There’s a new Crobar being built 
which will be one of the biggest club 
in the city. There’s three or four reall 
huge clubs and a lot of smaller one: 
coming together, throwing some real! 
nice nights. Little by little. | don’t eve; 
see things being the way they used t 
be back in the 1970s or ’80s, but | do 
see people wanting to feel good 
music—and to be enlightened. 
“There’s such a big world out 
there and so many different countries 


the music is just spreading,” he con- 


cludes. “It’s new in some places 
they've got a new life with this music 
ahead of them.” © 
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By JENNY FENIAK 


ell, this is a 
ine didgeridoo 


MAC ¢ Homestead Variety Show- 
case © Sidetrack Café * Sat, Oct 4 
Vince Sanregret’s time is now. After 
spending nearly four years playing with 
a group of musicians who now popu- 
jate two different local bands, the 
Stone Merchants and the Ancestors, 
his work on the didgeridoo is today at 
the forefront of the SMAC ensemble’s 


atest recording masterpiece, Yigi Yigi. 

“Yigi yigt is an aboriginal term for 
he didgeridoo,” Sanregret explains. 
“\t comes from a northern Queens- 
land tribe and this album is very 
didgeridoo-oriented, because | play 
on every single track. I’m probably 
the only guy on the record that plays 
on every single track.” 


Eddie Patterson, John Armstrong, 
Al Brandt, Kelly Pikula and Tom 
Roshkov are all members of both 
bands, which recently amalgamated 
under the name SMAC (Stone Mer- 
chants Ancestors Collective) while 
recording this past spring with Barry 
Allen at Homestead Recorders. 
Although SMAC band members per- 
form on a variety of exotic instruments 
aside from the didgeridoo, it’s the inte- 
gration of these unusual instruments 
with the electronic sequencing of 
drums and electric guitars that makes 
the group’s approach to music so 
unique and appealing. 

A couple years ago, the Merchants 
released their first CD, Blue Juice, fea- 
turing only one track with Sanregret. 
Now, Yigi Yigi puts his 20,000-year-old 
instrument front and centre, backed 
up by the sound of modern rock ‘n’ 
roll. “[The didgeridoo] is all integrated 
in songs and dances and rhythms of 
the languages of the people that were 


a 
Now, Yigi Yigi puts his 20,000-year-old 
instrument front and centre, backed up 

by the sound of modern rock ’n’ roll 


playing it,” says Sanregret, who owns 
12 different didgeridoos. “As we were 
going along, | started integrating my 
sound with the Stone Merchants. It just 
worked really well and the band really 
liked it a lot. They even started to think 
about the didgeridoo when they were 
writing new songs as far as the key it’s 
in and things like that.” 


HAIR OF THE DOG LISTINGS 
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04 - RAIN DOGS 
1l- COREY DANYLUK & SARAH CARD 
18 - MIKE PARK 
25 - BLAIR PIGGOT 
SATURDAY AFTERNOONS @ 3PM 


After living and working around 
the world as a registered nurse, Sanre- 
gret returned home to Canada, where 
he met a young Australian lad who 
taught him to play the didgeridoo. 
Not long afterward, Sanregret fol- 
lowed his newfound passion to Aus- 
tralia, where he spent a year living, 
learning and playing with some of the 
world’s best traditional players. But his 
biggest experience came this summer 


after SMAC finished work on Yigi Yigi. 
“| spent most of my time in Europe 
this summer, actually traveling to a 
bunch of different didgeridoo festi- 
vals,” Sanregret says. “I’m just trying 
to find my own sound and my own 
way about it. This summer really solid- 
ified my place with all the other 
didgeridoo players, and | just became 
so passionate.” 

Three years ago, Sanregret found 


himself playing the first paying gig of 
his career at the Sidetrack Café. He’s 
excited to return to the same venue 
with a collection of monster musicians 
to release his debut CD—and he 
should be. Yigi Yigi is not only a 
groundbreaking disc in terms of the 
local music community, but it’s also a 
remarkable recording worth the time 
of listeners from every part of the 
acoustic world. 


“> 


low price. sound advice. § 


Downtown Edmonton: 10232 106 St 424-6000 / Edmonton South: 3110 Calgary Trail South 433-6400 ‘ 


a os eeneteteimnieeal 
ee ae eee ee eee 


1. NICKELBACK 
Long Road 
2. DAVE MATTHEWS 
Some Devil 
| 3. OUTKAST 
Speakerboxxx/ The 
Love Below 
4. LIMP BIZKIT 
Results May Vary 
5. OBIE TRICE 
Cheers 
6. A PERFECT CIRCLE 
Thirteenth Step 
7. JOHN MAYER 
Heavier Things 
8. EMMYLOU HARRIS 
Stumble Into Grace 
9. IRON MAIDEN 
Dance Of Death 
© 70. COLIN JAMES 
A - Traveler 
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THE GAY 

YOU KNOW THE RULES 

(MINT) 
Se ey 
It must be something in the water. Or 
something about being on the water. 
Either way, there’s something happening 
in the clubs and practice spaces of Van- 
couver, because the city’s indie scene is 
so deep it’s produced not only one but 
two legitimately impressive homegrown 
supergroups. The New Pornographers 
exploded first and, man, they knocked 
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us speechless. Now, after a stint opening 
for the NPs on tour, the Gay have 
arrived—and to my ears, nothing against 
the NPs, they’re just as solid. 

With Coco Culbertson (the Ten- 
nessee Twin) on bass, Maija Martin (the 
Tennessee Twin, | Mudder Accordion) on 
accordion, Tobey Black (Maow) on gui- 
tar, Sara Lapsley (Vancouver Nights) on 
keyboards and Keith Parry (Supercon- 
ductor) on drums, the Gay have crafted 
a debut disc with 11 masterpieces and 
one hidden track, with a francophone 


a 


reprise. (With so many one-word song 
titles, you know they’re telling truths.) 
The Gay call themselves “funpop,” and 
they certainly deliver plenty of catchy 
hooks and delightful harmonies, much 
of it emanating from Martin’s accordion; 
the instrument seems to jump from friv- 
olity to importance with each squeeze. 
But there’s a serious intelligence beneath 
all the cleverness, even if they won’t 
admit it. Lapsley’s Beatlesque piano line 
on “Vacation” is there for a reason and 
the name-dropping choruses on back- 
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to-back tracks “Cindy Lou” and “Robe 
Smith” refer to a lot more than a pair o 
individuals. | can’t stop spinning this 
disc. Pete yet —Dan RusinsteiN 


PRETTY GIRLS MAKE GRAVES 
THE NEW ROMANCE 
(MATADOR) 


If you found Pretty Girls‘s debut albur| 
Good Health, an abomination to you 
Rocket From the Crypt-trained ears, i’ 
unlikely you'll warm to the Seattle band 
shift toward a cleaner, more dynami 
sound. It’s a shame, really, as these folk 
really know how to play their instr 
ments—a quality that’s usually seen as 4 
detriment to indie-rock authenticity. 
However, while some bands get so 
caught up in technique that they forget 
things like emotion, Pretty Girls have 
their riffs and beats aimed squarely at 
your little emo heart, and maybe even 
your feet. The opening moments of 
“Something Bigger, Something 
Brighter” set you on a different footing 
than “Speakers Push the Air,” calmly 
unfolding until the dual guitars explode 
and you're running alongside a charging 
melody that gathers even more steam 
on the following track, “The Grand- 
mother Wolf.” Then comes “All Medicat- 
ed Geniuses,” and you might as well sit 
down. Sure, there are plenty of dark 
atmospherics and wall-rattling riffs stil! (o 
come throughout the rest of the album, 
but soak this one up, kids. Absolutely 
delicious, like a huge, multilayered cake 
Mmmm. 933% —Dave JoHNsTON 


A PERFECT CIRCLE 

THIRTEENTH STEP 

(VIRGIN) 
SS 
A Perfect Circle’s sophomore release is 4 
hit-and-miss affair, moodier and less one- 
note than the straight-ahead, catchy 
dark rock of the band’s debut, Mer de 
Noms. There’s nothing here as riveting as 
the stabbing “Judith,” as the circuitous 
Thirteenth Step stops and starts, weaving 
jerkily from dark, ripping guitar plunges 
to softer, more anticlimactic songs. 

The opening track, “The Package,” 
is marred by James Maynard Keenan's 
occasional attempt at a Raine Maida 
yelp and an old-school heavy metal riff 
which then delves into a more bass-dri- 
ven, Tool-ish pulse. Some of the more 
reflective pieces work, but other parts 
of the disc (particularly the pseudo- 
operatic Failure cover “The Nurse Who 
Loved Me”) are too brooding and dis- 
jointed, breaking up rippling swells of 
rhythm with crashing interludes. 

But on “Noose,” Billy Howerdel ties 
swirling backbeats and eddying chords 
around building guitar melodies and 
loops as Keenan muses algud, “With your 
halo slipping down down/To choke you 
now,” while “The Outsider” steadily orbits 
the album’s dark core. Its sweeping arc 
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Tmoyave 3 


ed along the edges, Thirteenth Step 
ofers a roundabout sonic tour that’s inter- 
idftently captivating and resonates more 
repeat trips. —BRriAN GIBSON 


JAVE 3 
DON AND RAFTER 


<ipds, Neil Halstead picks up precisely 
shere his last solo disc ended. “Gotta find 
yay to get home strong, gotta find a 
back home,” he sings over slo-mo 


g," he continues, “gotta find a way 
k home.” But about four minutes into 
p epic, nine-and-a-half-minute track, 
ch like fellow U.K, act the Delgados, 
p vocals switch gender. Drums and a 
iblance of tempo propel Rachel 
ewell’s birdlike lyrics—and this is where 
pjave 3 shines. Their tempos move from 
ingly slow to slightly faster, but there’s 
much subtle interplay between Alan 
rrester on keys, percussionist lan 
Cutcheon, guitarist Simon Rowe and 
p Halstead/Goswell tag-teaming that it’s 
er less than mesmerizing. 

Performing songs about distance, 
ging and broken hearts, evoking 
pre pain and beauty with each of the 
any musical layers they add, Mojave 3 
| the balance so many contemporary 
bisy bands attempt to achieve—they 
ind ancient and modern at the very 
ve time. Perhaps that’s because of the 
ality within their songs; several have 
rts and stops so pronounced they 
lund like a couple of tracks spliced 
gether. But overall, the results cohere; 
on and Rafter plays like one very long 
g. Sete te ¥ —Dan RusinsTEIN 


MYLOU HARRIS 
UMBLE INTO GRACE 


KIE LEE JONES 
‘JHE EVENING OF MY BEST DAY 

2) 
5 


mylou Harris has a voice of such 
xture, clarity and beauty that people 
bn't just listen to her records; they fall 
love with her. There’s something 
agical about her presence—she does 
‘©t of work singing backup vocals on 
bums by her alt-country friends, and 
mehow the tracks featuring even a 
all dose of her familiar, world-weary 
es have a way of seeming more 
emorable, more transcendent than 
hing else on the album. 

Harris, in short, seems capable of just 
Out anything—which is why it’s disap- 
nting that her new disc, Stumble Into 
ce, succeeds so intermittently. The 


album begins strongly, with dreamy 
tracks like “I Will Dream” (co-written by 
Harris and the McGarrigle sisters and fea- 
turing Jane Siberry on backup vocals) and 
“Here | Am,” but then takes a huge mis- 
step with the preachy, obvious “Time in 
Babylon,” on which Harris complains— 
sigh—about the prevalence of SUVs, reali- 
ty TV and breast implants. As on her 
wonderful 2000 disc Red Dirt Girl, Harris 
co-wrote most of the material, but her 
inspiration seems to have dried up. “Lost 
Unto This World,” a first-person account 
of a woman getting raped and murdered 
that she co-wrote with Daniel Lanois, is 
such a phony piece of posturing victim- 
hood it’s actually offensive, and she seems 
unaware that by constantly repeating the 
title phrase on “Can You Hear Me Now,” 
she winds up sounding like the guy from 
the Verizon TV commercials. 

There are lots of pretty songs on 
Stumble, but “pretty” is about the most 
you can say for them. They certainly 
pale before the freewheeling inventive- 
ness that another veteran female singer 
from the ‘70s, Rickie Lee Jones, brings 
to her new self-penned disc, The Evening 
of My Best Day, which is probably her 
strongest album since 1989's Flying 
Cowboys. Jones says the disc was partly 
inspired by her outrage at the election 
of George W. Bush and the increasing 
concentration of media ownership, and 
a song like “Tell Somebody (Repeal the 
Patriot Acts Now)” has a fun, funky, 
contemporary vitality that’s completely 
missing from “Time in Babylon.” 

Collaborating with the great, eclec- 
tic guitarist Bill Frisell seems to have 
made Jones more willing than ever to 
experiment with genres, form the loose 


ist- 


records&cds 


compilation #1 


‘70s adult-pop grooves of “It Takes You 
There” and “A Second Chance,” to the 
Gil Evans-style arrangement on “Ugly 
Man” and the funk of “Little Mysteries” 
and “Bitchenostrophy.” All that plus a 
title ballad that’s a perfect jewel: “I! don’t 
know why for some people,” she sings 
in her patented sad, stuffy-nosed voice, 
“An ordinary day/Just rises up before 
them/And it sweeps the past away.” The 
Evening of My Best Day demonstrates 
that Jones is still much too vital to be 
swept away herself. Stumble: ¥« ¥¥r; 
Evening: ¥« x 9 tx —PauL MATWwyCHUK 


LEDERHOSEN LUCIL 

TALES FROM THE PANTRY 

(SONIC UNYON) 
eee es 
Montréaler Lederhosen Lucil’s first record 
follows a string of successful live perfor- 
mances in and around the Toronto area 
in which the Canadian maiden—or is 
that madchen?—puts on quite the show. 
Dressed in lederhosen, a wig and offering 
a healthy “Danke!” in a thick German 
accent after each song, she’s supposedly 
a show not to be missed. Tales From the 
Pantry doesn’t capture Lucil’s live energy, 
but it’s an interesting primer before see- 
ing her onstage. The synthesizer arrange- 
ments on songs like “Throwing Up 
Leaves” and “Fur Annabella” are more 
reminiscent of bands like Enon or Peach- 
es than Oktoberfest polkas. The record 
does have a couple standouts, including 
the very fun “Ooo... OMG” featuring a 
yelping Lucil. Once again, | can hear the 
songs being a whole lot more fun with 
the addition of Lucil’s full stage shtick, 
but this See-Dee gets ay bit of ze point 
across, ya? Yeo ys ~—Brent Ouiver 
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Classical 
notes 


By ALLISON KYDD 


Fearless lieder 


TWo weeks ago, | enjoyed a concert of 
German lieder featuring soprano Kath- 
leen Corcoran, baritone Harold Wiens 
and pianist Roger Admiral. Afterwards, 
| ambushed Admiral and South African- 
born soprano Judith Richardson. What 
makes “lieder” more than just the Ger- 
man translation of “song” or “art 
song”? | asked her. The German poetry 
texts are key, it turns out. “Lieder is 
usually a miniature form,” Admiral 


explained, “[about] two minutes in 
length, depending on the poem.” 

“It’s a marriage between pianist 
and voice,” added Richardson. “The 
poetry is in the piano as well.” Lieder is 
also meant for a trained voice. It’s akin 
to opera in that way, unlike many Eng- 
lish folk songs and art songs, which 
tend to demand less of the singer. 

Armed with this insight, | will listen 
with extra interest to Richardson and 
soprano Michelle Wylie singing 
Mendelssohn at the Alumni Reunion 
Concert at the University of Alberta’s 
Convocation Hall this Friday (October 
3). The keyboardists in question will be 
organist Tammy-Jo Mortensen, who reg- 
ularly joins Richardson for a parlor con- 
cert series known as Select Soirée (and 
sometimes even provides the parlour), 
and pianist Elizabeth Scholtz. Violinist 
Frank Ho and trumpet player Steven 
Williams are also on the program, not to 
mention works by Mozart, Debussy, 
Hovhaness, Friedman and Copland. 

That's just one of many weekend 
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choices. The Edmonton Symphony 
Orchestra opens its Masters Series on 
Friday and Saturday with Keith Lock- 
hart as conductor. Lockhart became 
the 20th conductor of the Boston Pops 
in 1995 and has toured and recorded 
extensively with the legendary orches- 
tra. The soloist is Montreal-born pianist 
Marc-André Hamelin, who will play 
Rachmaninoff’s Piano Concerto No. 2. 
For those who appreciate seeing per- 
formers at closer quarters, Hamelin also 
appears in an event called Meet a Mas- 
ter, on Saturday at 11 a.m. at Studio 
27 in the U of A Fine Arts Building. 

The U of A’s classical calendar is 
crammed full this weekend. On Sunday 
at 1 p.m., it’s a partnership with Smith- 
sonian Folkways Recordings called Folk- 
ways Alive! (at the Winspear), and on 
Sunday evening, Tanya Prochazka con- 
ducts the University Symphony Orches- 
tra. On Monday, Convocation Hall will 
hold a student recital at noon, the 
Grant MacEwan College and University 
of Alberta Jazz Bands that night and the 
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Lanz-Sheppard Duo performs as part of 
the New Music Series in Studio 27. 

Not to be outdone, the Alberta 
College Campus of Grant 
MacEwan, after launching its Muttart 
Foundation Golden Anniversary Concert 
Series last week with the sublime and 
Outrageous PreTenors, follows up with 
the Alberta College Centenary Concert 
this Saturday. That same night, the 
music and drama departments of King’s 
University College present pianist Joseph 
Lai and mezzo-soprano Beth Raycroft 
performing some of Samuel Barber’s 
Hermit Songs and Joachim Segger play- 
ing selections from Mendelssohn’s Songs 
Without Words. Also on Saturday, back at 
Convocation Hall, the Edmonton Cham- 
ber Music Society presents violinist 
Andrew Dawes and pianist Jane Coop in 
The Beethoven Experience, Part One. The 
sequel happens on March 6, 2004. 

Obviously Edmonton’s classical music 
scene is full speed ahead, but it’s also 
rewarding to look back at the ESO and 
Pro Coro Canada season openers. Last 


SISCOTT PREBYS 


Friday, Bruce Hangen—principal g 
conductor of the Boston Pops—set <i,4 
lively pace that once or twice he aj 
left Edmonton’s own symphony orche 
at the starting blocks, but his manner 
so engaging all was forgiven. Guest 4 
inetist James Campbell showed both 
and versatility, as did the various h 
band soloists. The star of the show, hf 
ever, was ESO composer-in-resida 
Allan Gilliland’s new work Dreaming of 
Masters. It’s obvious he’s particular 
home in the jazz idiom. 

At the end of its performance | 
Sunday, the audience rewarded the co 
bination of Pro Coro Canada, musicig 
hand-picked from the ESO string secti¢ 
Haydn’s Lord Nelson Mass and solo; 
Svetlana Sech, Mireille Rijavec, p 
Grindlay and Robin King with a stand 
ovation. A Bach motet and modern wc 
by Jewish-Canadian Imant Rami 
rounded out the program and dem 
strated the range and tone that h 
earned the choir an invitation to Toro 
and Canadian Voices next February. © 
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ndie director 
ichard Linklater 
jets a major-label 
deal with The 
School of Rock 


By PAUL MATWYCHUK 


n The School of Rock, Jack Black 
plays Dewey Finn, a would-be rock 
god who can’t take a single guitar 
olo without writhing ecstatically on 
1e floor like Jimi at Monterey or div- 
g off the stage into tiny crowds who 
ave zero intention of catching him. 
{e's confronted early on in the film 
by his substitute teacher roommate 
ied Schneebly (screenwriter Mike 
White), who suggests that maybe he 
should put his rock dreams aside, get 
a full-time job,-pay his rent on time 
and, you know, start serving society. 

“Hey,” Dewey indignantly 
replies, “I serve society by rocking!” 

One of the wonderful surprises 
about The School of Rock (as directed 
y Richard Linklater, of Dazed and 
Jonfused and Waking Life fame) is 
that Dewey’s ridiculous claim is com- 
pletely vindicated. When an uppity 
}private school calls the apartment 


} cheques. But when he overhears his 
students’ music class, Dewey has a 
moment of mad inspiration. He 
throws out the official lesson plan 


He's completely irresponsible, but 
he's probably also the most passion- 
ate, inspirational teacher these kids 
have ever had. 

“Dewey, to me, represents that 
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cool uncle who moves in with you 
for half a year and shakes you up at 
a certain age, who tells you every- 
thing your teachers taught you was 
bullshit,” Linklater says over the 
phone during a conference call from 
Los Angeles. “I think you sort of 
have to have that [anti-authority 
attitude] if you’re ever going to live 
your dreams in this world.... Culture 
is only interested in you as a con- 
sumer—they say, ‘Buy our product 
and be blindly entertained,’ but they 
don’t say, ‘You could be in a band. 
You could do it yourself.’” 


THE BIG VICTORY of The School of 
Rock is that it takes a premise that, on 
paper, looks as lame and formulaic as 
Daddy Day Care and turns it into one 
of the most joyful, satisfying come- 
dies of the year. Jack Black throws 


COMEDY 


himself into every scene with his 
usual possessed-by-the-devil energy, 
but there’s a genuine sweetness to his 
performance this time out and a lack 
of condescension in his scenes with 
his young co-stars that’s the opposite 
of what Linklater derisively refers to 
as “cutey-kid movies.” Linklater aims 
the film’s tone squarely at a broad, 
mainstream audience, but he doesn’t 
pander to it. The kids playing 
Dewey’s students (all of whom play 
their own instruments and who pre- 
pared for the film by training for 10 
weeks with Sonic Youth's Jim 
O’Rourke) are all remarkably free of 
kid-actor affectations—especially 
Miranda Cosgrove, playing the grade- 
grubbing class factotum who eventu- 
ally becomes Dewey's strongest ally. 
Linklater’s first film, 1991's Slack- 
er, made him such an icon of inde- 
pendent moviemaking that it seems 
incongruous to see his name attached 
to a movie like The School of Rock, a 
mainstream crowd-pleaser getting a 
massive release from Paramount Pic- 
tures. But as Linklater points out, six 
of his 10 films were funded by the 
studios—even Dazed and Confused, 
which people usually think of as a big 


indie hit, was made for Universal Pic- 


tures. He did Before Sunrise with | 


Columbia Pictures and The Newton 
Boys came out of a deal with 20th 
Century Fox. “It's sort of the only 
game in town,” Linklater says. “Once 
you go off the chart, there really isn’t 
any money out there, so we're all sort 
of at the same trough, financially 
speaking.... And in the long continu- 
um of life, I don’t mind sneaking into 
the mainstream. I don’t think I would 
have done this film 10 years ago; I 
was always paranoid that if I did a 
film ‘they’ offered me, I’d lose my 
way as a filmmaker. But now I can do 
a different kind of film and know | 
can then get back onto whatever kind 
of track I was on.” 


LINKLATER SEEMS TO BE as good as 
his word—The School of Rock was pre- 


ceded by 2001's Tape, a claustropho- | 


bic three-character drama that 
Linklater filmed on digital video on 
a single set. Despite the presence of 
Uma Thurman and Ethan Hawke in 
the cast, the cheaply made, quickly 
shot film didn’t do much business, 
nor was it really expected to. His 
next project is a sequel to Before Sun- 
rise, which is good news to people 
like me who adored the 1995 origi- 
nal about a pair of young lovers 
spending a magical day together in 
Vienna, and who probably represent 
a tiny fraction of the audience 
who'll be seeing The School of Rock 
on its opening weekend. 

But even if The School of Rock 
remains an isolated Steven Soder- 
bergh-style crossover hit on Lin- 
klater’s résumé, that’s okay by him. 
“Box office isn’t a concern for me,” 
he says. “The creative experience is 
what matters.... 1 can remember 
Soderbergh telling me I should do 
what he did with Out of Sight—find a 
project you can get involved with 
that’s set to go and that’s something 
you like. That’s good advice, but it 
took me years to do it.” @ 


THE SCHOOL OF ROCK 
Directed by Richard Linklater * Written by 
Mike White © Starring Jack Black, Joan 
Cusack and Mike White * Opens Fri, Oct 3 


Edmonton 
improvisers grapple 
with the world of 
rasslin’ in 
Turnbuckle 


By JAMES ELFORD 


ill Destroyer finally retire to 

W': married life over the 
protests of 

his longtime friend 

and partner Can- 

nonball? How will 

Cowboy deal with Indian’s deterio- 

rating mental state? And what will 

happen between the not-completely- 

heterosexual duo of Pretty Boy Floyd 

and his partner? Most importantly, 

who will be able to withstand the 

Triple Jump Suplex? 

These are oniy some of the ques- 
tions that will be answered as half- 
naked men grapple with each other 
and the drama that fills their lives 
in the wrasslin’ mockumentary 
Turnbuckle. 

The Draft Six—a group of local 
actors who previously brought us the 
very funny short film The Sonic 
Brooms—have returned with another 
improvised, debt-defying no-budget 
film. This time they have tag-teamed 
the responsibilities with a number of 
local creative groups (Craddo Produc- 
tions, Stallion Pictures and Cactus Earl 
Entertainment) to create a film that 
combines elements of This Is Spinal 
Tap with the behind-the-scenes 
wrestling documentary Beyond the Mat. 

The somewhat dark plot follows 
the stories of wrestlers in the Wrestling 
Association of Northern Canada 
(W.A.N.C,) and their fans as they come 
to grips with real problems in the fake 
world of pro wrasslin’. With a virtual 
Royal Rumble of actors from Edmon- 
ton and beyond, the tawdry tales that 
inhabit this milieu include mental ill- 
ness, death, injury and retirement. 

Co-director/actor/producer Chris 
Craddock admits that with so many 
converging plotlines, there was a real 
risk that the film could have ended 
up more of a convoluted mess than a 
10-man pileup in the ring. “It was 
too long, it was boring and it was too 
much and it was convoluted and you 
forgot about one character’s story 
while you were watching another 
one,” Craddock says, referring to the 
film’s initial three-hour-plus cut. “We 
started cutting and cutting and what 
emerged is this tight, rich thing that 


Kevin Gellese, lan Rowe 
and Chris Craddock 
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benefits from all the scenes that 
aren’t there as well as those that are 
and it just turned out way better 
than I thought it ever could.” 


ONE REASON for the surplus of 
footage is the fact that the directors 
and cast were working from only a 
skeletal script which the cast filled in 
with their own dialogue and action. 
This approach is as dangerous as it is 
potentially brilliant, especially when 
you start mixing comedy eth 
drama, and despite 
the risk of being 
bodyslammed 
with bad melodra- 
ma or undisciplined ridiculousness, 
Craddock says the actors ultimately 
found the right balance of tones. 
The cast includes several main- 
stays of Edmonton’s skilled improv 
scene and beyond, including mem- 
bers of Rapid Fire Theatre, Three 
Dead Trolls in a Baggie, Die-Nasty! 
and Winnipeg’s the Crumbs, along 
with a number of local theatre 
The film also features appear- 
ances by lovable Edmonton Oiler 
George Laraque and the relatigely 
famous Colin Mochrie (of Whose 
Line Is It Anyway? and This Hour Has 
22 Minutes fame), a friend of execu- 
tive producer Dana Andersen, who 
arranged to meet up with him in 
Toronto for a shoot at Second City. 


actors 


LUCKILY FOR THE PROJECT, 
Mochrie’s willingness to help out 
wasn't an isolated act of generosity; 
Tumbuckle relied heavily on high lev- 
els of local support. “Edmontonians 
are just prone to say yes, and that 
goes for the performers and the spon- 
sors to the people who let us shoot in 
their businesses and places of wor- 
ship,” says Craddock. “The factthat 
they came out means they believed 
we'd get this thing on a screen.” 

Craddock is sure that the passion 
that went into making Turnbuckle 
will infect audiences the way it did 
all those who helped make the film. 
Now all he needs to do is get people 
in the door and hope they've got the 
testicular (or ovarian) fortitude to go 
head to head with Turnbuckle’s mix 
of dark comedy, high drama and 
sweaty spandex. Who knows— 
maybe the whole city will Cech 
Wrestlemania too. 


TURNBUCKLE 
Directed by Chris Craddock and Kevin 
Gillese * Starring Chris Craddock, 
Jocelyn Ahlf, Wes Borg, Jeff Halaby and 
lan Rowe © Princess Theatre oe 3-9 
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Denzel plays an 
etfilcally challenged 
cop in mostly 
Satisfying Out of Time 


By JOSEF BRAUN 


lly dismal one for genre pictures, 

ut Carl Franklin has proved him- 
self as that rare filmmaker with a pal- 
pabté knack for making a thriller 
really move onscreen. He gets under 
the skin of a dense narrative and pulls 
us within whispering distance of char- 
acters as they get dragged into a 
chasm at least partially of their own 
design. His memorable pair of mid- 
"90s films, One False Move and Devil in 
a Blue Dress, showcased Franklin's 
skills wonderfully, but follow-up pro- 
jects like the recent High Crimes saw 


ft: current cinematic age is a gener- 


him struggling to make something 
classy out of humdrum material. 

I have to temper my recommen- 
dation of Out of Time by confessing 
that I enjoyed seeing Franklin’s crafts- 
manship at work so much that I did- 
n’t really mind that the film’s 


=|THRILLER 


denouement left me feeling a bit like 
I'd been taken for a ride, its niggling 
flaws becoming more pronounced 
with time. As written by Dave Col- 
lard, Out of Time certainly isn’t a per- 
fect thriller, but for at least 70 per cent 
of the running time it almost feels like 
one, delivering a beautiful set-up, 
revealing information at sly pace and 
steering us cleanly through enough 
breathless hairpin turns to seduce us 
into following it anywhere. Well, it 
seduced me, anyway—I followed it all 
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the way to its contrived ending. 

Set in quiet Banyan Key, Florida, 
the film stars Denzel Washington as 
the local chief of police Matt Lee Whit- 
lock. Right away we feel like nothing 
ever happens in this town: Whitlock 
looks more like a tourist than a cop in 
his uniform of ballcap, polo shirt and 
shorts, walking down an empty street 
for an obligatory check-up before he 
returns to his cold beer. It’s the sort of 
place where folks mess around just for 
something to do, and Whitlock’s casu- 
al affair with the wife of a fellow officer 
seems to fall into that category with a 
thud. (The laziness of the affair is com- 
pounded by Whitlock’s pangs for his 
own wife—Eva Mendes, miscast as a 
homicide detective—from whom he’s 
been separated for months.) Things 
only become more than casual when 
Whitlock’s secret mistress discovers 
that she’s gravely ill; they get positively 
serious when she reveals that her 
unlikable husband recently increased 
the payoff on her life insurance poli- 
cy—and wouldn’t it be swell, she 
muses, if she changed the beneficiary 
to Whitlock instead? 


TO FULLY ENJOY what Out of Time 
has to offer, I'll refrain from reveal- 
ing too much more. Suffice it to say 
that things get very complicated and 
Whitlock spends much of the movie 
barely one step ahead of a number 
of pursuers while Franklin and Col- 
lard turn the screws a millimetre at a 


bipolar bella in 
atmospheric 
Mediterranean 
fable Respiro 


By PAUL MATWYCHUK 


a sun-drenched Italian island 
ear Sicily, where life is simple, 

the water is blue, the women are 
beautiful and everything smells of 
fish. The film has a plot, albeit a 
slender one—it revolves around a 
free-spirited woman named Grazia 
(Valeria Golino), whose unorthodox, 
apparently bipolar behaviour 
becomes more and more troubling 
to her husband Pietro and her three 


Re takes place in Lampedusa, 


time. Collard whips out everything 
but the kitchen sink to make this 
thing work (the bridge is turning or 
else the engine’s overheating when- 
ever someone desperately needs to 
get somewhere), and half the fun is 
in seeing just how convincingly he 
pulls it off—again, for the most part. 

Besides Franklin, Collard’s great- 
est ally is Washington, an actor so 
tiresome when he’s preachy, but so 
great and sexy when he’s ethically 
elusive. Washington starts off play- 
ing it so coo] that it’s all the better 
when he begins to sweat. He’s so 
perfectly with in tune with the con- 
spiracy of ambiguity that dominates 
the first act that we’re not quite sure 


devoted children—but writer/direc- 
tor Emanuele Crialese is much more 
interested in capturing the magical 
spirit of this remote location. 

In the opening scene, for 
instance, we watch three boys 
who've wandered into the wrong 
part of the island get attacked by an 
unruly mob of other children 
(including Grazia’s son Pasquale) 
who strip off their clothes-and throw 


rocks at their heads until they scurry, 
naked, back where they came from. 
The sequence seems designed to pre- 
pare us for a story set in a cruel, 
uncivilized land where brutality 
always prevails over the weakest 
members of society—but in fact, Cri- 
alese portrays Lampedusa as a sur- 


what his character is up to or why 
all we know is that his bad habits are 
about to catch up with him. 

Washington plays Whitlock like 
a classic antihero, and it would have 
worked perfectly if Collard’s script 
kept Whitlock just a little more anti 
Instead, the script gives our protago- 
nist a good scrubbing before the 
credits roll so we don’t feel left drift- 
ing in the murk like a hefty slice of 
noir should. © 


OUT OF TIME 

Directed by Carl Franklin * Written by 
Dave Collard © Starring Denzel 
Washington, Sanaa Lathan and Eva 
Mendes © Opens Fri, Oct 3 


prisingly humane place to live. 4 
few scenes later, the father of one of 
the bullied children shows up at 
Grazia’s house demanding that 
Pietro punish Pasquale. After Pietro 
administers a fairly gentle whipping, 
the two neighbours and the boys all 
gather around the table for a friend- 
ly drink, all animosity forgotten. 
There’s another minor subplot about 
the efforts of Pasquale and his 
friends to win toys at a booth in the 
local marketplace; at first you sus- 
pect the worst, that the old woman 
who runs the game is operating 4 
scam—which makes it even more o! 
a pleasant surprise when Pasquale 
finally scores a model train set. 


LAMPEDUSA, where nearly ever) 
man works on a fishing boat and 
nearly every woman (including 
Grazia) works in the local cannery, is 
one of those places where everybody 
knows everybody else’s business, but 
Crialese doesn’t portray this aspect 
of the town as oppressive. Maybe it 
has something to do with the enor- 
mous blue sky overhead or the end- 
less expanse of sea visible from 
nearly every vantage*point on the 
island (or maybe it’s the fact that the 
sweltering Mediterranean tempera- 
tures require nearly everybody to 
walk around wearing as little cloth- 
ing as possible), but closed-minded- 
ness doesn’t seem to be much of 4 
problem in Lampedusa. 

The town does have.its limits, 
though, and when Grazia takes to 
swimming topless with her two 


SEE PAGE 62 


VUEWEEKLY GE OCTOBER 2-8, 2003 


Neighbour-killing 
tblack comedy Duplex 
is vacant of laughter 


f 


‘lpy DARREN ZENKO 


lack comedy needs something 
more than “dark” subject matter 
and unwholesome motivations 
to merit the name. It needs some- 
thing like warmth amid the heart- 
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lessness, I guess, a willingness to go 
deeper than pratfalls and pain- 
based gaggery. Director Danny 
DeVito’s Duplex isn’t so much 
black comedy as black comedy’s 
slightly more sophomoric cousin, 
“sick” humour. That’s not necessari- 
ly a problem—sick humour satisfies 
millions of customers around the 
world, every day—but comedy is 
comedy, and Duplex is astoundingly 
devoid of laughs. 

The key problem is timing; 


www.goodboy.com j 
wwrw.mngm.com 
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somehow, DeVito lost his. With its 
cynical subject matter—an annoy- 
ing, pseudo-cultured, cutesy-snobby 
yuppie couple (more on them later) 
buys their dream home and must 
then contend with their incredibly 
irritating upstairs renter, whom they 
can’t just throw out on the streets 
thanks to that nemesis of rich gen- 
trifiers, rent control—Duplex begs for 
a brutal deadpan treatment of its 
uniformly unlikable characters. 
Instead, the gags are tossed out with 
what seems to be romantic-comedy 
timing and left to lie there, inert, 
waiting for laughs. It feels like 
vaudeville, but not because there's 
good slapstick or old-school enter- 
tainment; it feels like vaudeville 
because you can't help but picture 
DeVito as a failing nightclub comic 
facing his silent audience with palms 
outspread in a desperate appeal for 
yuks, going “Hanh? Hanh?!” 

The other problem is those char- 
acters. Ben Stiller and Drew Barrymore 
are a New York novelist-and-editor 
couple, and they’re insufferable 
shits—especially Barrymore's shallow, 
trendfollowing, covetous label whore 
You get the subtle sense in Duplex 
that DeVito is trying to stick it to 
these obnoxious yups, but that he 
dares not go too far—their real-life 
equivalents are, after all, going to be 
his movie’s key market. Their con- 
flict with the lady upstairs (Eileen 
Essell) begins when tenant-protect- 
ing rent control laws thwart their 
real and active desire to throw her 
out on her ass so they can have her 
“space” as a playroom for their 
future BAY-beee, and DeVito, past 


master of poking cruel fun at the 
elderly, quickly establishes the old 
lady as being as annoying as it is 
possible for a human to be—loud TV 
all night, constant demands, passive- 
aggression, aggressive-aggression, 
disgusting habits 


THAT’S A COWARDLY BACKOFF; 
DeVito consciously creates a suppos- 
edly more acceptable motive for their 
hatred toward her (“Hey, you’d want 


OMEDY 


to off the old broad too, would- 
n’tcha?”) in an attempt to let his 
lovebirds off the hook. But no audi- 
ence could be fooled by that kind of 
wishy-washiness; even when Stiller 
boils with rage, even when Love Boat 
blares at two in the morning, even 
when she’s as bad an old-lady stereo- 
type as an old-lady stereotype can be, 
it’s impossible for us to forget that 
this self-centred, materialist couple 
wants to kill a woman because thou- 
sands of square feet of gorgeous liv- 


icy 
Ss 


ing space (with three fireplaces!) isn’t 
enough for them. If DeVito had rid- 
den that fact all the way through the 
movie, this could have been the black 
comedy it only pretends to be. 

If Duplex has a high point, it’s 
Ben Stiller. Yeah, he’s a ventrilcgpuist 
dummy for DeVito—you can hear 
Danny’s voice behind Stiller's lines— 
but he tries to make the best of it, 
and it’s his timing and gift for physi- 
cal (and facial) comedy that makes a 
few minutes of Duplex worth watch- 
ing. Stiller is one of the world’s best 
comics, and it’s a damn shame that 
this mess of anti-humour (which 
was supposed to have been released 
last August, and should have stayed 
on the shelves) is going to pi®Vide 
more ammunition to folks who 
believe (wrongly) that “Stiller sucks.” 

FYI, movie fans: Zoolander and 
Mystery Men are actually awesome, 
not lame. © 


DUPLEX 
Directed by Danny DeVito * Written by 
Larry Doyle « Starring Ben Stiller and 
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ee 
An Affair to Remember (EFS) Cary Grant and 
Deborah Keer star in The Awful Truth director Leo 
McCarey’s 1957 tearjerker about a couple who fall 
deeply in love during a cruise—only to have tragedy 
foil their plans to meet again six months later atop 
the Empire State Building. Provincial Museum Audito- 
rium (102 Ave & 128 St); Mon, Oct 6 (8pm) 


(at) Ayurveda: Art of Being (M) Director Nalin 
Pan’s documentary about the ancient Indian 
b4-tea systern of holistic healthcare, also known as 
WUE the “Science of Life,” which was developed 
more than 2,500 years ago and continues to be 
widely practised even today. Zeidler Hall, The Citadel; 
Sun, Oct 5 (7 and 9pm) 


Baghban (CO) Amitabh Bachchan, Hema Malini, 
SameseSoni and Divya Dutta star in directors B.R. 
Chopra and Ravi Chopra's family drama about a 
man who sacrificed throughout his entire life to 
secure a better future for his four sons, but who 
now worries they will not be there for him in his old 
age. In Hindi with English subtitles 


Foolproof (CO, FP) Ryan Reynolds, Kristin Booth 
and David Suchet star in Treed Murray writer/direc- 
tor William Phillips’s thriller about a group of friends 
who get together to theorize about pulling off elab- 
orate heists, only to be blackmailed by a gangster 
into committing one for real 


Japanese Film Festival (M) A selection of recent 
feature films from Japan. Featuring: All About Our 
House (2001; dir: Koki Mitani; Sat, Oct 4, 7pm); 
Kids Return (1996; dir: Takeshi Kitano; Sat, Oct 4, 
9:30pm); After Life (1998; dir: Hirokazu Kore-eda; 
Sun, Oct 5, 1pm); A Single Drop of Water in a Mighty 
River (2001; dir: Seijiro Koyama; Sun, Oct 5, 
3:30pm). Zeidler Hall, The Citadel 


Modulations (M) Director Jara Lee’s 1998 docu- 
mentary about the evolution of electronic music as 
a s@ at and cultural force. Featuring interviews and 
performances by Kraftwerk, Afrika Bambaataa, Dj 
Spooky, Moby, the Prodigy and more. Zeidler Hall, 
The Citadel; Fri, Oct 3 (9pm) 


Out of Time (CO, FP, LD) Denzel Washing- 
(a) ton, Sanaa Lathan and Eva Mendes star in 
h-tea One False Move director Carl Franklin’s crime 
a(S drama about an ethics-bending small-town 
Florida police chief who falls under suspicion of mur- 
der when his lover is killed in a mysterious arson. 


Respiro (GA) Valeria Golino, Vincenzo Amato and 
Francesco Casisa star in writer/director Emanuele Cri- 
alese’s drama, set on the Sicilian island of Lampedusa, 
about a beautiful but erratically behaved woman 
whose husband reluctantly decides to commit her to 
a psychiatric institute. In Italian with English subtitles. 


Rock ‘n’ Roll High School (M) P.j. Soles, 

Vincent van Patten, Clint Howard and the 
kf-tea Ramones star in director Allan Arkush’s 1979 
PICK cult comedy about a music-loving teen who 
defies her school’s authoritarian new principal by 
leading her fellow students in a Ramones-fueled 
rebellion. Zeidler Hall, The Citadel; Fri, Oct 3 (7pm) 


The School of Rock (CO, FP, LD) Jack 

MBlack, Joan Cusack and Mike White (who 

wrote the screenplay) star in Dazed and Con- 

fused director Richard Linklater’s comedy 
about a would-be rock star who takes a job as a 
substitute teacher at an uppity private school and 
immediately begins transforming his classroom of 
10-year-olds into a rock band 


Turnbuckie (P) Local directors Chris Craddock and 
Kevin Gillese’s improvised mockumentary spoof of 
the world of pro wrestling, featuring an all-star cast 
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of Edmonton improvisers (including Jocelyn Ahlf, Jeff 
Halaby, Chris Craddock and lan Rowe), plus quest 
cameos by Colin Mochrie and Georges Laraque. 


(al) Why Shoot the Teacher? (M) Bud Cort, 
Samantha Eggar and Chris Wiggins star in 
Kt-iea Georgy Girl director Silvio Narizzano’s 1977 
ES fiir version of Max Braithwaite’s Depression- 
era novel about a fresh-out-of-college Easterner 
who takes a job as a teacher at a one-room prairie 
schoolhouse. Screenplay by Jim DeFelice. Zeidler 
Hall, The Citadel; Mon, Oct 6 (. 7pm) 


FIRST-RUN MOVIES 


American Wedding (CO) Jason Biggs, Alyson 
Hannigan, Eugene Levy and Seann William Scott 
star in How High director jesse Dylan’s third install- 
ment in the American Pie series, in which a new 
assortment of sexual hijinks and humiliations sur. 
round the marriage of pastry-humping Jim Levin- 
stein and flute virtuoso Michelle Flaherty. 


Anything Else (CO) Jason Biggs, Christina Ricci 
and Woody Allen (who also wrote and directed) star 
in this romantic comedy about a neurotic would-be 
writer who turns to his literary mentor for advice 
when he falls in love with a beautiful but confound- 
ingly mercurial young woman 


Bruce Almighty (CO) Jim Carrey, Jennifer Anis- 
ton and Morgan Freeman star in Liar Liar director 
Tom Shadyac’s comedy about a constantly com- 
plaining local TV reporter whom God endows 
with all His powers and challenges to make the 
world a better place. 


Cabin Fever (CO) james DeBello, Joey Kern, Jor- 
dan Ladd and Rider Strong star in director Eli Roth’s 
horror thriller about five college friends whose 
weekend trip to the woods is ruined when, one by 
one, they fall victim to a gruesome, highly conta- 
gious flesh-eating virus. 


Cold Creek Manor (CO, FP) Dennis Quaid, 
Sharon Stone, Stephen Dorff and Juliette Lewis 
star in Leaving Las Vegas director Mike Figgis’s 
thriller about a couple who come to regret their 
decision to move from the big city into an isolat- 
ed farmhouse when the land’s former owner is 
released from prison and is determined to reclaim 
his property 


Dickie Roberts: Former Child Star (CO, FP) 
David Spade, Mary McCormack and Alyssa Milano 
star in George of the jungle director Sam Weisman’s 
comedy about a washed-up actor who prepares for 
a comeback role as an “everyday guy” by hiring a 
family to give him the normal childhood he never 
had during his days as a prepubescent TV star. 


Duplex (CO, FP, LD) Drew Barrymore, Ben Stiller 
and Eileen Essell star in Throw Momma From the 
Train director Danny DeVito’s black comedy about a 
young couple who decide that the only way for 
them to acquire the apartment of their dreams is to 
kill off the sweet old lady who currently lives there 


The Fighting Temptations (CO, FP) Cuba Good- 
ing Jr., Beyoncé Knowles and Mike Epps star in My 
Cousin Vinny director Jonathan Lynn’s comedy 
about a high-flying New York ad executive who 
must return to his Georgia hometown, organize a 
gospel choir and lead them to success in order to 
collect a sizable inheritance from his dead aunt. 


Freaky Friday (CO, FP) Jamie Lee Curtis, Lindsay 
Lohan and Mark Harmon star in The House of Yes 
director Mark S. Waters’s remake of the 1977 Dis- 
ney comedy about a feuding mother and daughter 
who fail to appreciate the pressures of each other’s 
lives until they magically swap bodies for a day. 


TURNBUCKLE 


Nightly 7:00 & 9:00 pm 
Sat & Sun Matinees 2:00 pm 
©14 fe (Course Language} 


Freddy vs. Jason (CO) Robert Englund and Ken 
Kirzinger star in Bride of Chucky director Ronny Yu’s 
horror picture, in which hockey-masked behemoth 
Jason Voorhees from the Friday the 13th series bat- 
tles dream-invading chatterbox Freddy Krueger 
from the Nightmare on Elm Street franchise for ulti- 
mate bogeyman supremacy. 


Jeepers Creepers 2 (CO) Jonathan Breck, Nicki 
Lynn Aycox, Marieh Delfino and Ray Wise star in 
writer/director Victor Salva’s sequel to his 2001 
sleeper horror hit, in which a group of college bas- 
ketball players and cheerleaders are beset by the 
Creeper, a flying, carnivorous monster with an insa- 
tiable appetite for human flesh. 


Kart Racer (CO) Will Rothhaar, Randy Quaid and 
Steve Adams star in Teenage Mutant Ninja Turtles Ill 
director Stuart Gillard’s sports drama about a 14- 
year-old boy who hopes to rekindle his relationship 
with his widower father, a former go-karting cham- 
pion, by participating in the International Karting 
Federation Championships. 


(at) Lost in Translation (CO) Bill Murray and 
Scarlett Johansson star in The Virgin Suicides 
Kt-ied director Sofia Coppola's highly praised cross- 
ALS cultural mood piece about a middle-aged 
American movie star and a dissatisfied young pho- 
tographer’s wife who find solace in each other's 
company during an alienating week in Tokyo. 


The Magdalene Sisters (P) Geraldine McE- 
Ca) wan, Anne-Marie Duff and Nora-Jane Noone 
fried Star in writer/director Peter Mullan‘s hard-hit- 
la ting drama about four woman who are sent 
by their families in the mid-’60s to a “Magdalene 
laundry,” a notoriously cruel institution run by the 
Catholic Church where nuns subjected women to 
various forms of physical and psychological mistreat- 
ment as punishment for their sexual “misdeeds.” 


Mambo Italiano (CO) Luke Kirby, Ginette Reno, 
Paul Sorvino and Mary Walsh star in director Emile 
Goudreault’s broader-than-broad ethnic comedy, 
based on Steve Galluccio’s play, about a Canadian 
TV writer who tries to keep his Italian parents from 
finding out about his true sexuality even after he 
moves in with his cop boyfriend 


Matchstick Men (CO, FP) Nicolas Cage, 

Alison Lohman and Sam Rockwell star in 
h-4-44 Gladiator director Ridley Scott's offbeat com- 
lal edy-drama about a tic-riddled, obsessive- 
compulsive con man whose already-precarious 
lifestyle is further destabilized when the teenage 
daughter he never knew he had shows up on his 
doorstep. Based on the novel by Eric Garcia 


Once Upon a Time in Mexico (CO, FP) Antonio 
Banderas, Johnny Depp, Salma Hayek and Willem 
Dafoe star in the final installment of writer/director 
Robert Rodriguez's E/ Mariachi trilogy, in which gui- 
tar-playing vigilante E] Mariachi becomes involved 
in a complicated double-cross scheme involving the 
CIA, a powerful druglord, a corrupt general and the 
Mexican president. 


Pirates of the Caribbean: The Curse of 

the Black Pearl (CO, FP) Johnny Depp, 
k4-4-4 Orlando Bloom, Geoffrey Rush and Keira 

Knightley star in The Ring director Gore 
Verbinski’s supernatural ‘swashbucer about a rogue 
17th-century pirate who must prevent an evil cap- 
tain from reversing an ancient curse that has turned 
himself and his crew into undead monsters. 


The Rundown (CO, FP, LD) The Rock, Seann 
William Scott, Rosario Dawson and Christopher 
Walken star in Very Bad Things director Peter Berg’s 
action comedy about a bounty hunter who teams 
up with a rich young adventurer to track down a 
long-lost treasure sornewhere outside a corrupt 
Amazonian village known as Helldorado. 


Nightly 7:15pm 
Sat & Sun Matinees 1:00 pm 
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“Does your mother know you’re Ramones?” asks Miss Togar, the tough new principal 
of Vince Lombardi High School in a classic moment from Rock 'n’ Roll High Schoo, 
the classic 1979 teen comedy that gets a rare big-screen showing this Friday at7 
p.m. at Metro Cinema. As cult movie history Danny Peary notes, Rock 'n’ Roll High 
School is one of the few films that was actually designed to be a cult hit—insteadot 
giving it a conventional release, New World Pictures booked it as a “midnight movie,” 
hoping that it would catch on among hip music fans the same way The Rocky Horror 
Picture Show did two years earlier. The plan worked; High School may not be as fre- 
quently revived today as Rocky Horror, but the soundtrack still rocks and Ramones- 
loving teen Riff Randell has become enough of a cultural icon to have had a band of 
her own named after her. Ah, PJ. Soles—whatever became of you? 


Seabiscuit (CO) Tobey Maguire, Jeff Bridges, Chris 
Cooper and William H. Macy star in Pleasantville 
writer/director Gary Ross's film about the 1930s 
racehorse whose unlikely string of underdog victo- 
ries made him one of the most beloved sports fig- 
ures of the Great Depression. Based on the 
bestselling biography by Laura Hillenbrand 


Secondhand Lions (CO, FP) Haley Joel Osment, 
Michael Caine and Robert Duvall star in Dancer, 
Texas, Pop. 81 writer/director Tim McCanlies’s 
whimsical coming-of-age film, set in 1960s Texas, 
about a shy teenager who is sent to spend the sum- 
mer with his eccentric great-uncles—who in turn 
entertain him with wild stories about their youthful 
adventures. 


Spy Kids 3-D: Game Over (CO) Daryl Sabara, 
Alexa Vega, Sylvester Stallone, Antonio Banderas, 
Carla Gugino and Ricardo Montalban star in the third 
installment of writer/director Robert Rodriguez's pop- 
ular series of irreverent kiddie adventures, in which 
youthful secret agent Juni must rescue his sister Car- 
men from inside a virtual reality game. 


S.W.A.T. (FP) Samuel L. Jackson, Colin Farrell, LL 
Cool J, Michelle Rodriguez and Olivier Martinez star 
in director Clark Johnson’s updated big-screen ver- 
sion of the ’70s TV cop show, in which a veteran LA. 
police officer assembles a new S.W.A.T. unit to guard 
a cocky druglord who has promised to pay $100 
million to anyone who can break him out of jail. 


Thirteen (P) Evan Rachel Wood, Holly 
Hunter and Nikki Reed (who co-wrote the 
4-18 script) star in director Catherine Hardwicke’s 
| shocking indie drama about a pair of 13- 
year-old girls who take up an amoral, thrill-seeking 
lifestyle of casual sex, shoplifting, navel piercing, 
dressing provocatively and reckless drug use. 


Under the Tuscan Sun (CO, FP) Diane Lane, 
Raoul Bova and Sandra Oh star in- Guinevere 
writer/director Audrey Wells’s romantic comedy, 


based on the memoir by Frances Mayes, about a 
harried American lawyer who decides to quit he 
job and start her life over by relocating to a derelict 
villa in Tuscany. 


Underworld (CO, FP, LD) Kate Beckinsale and 
Scott Speedman star in director Len Wiseman’s sty). 
ish supernatural action thriller about a beautiful 
female vampire and werewolf-hunter who has a 
Romeo and Juliet-style love affair with a human v, 
a unique blood type that could save the werewol 
race from extinction. 


Uptown Girls (CO, FP) Brittany Murphy, Dakota 
Fanning and Heather Locklear star in Fresh directo 
Boaz Yakin’s comedy/drama about a spoiled New 
York socialite who must finally start behaving like 
responsible adult when she goes broke and is 
forced to take a job babysitting the neurotic daug 
ter of a career-obsessed music executive. 


Whale Rider (CO) Keisha Castle-Hughes 

Rawiri Paratene and Cliff Curtis star in 
bA-tea writer/director Niki Caro’s inspirational 
LS drama about a 12-year-old Maori girl's efforts 
to defy her disapproving grandfather and become « 
Whale Rider, an inherited tribal role traditionally 
reserved for males but which she nevertheless fee! 
it is her destiny to assume. 


CO: Cineplex Odeon, 444-5468 
EFS: Edmonton Film Society, 439-5285 
FP: Famous Players 
GA: Garneau Theatre, 433-0728 
L: Leduc Cinema, 986-2728 
M: Metro Cinema, 425-9212 
P: Princess Theatre, 433-0728 
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4#LL ABOUT OUR HOUSE PG 
Bt 7.00 
iOS RETURN sTCc 
Agee 9.30 
ER LIFE PG 


SINGLE DROP OF WATER 


A MIGHTY RIVER sTc 
pin 3.30 
URVEDA sTc 
bun 7.00 9,00 
iY SHOOT THE TEACHER sTc 
lon 7.00 
LEDUC CINEMAS 
4762-50 St, 986-2728 
(aUT OF TIME 14A 
aBpeity 7.05 Sat Sun 1.05 3.25 
iE SCHOOL OF ROCK PG 
00 9.15 Sat Sun 1.00 3.15 
UPLEX PG 


ud 


Ntants, Suggestive language. 
0.9.10 Sat Sun 1,10 3.10 


RUNDOWN 144A 
a 10 9.20 Sat Sun 1.20 3.20 


WETASKIWIN CINEMAS 
{1) 780-352-3922 


CONDHAND LIONS PG 
it scenes, Daily 7.00 Sat Sun 1,00 3.00 


IATCHSTICK MEN 14A 
ally 9.15, 


GRANDIN THEATRE 


Grandin Mall, Sir Winston Churchill Ave, 
St. Albert, 458-9822, 


[HE RUNDOWN 144 
Bat Sun-1.00 3.00 Mon-Fri'6.50 9.00 


SPY KIDS 3-D: GAME OVER ote 
at Sun 1.20 3.10 


DUPLEX PG 
Prude content, suggestive language. 
on-Fri 7.00 8.50 


RATES OF THE CARIBBEAN: 

IE CURSE OF THE BLACK PEARL PG 
ghtening scenes, not suitable for young children. 
Sun 12.50 3.30 Mon-Fri 7.20 9.20 


OF TIME 144A 
ait Sun 1.10 3.20 Mon-Fri 7.20 9.30 


E SCHOOL OF ROCK PG 
at Sun 1,30 3.40 Mon-Fri 7.00 9.10 


CINEPLEX ODEON CINEMAS 


NEMA GUIDE. 
CITY CENTRE 


10200-102 Ave, 421-7020 
ONCE UPON A TIME IN MEXICO. 184 
sraphic violence. 2 
Daily 2.207.4010.15 
‘TCHSTICK MEN 144 
Wally 4.00 9.00 

ERWORLD 18A 


violence. 
1.40 4,20 7.15 10.10 


MAMBO ITALIANO 14A 
Coarse language. 

Daily 1.30 6.30 

SECONDHAND LIONS PG 
Violent scenes. Daily 4.50 

THE RUNDOWN 144 
THX Daily 1.20 3.50 7.00 9.30 

LOST IN TRANSLATION 144A 
Daily 1.10 3.40 6.40 9.10 

UNDER THE TUSCAN SUN PG 


Not suitable for younger children. 
Daily 2.10 4.40 7.20 9.50 


THE SCHOOL OF ROCK PG 
Daily 2.00 4.30 7.30 10.00 
FOOLPROOF 14A 
Daily 1.00 3.30 6.50 9.20 
OUT OF TIME 144 
Daily 1.50 4.10 7.10 9.40 

8882-170 St, 444-1829 
WHALE RIDER PG 
Daily 4.25 6.45 
BRUCE ALMIGHTY PG 
Coarse language. Daily 1.50 4,10 6.55 9.10 
FREDDY VS. JASON 18A 


Gory violence throughout 
Daily 2.20 4.30 7.10 9.30 


JEEPERS CREEPERS 2 14A 
Gruesome violence. Daily 2.00 9.20 

UPTOWN GIRLS PG 
Daily 2.10 4.40 7.20 9.35 

SPY KIDS 3-D: GAME OVER G 
Daily 2.15 4.15 6.50 9.00 

ANYTHING ELSE PG 


Mature content 
Daily 1.40 4.20 7.00 9.25 


THE FIGHTING TEMPTATIONS PG 

Daily 1.30 4.05 6.40 9.15 

CABIN FEVER 18A 

Grusome scenes. Daily 2.30 4.45 7.30 9.40 
4211-139 Ave, 472-7600 

ONCE UPON A TIME IN MEXICO 184 


Graphic violence. Fri-Sun 1.45 4.00 7.10 9.30 
Mon-Thu 2.25 4.30 7.10 9.30 


PIRATES OF THE CARIBBEAN: 

THE CURSE OF THE BLACK PEARL PG 
Frightening scenes, not suitable for young children. 
Fri-Sun 12.45 3.45 6.40 9.40 

Mon-Thu 3.40 6.40 9.40 


UNDERWORLD 18A 
Gory violence. Fri-Sun 1.20 4.10 6.50 9.45 
Mon-Thu 1.45 4.15 6.50 9,45 


COLD CREEK MANOR 14A 
Coarse language. Fri-Sun 1,10 3,50 7.20 10.00 
Mon-Thu 2.15 4.35 7.20 10.00 


THE RUNDOWN 14A 


“Fri-Sun 1.30 3.55 7.30 10.05 


Mon-Thu 2.05 4,20 7.30 10.05 


DUPLEX PG 
Crude content, suggestive language. 

Daily 6.30 9.10 

KART RACER G 


Fri-Sun 12.55 3.20 
Mon-Thu 1,50 4.00 


THE SCHOOL OF ROCK PG 
Fri-Sun 1.00 3.30 7.40 10.10 
Mon-Thu 1.55 4,05 7.40 10.10 


THE FIGHTING TEMPTATIONS PG 
Fri-Sun’ 12.50 3,40 6.45 9.50 
Mon-Thu 2.00 4.25 6.45 9.50 


OUT OF TIME 14A 
Fri-Sun 1.40-4.20 7.00 9.20 
Mon-Thu 2,20 4.40 7.00 9,20 


FOOLPROOF ( 14A 
Fri-Sun 1.25 4.30 7.15 9.35 
Mon-Thu 2.10 4.10 7.15 9.35 


SOUTH EDMONTON COMMON 


1525-99 St, 436-8585 


ONCE UPON A TIME IN MEXICO 18A 
Graphic violence. 

Daily 1.45 4.30 7.20 9.50 10.45 

MATCHSTICK MEN 144 
Daily 1.00 3.50 6,50 9.45 


AMERICAN WEDDING 18A 
Grude content, 

Fri-Sun Tue Thu 2.10 5.00 8.15 

Mon Wed 2.10 Stars and strollers screening 
Thursday: Thu 10.00 am 


SEABISCUIT PG 
Some coarse language 
Daily 2.30 7.50 


PIRATES OF THE CARIBBEAN: 

THE CURSE OF THE BLACK PEARL PG 
Frightening scenes, not suitable for young children. 
Dally 12.30 3.30 6.30 9.35 


SECONDHAND LIONS PG 
Violent scenes. 
Daily 12.50 3.40 6.40 


UNDERWORLD 18A 
Gory violence. Daily 1.10 4.10 7.15 10 00 10.45 
ANYTHING ELSE PG 
Mature content. Daily 9.15 

MAMBO ITALIANO 144A 
Coarse language. Daily 1.30 3.45 6.30 9.10 

THE RUNDOWN 144A 


THX Daity 1.15 2.15 4.15 5.15 

7.00 8.00 9.40 10.40 

UNDER THE TUSCAN SUN PG 
Not suitable for younger children. 

THX Daily 1.20 4.00 6.45 9.20 


LOST IN TRANSLATION 14A 
Daily 1.40 4.20 7.10 8.10 9.30 10.30 

KART RACER G 
Daily 12.45 3.10 5.20 

BAGHBAN sTc 
Daily 12.40 4.40 8.30 

FOOLPROOF 14A 
Daily 1.50 4.50 7.40 10.20 

OUT OF TIME 14A 
THX Daily 2.00 4.45 7.30 10.10 


-170 St, 444-1331 


LEGALLY BLONDE 2: 
RED, WHITE AND BLONDE PG 
Fri Mon-Thu 9.15 Sat-Sun 4.30 9.15 


BEND IT LIKE BECKHAM PG 
Daily 7.00 


TERMINATOR 3: 

RISE OF THE MACHINES 14A 
Violence throughout. Fri Mon-Thu 7.15 9.50 
Sat-Sun 4.15 7.15 9.50 

THE MATRIX RELOADED 144 
Violent scenes. Fri Mon-Thu 6.50 9.40 

Sat-Sun 3.45 6.50 9.40 

THE ITALIAN JOB 14A 
Fri Mon-Thu 7.30 10.00 . 
Sat-Sun 4.45 7.30 10.00 

BAD BOYS I 18A 
Gory violence, crude content may offend 

Fri Mon-Thu 6.30 9.30 Sat-Sun 3.30 6,30 9.30 
FINDING NEMO G 
Fri Mon-Thu 6,40 9.00 

Sat-Sun 4.00 6,40 9.00 


CINEMAS @ SHERWOOD PARK 
2020 Sherwood Drive, 
416-0150 
ONCE UPON A TIME IN MEXICO 184 
Graphic violence. Daily 9.50 
MATCHSTICK MEN 140 
Daily 9.00 


DICKIE ROBERTS: FORMER CHILD STAR PG 
Coarse language, crude content. Fri 4,10 6.30 
Sat-Sun 1.15 4.10 6.30 Mon-Thu 6.30 


SPY KIDS 3-D: GAME OVER G 
Sat-Sun 1.45 

PIRATES OF THE CARIBBEAN: 

THE CURSE OF THE BLACK PEARL PG 


Frightening scenes, not suitable for young children 
Fri 3.35 7.00 Sat-Sun 12.30 3.35 7.00 


Mon-Thu 7.00 

FREAKY FRIDAY G 
Fri 4.30 Sat-Sun 2.15 4.30 

COLD CREEK MANOR 144 
Coarse language. Daily 6.45 9.20 

UNDERWORLD 18A 


Gory violence, Fri-Sun 3.50 6.40 9.55 
Mon-Thu 6.40 9.55 


THE RUNDOWN 144 
Fri 4.00 7.10 9.35 Sat-Sun 1.30 4.00 7,10 9.35 
Mon-Thu 7.10 9.35 


DUPLEX PG 
Crude content, suggestive language. 

Fri 4.30 7.30 9,25 

Sat-Sun 2.30 4.30 7.30 9.25 

Mon-Thu 7.30 9.25 


THE SCHOOL OF ROCK PG 
Fri 3.50 7.05 9.45 

Sat-Sun 1.00 3,50 7.05 9.45 

Mon-Thu 7.05 9.45 


FOOLPROOF 14A 
Fri 3.00 7,259.40S 
Mon-Thu 7.25 9.40 


OUT OF TIME 14A 
Fri 3.55 7.20 10.00 Sat-Sun, 1.20 3.55 7.20 10.00 
Mon-Thu 7.20 10.00 

UNDER THE TUSCAN SUN PG 


Not suitable for younger children. Fri 3.4 9.30 
Sat-Sun 12.45 3.45 6.50 9.30 Mon-Thu 6 0 


NO EDMONTON CINE! 
14231-137 Ave, 732-2236 
ONCE UPON A TIME IN MEXICO 18A 
2, Fri-Tue Thu 2.15 5.10 7.50 10.00 
MATCHSTICK MEN 144 
Daily 1.20 3.55 6.45 9.15 
FREAKY FRIDAY G 
Daily 4.1€ 
PIRATES OF THE CARIBBEAN: 
THE CURSE OF THE BLACK PEARL PG 
Faightening scenes, not suitable for young children 


Daily 12.50 3.50 6.50 9. 

SECONDHAND LIONS PG 
Violent scenes. Daily 1.10 3.40 6.40 
UNDERWORLD 18A 
Gory violence. Daily 2.00 4.45 7.35 9.00 10.18 
MAMBO ITALIANO 14A 
Coarse language. Daily 2.10 4.40 7.25 

ANYTHING ELSE PG 
Mature content. Daily 9. 

COLD CREEK MANOR 14A 
Coarse language. Daily 7.30 10.08 

THE SCHOOL OF ROCK PG 
Daily 12.45 3.30 7.20 9.X 

FOOLPROOF 14A 
Daily 2.30 4.50 7.05 9.20 

OUT OF TIME 14A 
Daily 2.20 5.06 7,40 10.10 

THE RUNDOWN 14A 
On 2 screens. Fri-Sun 12.30 1.40 3.00 4.20 5.20 
7.10 8.01 40 10.30 Mon-Thu 12.30 1.40 3,00 


4.20 5.20 7.10 8.30 9.40 


UNDER THE TUSCAN SUN PG 
Not suitable for younger children 
Daily 1.00 4.00 7.00 9.30 


DUPLEX PG 
Crude content, suggestive language. 

Daily 7.15 9.10 

KART RACER G 
Daily 1.50 4.30 


FAMOUS PLAYERS 


GATEWAY 8 


29 Ave, Calgary Trail, 436-6977 


DICKIE ROBERTS: FORMER CHILD STAR PG 
Coarse language, crude content. Fri Sat Sun 1.35 
4.20 7.35 9.55 Mon Tue Wed Thu 7.35 9.55 


FREAKY FRIDAY G 
Fri Sat Sun 1.45 4.15 7,15 9.25 
Mon Tue Wed Thu 7.15 9.25 


THE FIGHTING TEMPTATIONS PG 
Fri Sat Sun 1.20 4.10 7.05 9.45 
Mon Tue Wed Thu 7.05 9.45 


UPTOWN GIRLS PG 
Fri Sat Sun 1.40 4.30 7.30 9.50 
Mon Tue Wed Thu 7.30 9.50 


COLD CREEK MANOR 144 
Coarse language. 

Fri Sat Sun 1,00 3.40 7.00 9.40 

Mon Tue Wed Thu 7.00 9.40 


DUPLEX PG 
Crude content, suggestive language. 

Fri Sat Sun 1.15 3.50 6.50 9.30 

Mon Tue Wed Thu 6.50 9.30 


S.WAT. 14A 
Fri Sat Sun 1.10 3.45 6.45 9.35 
Mon Tue Wed Thu 6.45 9.35 


THE SCHOOL OF ROCK PG 
Fri Sat Sun 1.30 4.00 7.20 10.00 
Mon Tue Wed Thu 7.20 10.00 


SILVERCITY WEST EDMONTON MALL 


WEM, 8882-170 St, 444-2400 


DICKIE ROBERTS: FORMER CHILD STAR PG 
Coarse language, crude content. 

Fri Sat Sun Mon Tue Wad 1.55 4.40 7.20 9.30 

Thu 4.40 7.20 9.30 


FREAKY FRIDAY G 
1.25 


PIRATES OF THE CARIBBEAN: 
THE CURSE OF THE BLACK PEARL PG 


Frightening scenes, not suitable for young children 


12.55 3.50 7.05 9.55 
MATCHSTICK MEN 14A 
Fri Sat Sun Mon Tue Wed 1.30 4.25 7.25 10.15 
Thu 1,30 4.25 10.15 
ONCE UPON A TIME IN MEXICO 18A 
Graphic violence. 1.35 4.50 7.45 10.05 
SECONDHAND LIONS Pg 
Violent scenes. 1.40 4.20 
COLD CREEK MANOR 14A 
Coarse language. 4.10 7.10 9.5 
THE RUNDOWN 144 
1.15 4.00 7.00 9.45 
UNDERWORLD 18A 
Gory violence. 1.30 3.55 6.55 7.30 9.35 10.10 
DUPLEX PG 
Crude content, suggestive language 
Fri Sat Sun Mon Wed 1.5 44 40 9.4 
Je * 40 9.40 Thu 1 4.4 3.40 
THE SCHOOL OF ROCK PG 
15 4.05 7.15 10.00 
UNDER THE TUSCAN eae PG 
Not suitable y yer fron. 1 45 6.45 9.20 
FOOLPROOF 14A 
3.40 6.40 9.1 
pd OF TIME 14A, 
t Sun Mon T hu 1.10 4 a 
0 4.15€ Ved 
111 Ave, Groat Rd, 455-8726 
THE Bsa thd 144 
184 
00 é ) 
Mon Tue We 4 
OUT OF TIME 14A 
Fri Sat Sun 1,2¢ 7.10 9.4 
Mon Tue Wed T ) 


THE SCHOOL OF ROCK PG 
Fri Sat Sun 1.10 3.45 7.00 9.3 


Mon Tue Wed Tht . 


PJ MOVIES 12 
¥ CINEMA CITY 12 
SHOWING AT BOTH CINEMAS 


FINDING NEMO G 


Sat 11.20 Daily 1.45 4.75 } 


late night 11.4 


Tre MEDALLION 144 


PG 
sat Sun 11.50 Daily 4.4 
night 11.45 
BAD BOYS I! 184 
Gory vidlence, crude content may offend 
Daily 12.45 3.45 6.40 9.40 Fri Sat late night 12.20 
THE LEAGUE OF 
Fh elec al GENTLEMEN 144 
Violent scer 11,10 
Dally 1.35 4.25 009.50 Fi Sat late night 12.05 
28 DAYS LATER 18A 
Gory violence. Sat St & 


Daily 1.50 4.20 7 


THE MATRIX RELOADED 14A 
Violent scenes. Daily 1.15 4.05 6.55 9.45 
Fri Sat late night 12.20 


THE ITALIAN JOB 14A 
Sat Sun 11.30 Daily 2.00 4.35 7.25 9.55 

Fri Sat late night 12.10 

TERMINATOR 3: RISE OF THE MACHINES 14A 


Violence throughout. Sat Sun 11.35 
Daily 2.10 4.30 7.35 10.05 Fn Sat late night 12.25 


CHARLIE'S ANGELS: FULL THROTTLE PG 
Violent scenes. Daily 4.40 9.30 
Fri Sat late night 11.50 


7.30 10,00 Fri Sat late night 12.15 


BEND IT LIKE BECKHAM PG 
Daily 7.45 10.15 Fri Sat late night 12.25 
JOHNNY ENGLISH PG 


Sat Sun 11.10 Daily 1.103.10 5.10 7.40 10.10 
Fri Sat late night 12.00 


RED, WHITE AND BLONDE PG 
Sat Sun 11.45 Daily 2.15 7.20 
DADDY DAY CARE G 


Sat Sun 11.55 Daily 2.20 4.50 
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Land of heist and snow 


Made-in-Canada 
thriller Foolproof 
attempts to play the 
Hollywood game 


By BRIAN GIBSON 


snickered at and dismissed as 

quirky art house projects. The 
odd Red Violin or Atanarjuat has 
enjoyed critical acclaim and com- 
mercial success, but these films were 
the exception that proved the gener- 
al rule: English-Canadian films are 
dwarfed in the box office by their 
American blockbuster competition. 

But a trend towards populist 


Grice films have long been 


The MEC Gear Swap 


Great deals, low prices! 


WHAT: Gear Swap and Rental Sale 

WHEN: Saturday, October 4,9 a.m.—noon 
WHERE: MEC, 12328-102nd Avenue NW 
For more information and to reserve a free table, 


visit the Member Services Desk in the store 
or call 488.6614, 


Turn your 


BAC KPAC K 


Into a 


KAYAK 


(or vice versa) 


Canuck movies that want nothing 
more than to entertain audiences 
and make money began last year 
with the feel-good curling flick Men 
With Brooms. William Phillips’s 
Foolproof is part of this new wave. 
Alliance-Atlantis, with the support 
of such companies as the Movie Net- 
work and MuchMusic, is giving Fool- 
proof a big, nationwide release this 
week, backed up by a slick, competi- 


MOUNTAIN 


EQUIPMENT 


CcO-O 


>) 


tive TV and print ad campaign. 

“It's not so much a departure,” 
co-star Kristin Booth says over the 
phone from Ontario, “but it’s an 
opening, and it’s an opening to other 
filmmakers in Canada and other 
actors in Canada to get opportunities 
to do films that aren’t necessarily 
branded as ‘Canadian’ in the sense of 
style and in the sense of content. I 
think it’s a great move forward for 
our industry. I think we’ve shied 
away from making more commercial, 
more ‘Hollywoodized’ movies, and I 
think this is groundbreaking. And I 
really hope that this is a trend that 
starts and that stays because shoot- 
ing the movie was a blast, and why 
not? Why can’t Canadians make 
movies for entertainment’s sake?” 

Booth plays 
Sam, a hard-nosed 


physical trainer by Ht CANADIAN 


day whose night- 

time hobby, with friends Kevin Kraft 
(Ryan Reynolds) and Rob (Joris 
Jarsky), is to devise, research, scout 
and train for high-level robbery jobs— 
albeit without ever carrying them out. 
But then their plans for a jewel rob- 
bery are stolen, the gems are lifted 
and the trio find themselves framed 
for a burglary by a crime boss who 
wants them to carry out a huge score. 


A STEADY THRILLER, the film has 
the benefit of a recognizable name 
in the lead role (Reynolds, from Van 
Wilder and The In-Laws, who's much 
better here) and, as the villain, vet- 
eran British actor David Suchet (best 
known on these shores as Agatha 
Christie’s Hercule Poirot on Mys- 
tery!). For Booth, a 25-year-old grad- 
uate of Ryerson Theatre School, in 
addition to having her first “big lead 
role in such a widely released film 
and to have it be Canadian and to 
shoot it in a place where I lived for 
10 years,” it was daunting to know 
that she was working with “Ryan 
Reynolds, [who] has been working 
for 13 years and he’s really well- 
known, and then David Suchet, this 
brilliant British actor who’s been 


given an OBE by the Queen.” 

Thanks to a tight Script 
Suchet's slickly menacing tur 4 
“The Touch” Gillette, Fool, 
roller-coaster ride is pretty s1 
sailing. “[Reynolds] brought a |<, 
professionalism and class to the 
Booth says. “He upped the ant 
really raised the bar for all of 
would think, ‘I gotta be in top sj 
here, because if I’m not, David s 
is going to walk away with | 
scene.... You know, he’s been do} 
for 35 years, so he’s got all that « 
rience on his side as well. I’m sy 
did affect the performances. |t 
them better, I hope!” 

Director Phillips (Treed My, 
wisely avoids weighing down 
movie with too many special ef 
gimmicks, 
sticks instead 
straightforw 

eist narrat; 
ably weaving in moments of |i; 
hearted buddy comedy and s, 
darker scenes of tension and viole 
The tricky plot even leaves room 
some Canadian-style character de 
opment for the trio who are wary 
firearms, rarely swear, drive a bea 
old car and have even theor; 
about how to steal the Stanley 
from the Hockey Hall of Fame 
only glaring stumble is the air 
ever-present, thumping musj 
score, which (especially during 
robbery scenes) makes the m 
seem like Mission: Impossible Lite 
the MuchMusic demographic. 

But while Foolproof may be 
experiment in raising the com: 
cial ambitions of the Canadian 
industry, Booth hopes people co 
to see it simply because “it’s a \o 
fun and it keeps you on the edg 
your seat and it’s a popcorn movi 
I want people to come and see 
movie and enjoy themselves 
have a fun ride.” © 


Written and directed by William Phil 
Starring Ryan Reynolds, Kristin Booth, 
Jarsky and David Suchet ¢ pee Fi, 


Continued from page 52 


teenaged sons, or impulsively frees a 
pack of wild dogs from a pen in the 
centre of town (forcing a group of 
men to haul out their rifles and gun 
them down in the streets), they 
begin to make suggestions to Pietro 
that perhaps he should send her to 
the mental hospital in nearby Milan. 
The last third of the film has the feel 
of a fable, as Pasquale stashes Grazia 
in a hidden cave and strews her 
clothing by the beach in order to 
make his father and the rest of the 
island believe that she’s drowned 
herself. Pasquale’s actions are com- 
pletely impractical and impulsive, 
and I guess Crialese is implying that 
the boy has inherited those qualities 
from Grazia. 

But even when Respiro indulges 
in a few mild moments of magical 
realism (as in the surprisingly upbeat 
ending), Crialese directs the film 
with a great sense of naturalism—the 
action always seems to be caught on 
the fly rather than staged. The cast 
consists mostly of non-professionals 


and first: -timers—except, er cou 
for Valeria Golino, an Italian bea 
who enjoyed a brief vogue am 
Hollywood casting directors in 
late ‘80s and early '90s and appet 
in such films as Leaving Las Ves! 
The Indian Runner and Rain Mari 
37, she’s as lovely as ever, and 
shares an effortless, complet 
believable chemisty both with Vi 
cenzo Amato (as her husband Pi 
and Francesco Casisa (as Pasquale): 

Crialese’s attitude toward Gr 
mental problems is a little sentim 
tal, but at least he avoids turning 


a little more energy; the film is 
made and has a strong sense of pi 
but the characters are too opaque 
the pace just a bit too listless fot 
to recommend it entirely. It’s a bit 
a toy lottery that never pays off; W 
Respiro was over, I still felt gypped 
of a train set. O 


Vincenzo Amato and Francesco Casi: 
Opens Fri, Si 
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te, 


rveda makes a 
Jnvincing case for 
‘cient healthcare 
EteM 


‘}JoSEF BRAUN 


@rtainly one of the genuinely pos- 
ive sides to globalization is the 
roliferation of alternative: medi- 
iB a phenomenon that seems to 
, p coincided with a renewed deter- 
gation on the part of Western doc- 
to medicate the hell out of us. If 
sn't happened directly to you, 
-p it’s likely happened to someone 
ogeknow. I can recall, during a low 
qgod, my physician’s eagerness to 
operibe antidepressants to me 
pre | even saw a therapist (who, as 
med out, confirmed that 1 wasn’t 
ally depressed at all). Around 
same time, my mother had her 
f round of back surgery to shave 
disc down so 
it would stop 
ggening her sciatic 
j@ve. Each time 


§ 


é 


lly visiting an acupuncturist 
D also just happened to be nice to 
i@ ber debilitating pain disappeared 
e space of a few months. 

ew diseases, increased anxiety, 
pant obesity, overprescription: 
(iens indicate that we’re experi- 
ggg a medical crisis, so it’s no 
, Bcer that people are searching for 
r, time-tested methods of heal- 
themselves—and the form of 
icine that gives Nalin Pan's 
er veda: Art of Being its title is, 
estimated 2,500 to 5,000 years, 
jPPably the oldest continually prac- 
\@" holistic healthcare system in 
iptence. Ayurveda originated in 
#2 Dut eventually found its way to 
Pt, Tibet, Greece, Rome, Russia 
apan. Its emphasis, naturally, ts 
eneral health and the harmo- 
integration of the psyche with 
body, which are often diagnosed 
reated through interviews, exer- 
and herbal medicine. i 

oe the first few, beautifully shot 
utes of Ayurveda, we meet Brah- 
nd Swamigal, an Ayurvedic and 
ha physician (with an added 
D. from Sri Lanka University) 


td 


5} 


@ works at a clinic in Coimbatore, _ 


jf. If you’re not put off by his 
{Punding benevolence, Swamigal’s 

| charmer who oozes easy confi- 
'Bce and seems to have a friendly 


DOCUMENTARY 


ad the surgery it failed, but after - 


camaraderie with each patient we see 
him treat. After examining one he 


casually explains (right in front of | 


her) that her diagnosis is cancer, all 
the while maintaining a wide smile 
that looks as though it’s stayed on 
his face for the better part of his 67 
years. He promptly follows his diag- 
nosis by claiming that she can recov- 
er in a matter of months. 


DESPITE ITS ELEGANT production 
and laid-back tone, there’s no getting 
around the fact that Ayurveda is very, 
well, pro-Ayurveda. Cynics (several of 
my fellow critics among them) might 


describe the film as an extended | 


infomercial, but this comparison col- 
lapses when you consider the fact 
that the film isn’t pushing anything 
besides “being in tune with nature” 
(God forbid) and has absolutely 


nothing to sell—in fact, there’s a | 
slight undercurrent of melancholy to | 


the film because, due to the deple- 
tion of the ecosystems in which 
Ayurvedic herbs grow and the scarci- 
ty of Ayurvedic 
teachers (a prob- 
lem no doubt 
exacerbated by a 
couple of centuries of British colonial 


titioners by chopping off their 
hands), the chances of most Canadi- 
ans getting real, traditional 
Ayurvedic treatment is close to nil. 


inform. We aren’t shown miracle 
cures for anything—these practition- 
ers are working to heal their 


patients, and the patients work too. | 
A bow-legged child, a man who'd | 
| John Ullyatt), a nerdy, pudgy English 


normally be diagnosed as schizo- 
phrenic, another who seems to suffer 
either from Parkinson’s or a brain 
tumour: all are treated (successfully, 
it seems) with rigourous methods of 


herbal healing, physical activity and | 


a little personal attention by practi- 
tioners mostly in India, but also in 


Greece and the U.S. (The Yank actu- | 
ally seems a bit smarmy, but we're. 


never shown a 1-800 number or 
asked for cash—I promise.) We're 
also shown the process of producing 
some of Ayurvedic remedies and 
given several simply stated varia- 
tions on Ayurvedic philosophy, 
whose core ideas are simple and per- 
haps overfamiliar, but nevertheless 
ring truer than ever. © 


AYURVEDA: ART OF BEING 

Written, directed and edited by Pan Nalin 
* Zeidler Hall, The Citadel ¢ Sun, Oct 5 (7 
and 9pm) * Metro Cinema * 425-9212 


is a solid production 
of a shallow, 
misanthropic script 


By PAUL MATWYCHUK 


Things has a reputation for 

being “controversial” without, to 
my knowledge, ever having caused 
an actual controversy. In fact, it’s a 
deeply conservative play that uses a 
set of quite unbelievable characters 
and a wholly preposterous plot to 
put over its shallow message about 
the nature of art, the treachery of 
male-female relationships and the 
danger of ever opening yourself up 
emotionally to a woman. Now, I 
can’t deny that the Citadel’s new 


Ne LaBute’s The Shape of 


| production of the play has been 
tule, which punished Ayurvedic prac- | 


mounted with a great deal of crafts- 
manship and an earnest desire to 
confront the “emotional truths” of 
LaBute’s script, but, to quote critic 


| Andrew O’Hehir’s review of the 
What Ayurveda basically does is | 


recent film version of the play, “I’d 
like LaBute’s a whole lot better if it 
presented the kind of truth that was, 
you know, frue.” 2 

The play tells the story of the 
apparent romance between Adam 


major with a bad haircut and a sym- 


| bolic name, and Evelyn (Colombe 


Demers), a mysterious, sexy art stu- 
dent who Adam first meets at the 
campus art museum—he’s guarding 
the sculptures and she’s planning on 
spray-painting a cock over the fig leaf 
that the museum has added to one of 
the male statues to hide its genitals. 
To Adam's great surprise, this hot- 
looking activist with the Doc Martens, 


the dangerous vibe and the headful of . 


half-baked ideas about art and sex 
agrees to go out with him, and he 
obediently begins acting on her sug- 
gestions that he start improving his 
appearance—eating better, exercising, 
changing his hair, wearing more fash- 


_ionable clothes and eventually even 


having a surgeon slice a few millime- 


tres off the end of his nose. Adam is © 


abashed but quietly pleased with his 
emergence as a handsomer, more con- 


The Shape of Things 


fident man, but LaBute’s constant, 
thudding references to Frankenstein 
and Kafka’s The Metamorphosis suggest 
that something more sinister is going 
on beneath the surface. 


BRETTA GERECKE’S minimalistic, 
white-on-white set, whose true pur- 
pose isn’t revealed until the next-to- 
last scene, is an ingenious visual 
metaphor for the idea that every 
scene contains a hidden agenda 
which Adam is completely oblivious 
to. But placing the action in such a 
stark, anti-realistic setting (as if the 
actors have somehow wandered onto 
the set of THX-1138) also underlines 
the artificiality of LaBute’s whole 
undertaking. The characters feel 
more like pawns LaBute moves 


THEATRE 


around on a gameboard in order to 
prove a bunch of misanthropic 
points than living, breathing, three- 
dimensional people—and that’s espe- 
cially true of the two supporting 
roles, Adam's “best friend,” a fratboy 
asshole named Phillip (Collin Doyle, 
a talented, likable actor saddled with 
a grating, one-note part).and his 
mousy fiancée Jenny (Jennifer 
Mawhinney, who gives the most 
interesting and unpredictable perfor- 
mance of the night). 

It doesn’t help that LaBute does- 
n’t have much of an ear for the way 
people actually speak; when Adam 
and Evelyn first meet, their dialogue 
sounds totally scripted—not because 
Ullyatt and Demers are delivering it 
badly but because it has the canned 
back-and-forth rhythms of so many 
“edgy” contemporary dramas. Obvi- 
ously, everything anybody says in 
any play is planned out ahead of 
time, but LaBute’s dialogue seems 
especially lacking in spontaneity to 
mie—I bet he's never surprised by any- 
thing his characters say. He’s always 
forcing big, symbolic sentences into 
their mouths, like Adam’s first words 
to Evelyn at the museum: “You've 
stepped over the line, miss.” (Review- 
ers always congratulate themselves 
for “noticing” the metaphorical 
importance of that line—as if you 
could miss it!) By the final two 


scenes, Adam and Evelyn have com- 
pletely turned into LaBute’s mouth- 
pieces, hashing out all the play’s 
themes before the audience can have 
a chance to do so for themselves. 
y 
THE SHAPE OF THINGS is the hardest 
kind of play for me to review, 
because it involves people doing 
good work in service of a script I, 
obviously, don’t have much affec- 
tion for. Ullyatt is surprisingly con- 
vincing as a wallflower still getting 
used to living inside the body of an 
Adonis—stammering, shyly unable 
to look people directly in the eye, 
nervously making lame English- 
major jokes. Colombe Demers brings 
a sly, confident, yet elusive sex 
appeal to Evelyn—she’s like a malev- 
olent version of Medina Hahn. And 
director Bob Baker gives this material 
more vitality and performing energy 
than even LaBute himself managed 
to generate when he directed the 
film version earlier this year. 
But even then, I’m not sure if this 
production accurately reflects 
LaBute’s true vision. On opening 
night, someone in the audience let 
out an approving holler during the 
final scene when Adam called Evelyn 
“a heartless fucking cunt,” and sever- 
al people applauded in agreement— 
and Ullyatt’s wounded performance 
certainly makes cool, calculating Eve- 
lyn look like the villain of the piece. 
But if you look not just at this play 
but at LaBute’s other work (especially 
his film In the Company of Men), you 
see that the characters he reserves his 
purest contempt for are not the 
charismatic, amoral manipulators 
like Evelyn—it's the weak-willed sub- 
ordinates who submit to their wills. 
This isn’t a play about Evelyn's 
treachery; it’s about Adam's willing- 
ness to sacrifice his entire moral 
identity to a false ideal. And with its 
distrust of women, sex, fashion and 
art, it’s an “edgy” play with a mes- 
sage that even the most puritan audi- 
ence member could love. © 2 
THE SHAPE OF THINGS 
Directed by Bob Baker * Written by Neil 
LaBute © Starring John Ullyatt, Colombe 
Demers, Collin Doyle and Jennifer 
Mawhinney * Rice Theatre, The Citadel 
° To Oct 19 © 425-1820. 
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Improving upon nature 


Akiko Taniguchi’s 
Cycles takes an 
interior approach to 
the natural world 


By AGNIESZKA MATEJKO 


ature has a way of being all 
[ene to all people. Religious 

souls are forever contemplating 
its spiritual power, adventurers are 
endlessly trying to conquer it, scien- 
tists toil daily to unravel its myster- 
ies and artists—well, we just seem to 
go on and on painting every corner 
of it and photographing every con- 
ceivable crevice. But whenever I 
begin to think that after 30,000 
years of art, we’ve run out of ways to 
depict nature, along comes someone 
like Akiko Taniguchi (a visiting artist 
in printmaking from Japan) whose 
show of prints Cycles conveys 
nature in an entirely new and sur- 
prisingly personal way. 

Taniguchi takes photographs of 
the natural world and then lays 
images from her own inner world 
over top of them, creating a perpetu- 
al conversation between the outer 
world of nature and her inner life of 
feeling and emotion. For instance, to 
create Sign, Taniguchi first took a 
picture of the melting ice on the 
North Saskatchewan River. “I have 
never seen that kind of stuff,” she 
says with the wide-eyed wonder of 


October 2 


someone experiencing their first 
Canadian winter. (Taniguchi arrived 
here from Tokyo two years ago.) “In 
the winter [the river] is very frozen, 
then it started to melt and I felt that 
life is coming—it started a new 
cycle.” 

These ice floes became the myste- 
rious background to her print. “People 
don’t recognize the landscape,” she 
says, “but they recognize the pattern 
of nature.” But as strongly as 
Taniguchi feels about her background 
photographs (she will only take a pic- 
ture when something deeply moves 
her), she doesn’t want to stop there. 


EIVISUAL ARTS 


“It is already made by nature,” she 
laughs. So, with childlike directness, 
she covered the image of the ice floes 
with a drawing that originated deep 
within her own imagination. “I had a 
very clear dream when I made this 
print,” Taniguchi says, “a very beauti- 
ful dream about suffering.” She 
dreamt of a grove of trees standing 
like a lone island in the middle of an 
open prairie. Rain was falling from a 
single cloud above the grove like 
threads of silk. “That's what I want to 
put into the image [of ice floes],” she 
said to herself as soon as she woke up. 


THE NOVEL SIGHT of watching frost 
grow on the windowpanes delighted 


Taniguchi almost as much as seeing 
ice melting. “I came from not so 


November 1, 


72230 °= 


€dmonton 


PACT ORs) 
Opening Reception October 2 
10 pm 


frozen a place; windows never 
ed,” she explains. “I was lying o 
couch and I saw windows f 
thought, ‘It’s very cold!’ But ey 
it’s very cold, people live life 
there even in the Arctic. I tho 
how strong life is, and I decid 
make something with frost 
her own windowpane became 
background to Frostwork. The 
terns of frost growing acros: 
dow reminded her of flowers, 
drew on top of them a disarm 
playful yet bold drawing of a 
flower. “This drawing is deep 
and strong,” she says, “so {j 
could make the flower very si 
growing in such cold.” 

Although Taniguchi is now 
happy in Canada, she has good 
sons to contemplate the st: 
survival in her art. “Tokyo li 
tough,” she says. “I was a nega 
person there. Even if life is so (( 
I wanted to put some little hoj 
my prints.” Like the two-foot- 
ice that melts every spring, the! 
ers that continue to grow in the 
tic, or the weeds that always t 
in the smallest crack in the 
ment, to her inner strength is all 
inexhaustible. “There is diffi 
throughout life,” Tanigi 
exclaims, “still, people live and 
vive. How strong life is to surv! 
this world!” © 


cv 
By Akiko Taniguchi © FAB G 
(U of A) ¢ To! 


house 
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nan pony show 


prina on a Horse * Catalyst The- 
(8529-103 St) * To Oct 5° 
UE Ballerina on a Horse is 
br/playwright Annie Dugan’s 
“Bunt of the time she spent traveling 
h America with the Wilco-Hein- 
Circus as part of a team of eques- 
performers—Dugan’s big trick, she 
us, was standing, perfectly bal- 
d, on her horse’s back as it trotted 
rcles around the ring. It certainly 
ds like an impressive stunt, and 
an gives you an approximate idea 
hat she must have looked like by 
ding on top of a short stepladder at 
ous points in the monologue and 
ribing the exhilarating feeling of 
wind in her hair and the thunder 
eath her feat. And Dugan is such an 
ected, matter-of-fact performer 
you almost start to think that 
ding on the back of a galloping 
e is a perfectly normal and natural 
g for a person to do. 

It’s only at the end of the mono- 
“Jue, when Dugan shows us some 
es she took of her fellow performers 
B her beloved horse—which turns 

to be only the biggest goddamned 
mal you’ve ever seen in your life— 
you realize how daring Dugan's 
hoices actually were. 

Dugan tells her story dressed in the 
itional circus equestrienne’s uni- 
: Spandex leotard, fishnet tights 
Ba riot of feathers, spangles and jew- 
that’s like a gaudy parody of a story- 
k princess. That makes sense: 
jan says that European-style circus 
formers like those in the Wilco-Hein- 

Nn troupe performed before kings 
#@ Gueens so many times that, as if by 
sis, they began to adopt the atti- 
es and airs of royalty themselves. 
‘re certainly members of dynasties; 
performer is eager to announce 
tly how many generations of their 
ily belonged to the circus before 
, and Caroline, a seventh-genera- 
circus owner, is less than willing to 
away the “trade secrets” of trick 
g to a first-generation performer 
Dugan. (She regards Dugan’s will- 
hess to pitch in with a sledgeham- 
as the crew sets up the tents as 
eer evidence that she lacks the aris- 

fatic nature of a true showgirl.) 
Dugan never entirely fits in with 
lroupe, but her skill and confidence 
performer steadily improve, and 
Survives a series of nerve-rattling 
of passage—doing her act on a 
Standard riding surface without 
'g allowed to accustom her horse 
he change, executing an unre- 
ed bungee-jump through a paper 
er as a publicity stunt, driving sev- 
miles into town to hock some of 
oline’s jewelry in order to save the 
from bankruptcy. 


Caroline’s attempts to maintain a 
brave, noble face despite the failing 
fortunes of her family circus make her 
the play’s most fascinating and tragic 
character—| wished Dugan had spent 
a little more time exploring her. In fact, 
| think Ballerina on a Horse could easily 
be expanded from its current one-hour 
running time into a full-length play. | 
would love to hear more about so 
many of the secondary characters 
Dugan mentions, who in this version of 
the script don’t get much more than a 
name and a signature gesture. 

But | wouldn’t want them to steal 
the spotlight from Dugan herself, 
who’s so likable and whose own story 
is pretty amazing on its own. (The play 
begins with Dugan explaining how 
she originally planned on being a pho- 
tojournalist, but fell into circus per- 
forming when her camera fell into the 
ocean during her first assignment. This 
is obviously a woman who paid no 
attention whatsoever to her high 
school guidance counselor.) It’s hard 
to imagine a talent more impractical— 
or more dazzling—than the one 
Dugan acquired during her time with 
Wilco-Heinmann, and I’m glad she’s 
done something even more impractical 
with her time and turned those experi- 
ences into a play. 


The shape of underthings 


Panties in Shorts * Varscona The- 
atre ¢ Oct 2-11 © preVUE /f it 
weren’t for the fact that the phrase 
sounds completely ridiculous, you 
could call Caroline Livingstone an 
“honourary Panty.” Livingstone got to 
know Belinda Cornish, Dana Wylie and 
Jocelyn Ahlf of Edmonton’s all-female 
Panties Productions theatre troupe 
when they were all working together 
assembling hors d’oeuvres for Gourmet 
Goodies and she’d always wanted to 
work on a project with them. “She 
called me up one day,” Ahif says, “and 
said, ‘| want to do something with 
you,’ and she had the idea of directing 
a bunch of short plays by different 
playwrights. But when you approach a 
writer that way, it’s always ‘Well, what 
am | going to write about?’ ‘Um, | 
dunno.’ So we decided to give them a 
list of genres, a list of Set pieces and a 
list of props that they could choose 
from. The props were things like a gas 
mask, an artificial leg and a wedding 
dress. They could use as few or as 
many of them as they liked—Conni 
Massing decided to use all of them.” 

Massing’s creation, Stolen Breath, 
is a turbulent prairie drama in the vein 
of Judith Thompson; also on the bill 
are Belinda Cornish’s Jerusalem’s Cafe, 
a horror exercise adapted from a 
Stephen King story; Jana O’Connor’s 
Nonsense and Insensibility, a cross- 
dressing takeoff on Jane Austen; Class- 
mates.com, a reunion comedy by 
Cathleen Rootsaert; and Next Exit, an 
abstract poetic piece by Beth Graham 
and Daniela Vlaskalic. Okay, Ahlf 
admits, the whole “genre assign- 
ment” thing kind of breaks down near 
the end, but who cares when the 
pieces are all this strong and this 
much fun to perform? 

“| think that sense of fun is a signa- 
ture element of Panties shows,” she 
says. “And this show in particular 
reflects our original mandate to create 


good parts for women and not do 
feminist shows about My Vagina.” The 
troupe has also been eager to involve 
outside talent—last season’s Paradise 
City had several men in the cast, and 
Panties in Shorts stars newcomers 
Leona Brausen and Ashleigh Ireland 
opposite core Panties Ahlf and Jana 
O'Conner. Although, come to think of 
it, “core Panties” is a pretty dubious- 
sounding expression too. 


Date: 
Cost: 


9X 


‘The Hit Music Alternative 


WEEKLY 


Pips ahoy 


L’Unithéatre, Edmonton’s leading 
French-language theatre company, 
kicks off their 2003-2004 season with 
a production that delves head-first 
into the two neuroses that have prob- 
ably plagued and inspired more writ- 
ers than any other: a crippling 
obsession with one’s mother, and an 
even more crippling inability to write 


You are invited to the first 


For tickets call Carmen at 488-5742 
or Red's at 487-2066 


Evening will feature great food, amazing 
entertainment, silent auction and more. 


VUE 


Reds 


anything at all. 

From Pips to Fissures, a title that has 
more of a ring to it when you say it in 
French as Du Pépin a Ia Fissure, a 
touring production from Théatre qs 
Nouvel-Ontario, is a theatrical recita- 
tion of two long poems by Patrice Des- 
biens. The first, Un pépin de pomme sur 
un poéle a bois (An Apple Pip on a 


SEE NEXT PAGE 


. 


We are excited to be bringing this wonderful, 
extravagant event to Edmonton 


Saturday, October 25 
$50.°%/ ticket 
Doors open at 7:30 pm 
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ibant help 
— oven that 
Man o' mine 


Comfort. Convenience. Red Arrow offers Business Class Service — more 
legroom, laptop plug-ins, fold-down tables, downtown-to-downtown 
pickup and dropoff, private seats, plus complimentary snacks and 
drinks. It's a relaxing environment perfect for getting the job done. 
Make productivity your driving force and travel Red Arrow. 


SINGLE + DOUBLE ROW SEATING ¢ ADVANCE SEAT SELECTION ¢ CORPORATE 
RATES * FOLD-DOWN TABLES ¢ LAPTOP PLUG-INS * CAR RENTAL 


Daily express passenger and parcel service between Calgary, Red Deer, Edmonton and Fort McMurray 


revoarrow motor coach 


Reservations / information 1.800.232.1958 www.redarrow.pwt.ca 


Maralyn Ryan 
chews... well, not the 
scenery in Woman 
Who Cooked Her 
Husband 


By PAUL MATWYCHUK 


omen are preparing nefarious 
Wei: against the men in their 

lives in theatres all over 
Edmonton this week. At the Citadel, 
Colombe Demers is twisting John 
Ullyatt around her finger in The 
Shape of Things; at 
the 


the story of how 

she mischievously avenged herself 
against an idiot ex-boyfriend in Bal- 
lerina on a Horse; and at the Third 
Space, Maralyn Ryan is sharpening 
her knives for Dave Clarke in the 
black comedy The Woman Who 
Cooked Her Husband. 

But you can’t say Ryan doesn’t 
have good reason to be upset. She 
plays Hilary, who's devoted her entire 
life to her husband Kenneth (Clarke), 
taking care of the house, cooking his 
meals and generally pampering him 
like a king—only to find out that he’s 
been having an affair with Laura 
(Belinda Cornish), who may not have 
much skill in the kitchen but who far 
outdistances Hilary where looks and 
youth are concerned. The play takes 
place on the evening of Kenneth and 
Laura’s third wedding anniversary, 
which they’re spending at Hilary’s 
house—Laura resents this bizarre 
arrangement, but there’s no way Ken- 
neth (who’s a compulsive eater as 
well as a cheapskate) is turning down 
a delicious free dinner. As the three 
characters engage in tense pleas- 
antries around the table, flashbacks 
show us the events that led up to 
Hilary and Kenneth’s divorce— 
although it’s all pretty much summed 
up in the moment where Kenneth 
tells Hilary, “You've become a fat, 
boring old housewife and I don’t 
want you anymore.” 

Playwright Debbie Isitt sets up her 
characters as exaggerated grotesques— 
especially Kenneth, an aging teddy 
boy who continues to style his hair 
into an elaborate, graying, Elvis-style 
quiff well into paunchy middle age— 
and director Trevor Schmidt further 
stylizes the action by underscoring 
much of it with broad musical cues. 
(For instance, when an argument 
erupts at the dinner table, Carl Orff’s 
“O Fortuna” starts to play, and there's 
a long pantomime sequence showing 
Kenneth racing back and forth 
between Hilary and Laura set to “A 


Little Less Conversation.”) But there - 


Catalyst, 
Annie Dugan tells 


»are also.moments when, we’, 
posed to take the characters’ em, 
seriously, as when Hilary is left ; 
helplessly at the dinner table 
Kenneth walks out on her. 


THAT’S AN EFFECTIVE, , 
moment that Ryan handles w); 
turning it into bathos, but it , 
seems as though Isitt wants to | 
her cake and eat it too—she wa, 
to empathize with Hilary and |. 
as real people, but also to a, 
some pretty improbable behavicy, 
their parts whenever Isitt finds jt, 
venient because, after all, the 
“just cartoons.” One of the bi 
stumbling b 
for me was \ 
standing why (| 
women ar 
infatuated with Kenneth, wh: 
handsome, rich, smart or espe 
tender or considerate to eit} 
them. I realize this is one of 
premises that you’re supposed t 
“go with,” and Dave Clarke pla 
tole with his usual impish charn 
it’s hard to feel sorry for Laura 
she’s picked such an‘obvioy 
unsuitable mate in the first place | 
then again, perhaps that’s the poiy 
Kenneth may be a lout and a liar 
Isitt argues that Hilary and La 
have done as much to make ti 
selves unhappy as Kenneth ever <j 
There are other provocative, « . 
vant and funny notions bounc¢ 
around in this play, too—for instay 
I love the way Kenneth guiltily sn: 
back to Hilary’s house for illicit 4 
even after he’s married to Laura: 0) 
too late does this guy realize he'd e 
ly give up a good lay for a juicy pi: 
of sausages every night. But about 
thirds of the way through, Isitt se 
to run out of ideas for moving 
story forward and starts spinning 
wheels with a series of unnecess 
monologues that seem designed si 
ply to kill time (and give Laura's ci 
acter some hasty, last-min 
fleshing-out) until the final scene r 
around. Also, I don’t want to gi 
away the final twist, but two cha 
ters agree to do something at the ¢ 
of the play that seems completd 
unnecessary to me; aren’t they, in { 
just ruining the perfect crime? 
Those qualms aside, The Wor 
Who Cooked Her Husband is a vi 
vinegary little comedy—in Burt lL 
caster’s phrase, it’s a cookie full 
arsenic. If you’ve ever been marti 
you may find the taste familiar. © 


Directed by Trevor Schmidt © Written 
Debbie Isitt © Starring Maralyn R 
Dave Clarke and Belinda Cornish * 
Third Space (11516-103 St) To O: 
© 471-1586/420-17: 
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Wood-Burning Stove), involves a poet’s 


fruitless attempts to put aside his 
memories of his late mother Fleur- 
Ange—"She is not dead,” he says in 
one of the play’s more startling pas- 
sages. “She pretends. Come to my 
Vietnam, she says of her burning cof- 
fin.” The second, La fissure de Ja fiction 
(Fiction’s Fissure), is sort of an inversion 


of Adaptation; it deals with a p 
whose imagination is so maddenin 
keen that every time he tries to ¢ 
centrate on writing a novel, his ove 
tive senses turn his thoughts in 
stream-of-consciousness poetry. 

This award-winning producti 
directed by André Perrier and starr 
Alain Doom as the troubled poet, p! 
at la Cité francophone (8627-91 
from October 3 to 5 at 8 p.m., wit 
2 p.m. Sunday matinee. Call 469-8 
for more information. © 
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our free listings to 426-2889 or e-mail them to 
»yue.ab.ca, Deadline is Friday at 3pm. 


DANCE 


LOVER THE FIRE OF FLAMENCO See What's 
ning Downtown 


| ALLERIES/MUSEUMS 


BUGERA GALLERY 12310 Jasper Ave (482- 
D* OPACITY: Paintings by Saskatoon artist lan 
inson; Oct. 4-17 


RTA CRAFT COUNCIL GALLERY See What's 
Glipening Downtown 


CLAW GALLERY 10403-124 St (482-1204) « 
THING NEW LIFE: New paintings by Aaron Paquette * 
B oct. 10 


RE DARTS VISUELS DE L’ALBERTA 9103-95 Ave 
3427) * ARTVENTURE: Mixed media paintings by 
is johnson, photographs by Jacque Rioux, water- 
rs and drawings by jerry Berthelette « Oct. 3-15 * 
ing reception: Oct. 3 (7-8:30pm), artists in atten- 
e 


NSTL BERGSTROM’S RED GALLERY 9621-82 Ave 

b.8210) * Open Mon-Fri 11am-Spm * ON BEING 

\CTIC (BUT NOT NECESSARILY PEDANTIC): Paintings 

hrist! Bergstrom; until January * A VIEW TO 

heRSTANDING: Portraits by Christ! Bergstrom; until 
mber 


\GLAS UDELL GALLERY 10332-124 St (488-4445) « 
)W: New artworks by gallery artists and new 
tions by Joe Fafard, Dorothy Knowles, Tony 
man, Lucian Freud, Hiroshi Sugimoto, William 
Boman and more ¢ Until Oct. 11 


1S TIN PALACE RED LITE LOUNGE 11830 Jasper 
(430-7937) * New abstract paintings by C. Paige 
mth © Thu, Oct. 9 (7-10pm) * Musical entertainment 
mba 


|ONTON ART GALLERY See What's Happening 


mtown 


RUM DESIGN STUDIO 12419 Stony Plain Rd 
1402) * Open Tue-Fri 10am-Spm; Sat 10am-4pm * 
UP TO GLASS: Glassworks by James Lavoie * THE 
ING: New woodfired works by Christian Barr * Until 
4 * Artworks by Jeff Collins; Oct. 7-Nov. 1 


SION CENTRE GALLERY 2nd Fi University 
sion Centre, 8303-112 St (492-3034) * Open Mon- 
Oam-8pm; Sat 9am-noon * Artworks by Teresa 

* Until Oct. 8 


ARTS BUILDING GALLERY Room 1-1, Fine Arts 
Gilding, 112 St, 89 Ave, U of A Campus (492-2081) + 


Open Tue-Fri 1}0am-Spm; Sat 2pm-Spm * ROGUE CON- 
STRUCTIONS; Artworks by Quentin Maki (Master of Fine 
Arts in painting exhibition); until Oct. 4 © CYCLES 
Artworks by Akiko Taniguchi (Master of Design in 
Printmaking); until Oct. 4 


FORT DOOR 10308-81 Ave (432-7535) * Open Mon- 
Wed 10am-6pm; Thu-Fri 10am-9pm; Sat 10am-6pm; Sun 
12-Spm * Eskimo soapstone carvings (seals and walrus) 
by Thomasie Took. West Coast Indian and Eskimo silver 
and gold jewellery by |. McDougal * Until Oct. 31 


FRINGE GALLERY Bsmt 10516 Whyte Ave (432-0240) * 
Open Mon-Sat 9:30am-6pm * EVE-N-TIDE: Mixed media 
installation by John: R. Maywood * Oct. 4-31 * Opening 
reception: Sat, Oct. 11 (2-4pm 


THE FRONT GALLERY 12312 Jasper Ave (488-2952) « 
PARKLAND TO BOREAL: Alberta landscapes by Michael 
Miller * Until Oct. 11 


GIORDANO GALLERY See What's Happening 
Downtown 


HARCOURT HOUSE 10215-112 St (426-4180) * Open 
Mon-Fri 10am-Spm; Sat 12-4pm * FROM THE FREEWAY 
TO THE FAIRWAY; Installation by Toronto artist Lee Goreas; 
Oct. 2-Nov. 1, 2003; opening reception: Oct. 2 (7:30- 
10pm) * FRONT ROOM: STANDING 0; Installation by 
Craig LeBlanc; Oct. 2-Nov. 1; opening reception: Oct. 2 
(7:30-10pm) 


JUDLEBUG AND HAWTHORNE ACCESSORIES AND 
DECOR 4612-99 St (444-2219) * Open Mon-Wed Fri 
10am-5:30pm, Thu 10am-8pm, Sat 1}0am-4:30pm * 
Photographs by Wade Pike * Until Oct. 16 


LATITUDE 53 See What's Happening Downtown 


McMULLEN GALLERY U of A Hospital, East Entrance, 
8440-112 St (407-7152) * Open Mon-Fri 10am-8pm, 
Sat-Sun 1-8pm * TAKING TIME: Visual reflections on their 
sabbaticals by Harold Pearse, Lyndal Osborne, Rhea 
Jansen, Sharon McFall * Until Nov. 2 


MCPAG MULTICULTURAL PUBLIC ART GALLERY 
5411-51 St, Stony Plain (963-2777) * Open 10am-4pm * 
New paintings by Carolyn Chmilar * Until Oct. 20 


MUTTART CONSERVATORY 9626-96A St (496-8787) * 
Open Mon-Fri 9am-5:30pm; Sat-Sun 11am-5:30pm ¢ 
FALL IN THE FOOTHILLS: Autumn in the Rockies, in the 
Show Pyramid; until Nov. 21 * SUNFLOWERS AND 
RECENT WORKS: Soft pastel paintings by jill King; until 
Oct. 17 © Plant Extravaganza; Oct. 4 (11am-3:30pm) * 
$5.50 (adult)/$4,50 (senior/ youth)/$3 (children)/$17 
(family) 


PROFILES PUBLIC ART GALLERY 19 Perron Street, St. 
Albert (460-4310) * Open Tue-Sat 10-Spm; Thu 10am- 
8pm * BEAUTIFUL FOREVER: New multi-media artworks by 
Paul Freeman; Oct. 2-25; opening reception: Thu, Oct. 2 
(6-9pm) * NATUREFEST: Oct. 4-5; Hidden Nature: 
Children (5-12 yrs) create a camouflage collage; 
Scavenger Hunt: Test your power of observation; 
Spontaneous Inventions: An exploration of new media 
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PROVINCIAL MUSEUM OF ALBERTA | 2845-102 Ave 
(453-9100) * Open weekdays 9am-9pm; weekends 9am- 
Spm © FORGED IN FIRE: 19TH CENTURY FIREARMS IN 
ALBERTA: Until Jan. 11 * BIG THINGS 2: Featuring large- 
scale sculptures by the artists of the North Edmonton 
Sculpture Workshop; until Apr. 30, 2004 » SYNCRUDE 
CANADA ABORIGINAL PEOPLES GALLERY: Spans 11,000 
years and 500 generations, people of the past and pre 
sent, recordings, film, lights, artifacts and more. 
Permanent exhibit * THE NATURAL HISTORY GALLERY: 
* BUG ROOM: Live invertebrate display. Permanent exhibit 
* THE BIRD GALLERY: Mounted birds. Permanent exhibit * 
THE WILD ALBERTA PREVIEW GALLERY: Sneak peek at the 
new gallery's layout * TREASURES OF THE EARTH: Geology 
collection. Permanent exhibit * WILD ALBERTA GALLERY: 
Permanent exhibit * A TO Z AT THE MUSEUM: Every Sat 
(9am-11am); family-fun drop-in program 


REYNOLDS-ALBERTA MUSEUM Wetaskiwin, (780) 361- 
1351 © SALUTE TO AVIATION: Tribute to 100 years of 
powered flight with a Classic Wings fly-in ¢ $20 (fami 
ly)/$9 (adult)/$7 (senior)/$5 (youth 7-17)/free (child 
under 7) 


ROWLES AND COMPANY See What's Happening 
Downtown 


ST. ALBERT'S ART WALK (460-4310) * Oct. 2 (6-9pm) 
* ART BEAT GALLERY, 26 St. Anne St; Featuring land- 
scapes by Angela Grootelaar and Randy Weins * 
GALLERY 7: THE BOOKSTORE ON PERRON, 7 Perron St; 
EXPLORATION: Artworks by Bruce Allen and Douglas 
Fraser * MODERN EYES GALLERY, 24 Perron St; 
Artworks by Cheryl Paige Bozarth; meet the artist: Oct. 2 
(6-9pm) * PROFILES GALLERY, 19 Perron St; BEAUTIFUL 
FOREVER: Multimedia artworks by Freeman * TAILGUN- 
NER MILITARIA, 318 Perron St; Artworks by Dale Dirks « 
17 PERRON STREET, In front or in Profile Gallery’s lower 
level workshop area; St. Albert Painter's Guild members 
create their artworks on site 


SCOTT GALLERY 10411-124 St (488-3619) * Open Tue. 
Sat 10am-Spm © FALL SHOW: Featuring new work by 
Noni Boyle, Sean Caulfield, Ken Christopher, Robert 
Sinclair, Jacqueline Stehelin, Wendy Wacko and Arlene 
Wasylynchuk * Until Oct. 14 


SEGHERS STUDIO GALLERY See What's Happening 
Downtown 


SNAP GALLERY See What's Happening Downtown 


SNOWBIRD GALLERY WEM, 8882-170 St (444-1024) * 
Work by J. Yardley-jones and Gregg Johnson, acrylics by 
Jim Vest, pottery by Noburo Kubo and Jacqueline 
Stenberg 


SPECTRUM ART GALLERY AND STUDIO 11745 jasper 
Ave (482-6677) * Open daily 10am-6pm * Paintings by 
Christopher Lucas, Patricia Young, Bridgit Turner, Deanna 
Larson and David Phillips 


STANLEY A. MILNER LIBRARY See What's Happening 
Downtown 


THE STUDIO GALLERY 143 Grandin Park Plaza St 
Albert (460-5990) * Open Tue-Fri 10am-5Spm; Sat 10am- 
4pm * Expanded Interpretations * Until Oct. 31 


UNIVERSITY OF ALBERTA Human Ecology Building, 
116 St, 89 Ave (492-2528) « Open Mon-Fri 8am-9pm, 


astrology 


By ROB BREZSNY 


FMI ace 


day (and every day), five million lightning 
ls will flash between earth and sky some- 
ere on our planet. At any given moment, 
000 thunderstorms are raging. While you 
not be in the literal-presence of one of 
se elemental outbreaks in the coming 
eek, Aries, | believe you will channel a sim- 
kind of energy: you'll be fiercely and 
Niderly alive with the blended force of pri- 
al fire and water. This doesn’t necessarily 
ean you'll careen out of control; you may 
® able to express the booming power in its 
ost constructive form, cleansing and clari- 
9 everything you touch. 


Py TTAURUS 0-12 


Y investigation of recent Taurean 
haviour reveals that you have commit- 
d two spankable offenses. | will not, - 
Swever, authorize any enforcers to turn 
Ou over their knees and apply their 
alms forcefully to your buttocks—not 
\ anyway. First | want to give you a 
ance to atone by filling in the gaps in 
our understanding and ripening the atti- 
des that led to your deviation from the 
shteous path. Or would you prefer to 
oid the hard work of making amends 
\d instead just accept a spanking? 


| should caution you that this horoscope 
may be banned in certain parts of 
Louisiana, South Dakota and Arkansas, as 
well as a number of other areas around 
the world in which silky, uproarious tech- 
niques of sacred yumyum are considered 
dangerous to the status quo. The fact is, 
Gemini, you have the potential to be a 
genius of love in the coming weeks. You 
are poised to discover higher forms of 
pleasure that would make plain old ordi- 
nary hedonism irrelevant. A previously 
unimaginable level of erotic mastery is 
within your reach. Now memorize this 
coded message: freesurgingfearless- 
wideawakerapturewrestler. 


HELP WANTED: Practical dreamers with 
high emotional intelligence needed to 
become experts in the following subjects: 
the art of possessing abundant resources 
without feeling greed or a sense of superi- 
ority; the science of cultivating luxurious 
comfort in a way that does not lead to 
spiritual sloth; and a knack for enjoying 
peace and serenity without diluting one’s 
ambition. Applicants should be members 
of the Cancerian tribe. Send evidence of 
your skills to Poised Plenitude, c/o freewil- 
lastrology@hotmail.com. 


Your natural scent is strong and good 
these days. Your body is more flexible 
than usual and your will power is extraor- 
dinarily supple. Even when you're tired, 
your voice is a healing melody; when 
you're well-rested, the words you express 
can disperse tensions that have lingered 


for a long time. Your ability to protect 


and inspire others reminds me of a moth- 
er dispensing snappy wisdom to her chil- 
dren. And your courage is teeming with 
innocent sawy. | swear you could hypno- 
tize an agitated rattlesnake or gently 
crack open a closed mind. 


Do you have affluenza? The PBS TV show 
Affluenza (www.pbs.org/kcts/affluenza) 
defined the term as follows: the sluggish, 
unfulfilled feeling that results from strug- 
gling to keep up with the Joneses; the 
stress, overwork, waste and indebtedness 
caused by an addiction to consumer 
goods. Signs that you suffer from this 
malady include the following: (1) You'll 
pay more for a T-shirt if it has a cool cor- 
porate logo on it. (2) You're willing to 
work 40 years at a job you hate so you 
can accumulate lots of stuff. (3) You 
believe that if you buy the cocktail dress, 
the cocktail party will come. If you have 
even a mild version of affluenza, Virgo, | 
recommend that you seek a cure in the 
coming days. The astrological time is ripe 
to learn about having fun and living suc- 
cessfully without spending lots of money. 


On my 20th birthday, | found a big bag 
on the ground while walking across a 
vacant lot in Durham, NC. Odd symbols 
adorned the outside. Inside were taxider- 
mically preserved specimens of a hum- 
mingbird, snake, bat, lizard, frog and 
praying mantis. | brought the find home 
and sought the counsel of my roommate, 
who was knowledgeable about strange 
phenomena. He speculated that the ani- 
mals were raw materials for a magic spell, 
and said the symbols were ancient 
alchemical formulas. Maybe it was coinci- 
dence, but the next month was a miracle. 


{Sat Bam-4pm, Sunnoon-4pm © 1950s RETROSPECTIVE: 6 = @ 


Selected items from the U of A clothing and textiles col- 
tection * Until Oct. 30 


VAAA GALLERY 3rd Fi, Harcourt House, 10215-1172 St 
(421-1731) © TEXTURES: Photography by Anne-Marie 
Resta and figurative clay sculptures by Kristene Callan; 
Oct. 2-Nov. 1; opening reception, artists in attendance 
Oct. 2 (7:30-9:30pm) 


VANDERLEELIE GALLERY 10183-112 St (452-0286) * 
Open Tue-Sat 10am-5:30pm ¢ Still life paintings by Tim 
Merrett and figurative paintings by Shelley Reeves * Until 
Oct. 14 


WALTERDALE PLAYHOUSE 10322-83 Aye (433-3914) * 
ART IN THE LOBBY: THE PREMISE OF TREES: Charcoal 
landscapes by Gerald St. Maur * Oct. 8-18 (7pm) 


WEST END GALLERY | 2308 jasper Ave (488-4892) « 


Landscape paintings by Robert Genn; until Oct. 10 © 
Landscape paintings by Brent Laycock; Oct. 11-24 


WORKS GALLERY See What's Happening Downtown 


ALBERTA LITFEST See What's Happening Downtown 


BACKROOM VODKA BAR 10324-82 Ave, upstairs, 
wwwew.ravingpoets.com * The Heartbreak Hotel: Open 
poetry stage and imprav music by the Raving Poets Band 
* Every Tue (8pm) until Nov. 25 (8pm) 


GREENWOODS' BOOKSHOPPE 7925-104 St (439. 
2005) * Reading by Austin Clarke; Fri, Oct. 3 (7:30pm) * 
Reading by Dianne Linden; Sat, Oct. 4 (11:30am) 


LAURIE GREENWOODS’ VOLUME I 1 2433-102 Ave 
(488-2665) * Audrey Whitson reading from Teaching 
Places ¢ Thu, Oct. 2 (7:30pm) 


PROVINCIAL MUSEUM OF ALBERTA THEATRE 
12845-102 Aye (439-2005) * Ann-Marie MacDonald 
reading from her new novel Way the Crow Flies * Thu, 
Oct. 9 (7pm) © $5 © Tickets Available at Greenwoods’ 
Bookshoppe 

STANLEY A. MILNER LIBRARY THEATRE See What's 
Happening Downtown 

STROLL OF POETS SOCIETY Strathcona Legion, 10416- 
81 Ave, Griffin Room and other venues throughout Old 


Strathcona (455-4449) © The Stroll of Poets Society 13th 
annual Stroll of Poets « Sun, Oct. 5 (1 0am-8:30pm) 


THE COMEDY FACTORY 3414 Gateway Boulevard 
(469-4999) * Dale Downing; Oct. 3-5 * Leir Sky King; 
Oct. 9-11 


FARGO’S 10307-82 Ave (433-4526) © Fargo’s Laugh-a- 
Lot Comedy * Every Sun 


SCRUFFY MURPHY’S Whitemud Crossing (485-1717) « 
Pints and Punchlines comedy night * Every Thu (9pm) 


| met two new lifelong friends, discovered 
the person who became my greatest 
teacher and got a glimpse of my life’s 
purpose for the first time. | predict that if 
you're alert as you wander through the 
world, Libra, you will come upon a com- 
parable good luck treasure this week. 


SCORPIO ccizs 


By a margin of 4-1, my Scorpio readers 
have voted to impose upon me a six- 
week ban on all references to maddening 
ambiguity. You have informed me that 
you're weary of grappling with enigmas 
wrapped inside conundrums. You want 
earthy instructions and simple truths. 
Maybe I'll start obeying your orders next 
week, but I'd be remiss if | didn’t let you 
know that you’re about to be offered odd 
gifts from people in transition, benevo- 
lent interventions that require major 
course corrections and mysterious help 
from the Great Beyond. 
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To the naked eye of the casual observer, 
there won't seem to be enough love or 
money or other good stuff to go around 
this week. But if I’m reading the astrologi- 
cal omens correctly, you will be able to 
magically stretch and expand your 
resources to fulfill not only your own needs 
but those of a small multitude. Just assume, 
then, that you'll have the same mojo that 
Jesus allegedly had when he fed 5,000 peo- 
ple with five loaves of bread and two fishes. 


iw CAPRICORN Dec 22 - Jan 18 


“New studies of the brain suggest that 
play may be as important to life as sleep- 
ing and dreaming,” writes Stuart Brown 
in National Geographic. In other words, 


ARMS AND THE MAN See What's Happening 
Downtown 


BALLERINA ON A HORSE Catalyst Theatre, 6529-103 St 
(420-1757/907-4104) * Presented by Firefly Theatre * 
Jeff Page directs this one-woman show by actor/play- 
wright Annie Dugan, an autobiographical account of her 
experiences travelling the Midwest with a financially 
strapped one-ring circus and her efforts to break thy 

its tight-knit hierarchy and establish herself as a perforr 
in her own right * Untif Oct. $ ¢ Tue-Sun (8pm), Sat 
matinees (2pm) * $15 (adult)/$12 (student/senior) * 
Pay-what-you-can: Sun and Tue * Tickets available at TIX 
on the Square 


THE BIG TRILL jubilations Dinner Theatre, Upper Level, 
Phase Ill, WEM (484-2424) © Blackmail, forbidder 
romance, mistaken identities, attempted murder and bad 
talent-show performances all plague a high-school 
reunion in this music-filled parody of the film The Big Chill 
© Until Oct. 26 (Wed-Sat 6.30pm, Sun Spm) * Wed, Thu 
and Sun night: $45.95, Fri, Sat night: $55.95 (prices 
include theatre production and meal) 


CHIMPROV! The New Varscona Theatre, 10329-83 Ave 
(448-0695) * Long-form improvisational sketches per. 
formed by Rapid Fire Theatre's top improvisers Every 
Sat (11pm) except last Sat of each month » 


THE COMPLEAT WRKS OF WLLM SHKSPRE 
(ABRIDGED) Eastglen High School, 11430-68 St (461 
9190) © Paul Wallace, Brian Bast and Calvin Malaka star 
in the ever-popular Bardic cabaret by Daniel Singer, 
‘Adam Long and jess Borgenson, a humourous, break- 
neck send-up of William Shakespeare's entire repertoire * 
Fri, Oct. 3 and Fri, Oct. 10; (@pm) © $10 (adult)/$6 (stu 
dent/senior) Tickets available at the door 


DU PEPIN A LA FISSURE (FROM APPLESEEDS TO 
FISSURES) La Cité Francophone, 8627-91 St (469-8400) 
* Presented by L'UniThéatre « André Perrier directs Alain 
Doom in this award-winning production by Théatre du 
Nouvel-Ontario, an adaptation of a pair of poems by 
Patrice Desbiens about an agonized poet's efforts to cope 
with the death of his overbearing mother, his struggle to 
write a novel and his victimization at the hands of his 
own overactive imagination * Oct. 3-5 (8pm), Sunday 
matinee (2pm) * $17 (adult)/$12 (students) * Tickets 
available at L'UniThéatre and La Librairie Le Carrefour (La 
Cité Francophone) 


LL BE BACK BEFORE MIDNIGHT Walterdale 
Playhouse, 10322-83 Ave (439-2845/420-1757) * Alle! 
Kheroufi directs Peter Colley’s thriller about 2 man witli 
takes his wife to a country house so that she can recu 
perate from a recent nervous breakdown, not realizing 
that the place is haunted by the ghost of a vicious mur 
derer * Oct. 8-18 (8pm), mat Sun, Oct. 12 (2pm); no 
show Oct. 13 ¢ $12-$14 (adult), $10-$12 
(student/senior) * Tickets available at TIX on the Square 


MY BIG FAT “GEEK” WEDDING Celebrations Dinner 
Theatre, 13103 Fort Rd (448-9339) « Friction between in: 
laws, 2 missing priest and many other headaches threaten 


SEE NEXT PAGE 


science is on the verge of confirming 
what we play activists have always 
preached: to be a healthy master of reali- 
ty, you have to play every day. This is 
always true, of course, but it’s twice as 
true for you right now. To make sure you 
know exactly what we’re talking about 
here, Capricorn, study Brown’s definitign: 
“Play is spontaneous, pleasurable behav- 
iour that has no clear-cut goal and does 
not conform to a stereotypical pattern.” 


Are you afraid of what you want? Are you 
suspicious of success? Are you suffering 
from a hope deficit? Do you tend to go 
numb when in the presence of possibilities 
that should excite you? Then this week will 
be a boon. You will have the chance to 
pull off a rare form of exorcism—an exor- 
cism not of grotesque demons and dumb- 
ass ghosts, but rather of the jaded 
cynicism that subtly corrodes your intelli- 
gence. Take this opportunity, my agar 
Aquarius, to cleanse yourself of the reflex- 
ive doubts that the world around you has 
brainwashed you into regarding as normal. 


The daily grind is on the verge of crushing 
your spirit; you’re way too close to giving in 
to the petty pressures of everyday insanity. 
In my astrological opinion, therefore, you're 
ready to indulge in what French poet 
Charles Baudelaire called “a taste for the 
infinite.” More than that: You desperately 
need to cultivate a voracious hunger I 
infinite. Call it going back to your spi 
roots if you like. Think of it as talking to God 
or expanding your consciousness or medi- 
tating till your heart melts into a state of 
union with your eternal source. You've got 
to get yourself some deep and intimate 
communion with the Divine Wow. @ 
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to turn a young couple’s wedding ceremony into a fiasco 
in this farcical takeoff of My Big Fat Greek Wedding « Until 
Nov. 1 (Wed-Sat: 6:15pm, Sun: 5:15pm) * $29.95 (Wed- 
Thu, Sun)/$39.95 (Fri-Sat)/$20 (children 12 and under)/free 
(children under 2) 


COUPLE Mayfield Dinner Theatre, Mayfield Inn, 
16615-109 Ave (483-4051) * Neil Simon's perennial comedy 
favourite about the friction that inevitably ensues when a 
Neurotic neatnik moves in with his best friend, a slovenly 
sportswriter, after he gets dumped by his wife * Until Nov. 2 
* Tickets available at Mayfield Dinner Theatre box office 


PUNCHLINE SCRAMBLE Horizon Stage, Spruce Grove 
(962-8995) * Graham Neil hosts a night of improv comedy 
featuring acclaimed local improvisers Donovan Workun, 
Cathleen Rootsaert and Mark Meer * Fri, Oct. 10 (7:30pm) « 
$20 (adult)/$15 (student/senior) * Tickets available at 
TicketMaster, Horizon Stage box office « Adult content, rec- 
ommended for audiences aged 14 and older, 


17 DOGS kaasa Theatre, jubilee Auditorium, 11455-87 Ave 
(477-5955/420-1750) © Presented by Workshop West 
Theatre * Ron Jenkins directs Jeff Haslam, Richard Gishler, 
Kevin Kruchkywich, Duval Lang and Fred Zbryski in 
Respectable playwright Ron Chambers’s black comedy about 
a junkyard owner whose long-simmering dreams of avenging 
himself against the man he believes ruined his life 30 years 
ago are jeopardized by an unfailingly honest (if somewhat 
slow-witted) employee * Oct. 10-19 (Tue-Sun: 8pm); Sat, 
Oct. 18: matinee (2pm) * $18 (adult)/$15 (student/senior) « 
Tickets available at Workshop West, TIX on the Square 


THE SHAPE OF THINGS See What's Happening Downtown 


SURVIVAL: THE IMPROVISATION GAME The Third Space, 
11516-103 St (424-6304) © Live, competitive improvisational 
comedy with “an element of danger” 

* Oct. 10, 17, 31 (9pm) © $5 ¢ Tickets available at 

the door 


THEATRESPORTS Varscona Theatre, 10329-83 Ave (448- 
0695) * Presented by Rapid Fire Theatre * Tears of impro- 
visers create sketches on the spot based on audience sugges- 
tions, and have the results evaluated by a team of heartless 
judges * Every Fri (11pm) * Tickets available by phone at 
448-0695 


THE WOMAN WHO COOKED HER HUSBAND Third 
Space, 11516 103 St (471-1586/420-1757) © Presented by 
Northern Light Theatre « Trevor Schmidt directs Maralyn 
R\LE, Dave Clarke and Belinda Comish in British playwright 
Debbie Isitt’s ruthless black comedy about a kitchen-bound 
middle-aged housewife who decides to seek revenge on her 
husband when she discovers he’s having an affair with a 
much younger woman * Until Oct. 5 (Tue-Sat: 8pm, Sun: 
2pm) * $18 (adult)/$14 (student/senior); opening night 
gala: $25 (incl. reception with cast after the performance); 
Tue: pay-what-you-can; Sun matinees: two-for-one * Tickets 
available at Northern Light Theatre, TIX on the Square 


4 


a <0 
2 IN=a5 oF DowN 
ve ea Ee 
pp 


Fax your free listings to 426-2889 or e-mail 
them to listings@vue.ab.ca. Deadline is Friday 
at 3pm 
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BEYOND MIND SCIENCE INTO MYSTICISM Life 
Enrichment Centre, 4936-87 St (462-4491) * Music 
and presentation by Jaclyn Darby * Sun, Oct. 5 


CINE-CLUB EDMONTON Auditorium de la Faculté St- 
Jean, 8406-91 St (469-4401) © Les Aventures de Rabbi 
Jacob * Mon, Oct. 6 (7pm) * $5 (adult), $3 (student) 


EDMONTON PLANNING AND DEVELOPMENT + 
Evansdale Elementary School 9303-150 Ave (496- 
6096) Proposed amendment to the Edmonton North 
Area Structure Plan, the Eaux Claires Neighbourhood 
Structure Plan and the Zoning Bylaw, Wards 2 and 3; 
Thu, Oct. 2 (7pm) 


LONGRIDERS 11733-78 St (428-3372) * ARIA 
Networking Night: with open mic and education ses- 
sions featuring speakers Keith James, Sandro Dominelli, 
Alix Bean; Wed, Oct. 8 (7-10:30pm) * Theme: Are you 
Ready for Radio? featuring speakers Keith James, 
Sandro Dominelli, Alix Bean; Open mic stage hosted 
by Sandro Dominelli; Wed, Oct. 8 (7pm) 


THE MAD COWBOY ON MAD COW DISEASE See 
What's Happening Downtown 


OPPORTUNITIES UNLIMITED NETWORKING 
GROUP See What's Happening Downtown 


SAINTS AND POSTMODERNISM: ENCOUNTERING 
THE WRETCHED OF THE EARTH IN MEDIEVAL 
RELIGIOUS LITERATURE Humanities Centre, U of A 
Campus, Saskatchewan Drive, 111 St, Rm 4-29 « 
Lecture by John Kitchen. part of the series The ‘Sacred’ 
in Contemporary Cultures * Thu, Oct. 2 (3:30pm) 


SPEAK OUT Gazebo, North of Whyte Ave, ;104 St, 83 
Ave (487-4034) * National day to empower teen par- 
ents * Oct. 11 (noon) 

T.A.LE.S. EDMONTON (433-2932) « Storytelling 
Invitation: every 2nd Fri (8pm) * The oral tradition of 
storytelling (be a listener or a storyteller) 

THE TIBETAN BUDDHIST MEDITATION SOCIETY, 


GADEN SAMTEN LING 11403-1017 St (479-0014) « 
Learn about Tibetan Buddhism and meditation with 


> 


DOWNTOWN 


BUSINESS ASSOCIATION 
=. Www.edmontondowntown.com 


DISCOVER THE FIRE OF FLAMENCO Stanley A. 
Milner Library Theatre, 7 Sir Winston Churchill Sq 
(420-1757) * The first of a series of nine perfor- 
mances designed to teach and intrigue presented 
by Flamenco En Vivo * $11 (adult)/$8 
(student/senior)/$20 (family) * Tickets available at 
TIX on the Square 


LERIES SEUM 


ALBERTA CRAFT COUNCIL GALLERY 10136-106 
St (488-6611/4808-5900) * Open Mon-Sat, 10am- 
Spm, Thu 10am-8pm (closed all hols) * MAIN 
GALLERY: NEW WORKS IN WOOD: Southern Alberta 
Woodworkers Society biennial exhibition; Oct. 4- 
Nov. 29; Opening reception; Sat, Oct. 4 (2-4pm) 
DISCOVERY GALLERY: Glassworks by Todd 
PaAfronovich and Darren Petersen; until Nov. 1 


EDMONTON ART GALLERY 2 Sir Winston 
Churchill Sq (422-6223) * Open Tue-Wed and Fri 
10:30am-Spm; Thu 10:30am-8pm; Sat, Sun 11am- 
Spm. Closed Mon * Arlene Stamp; recent acquisi- 
tions; Margaret Shelton and Her Contemporaries; 
Footnotes; until Oct. 5 * STORYBOARD: until Feb. 8 
* PUBLIC RELATIONS: Carole Condé and Karl 
Beveridge; Trans-Figure; Fugitive Images: Global 
Visions Video Lounge; until Nov. 30 * CHILDREN’S 
GALLERY: BECOME: Curated by Don Moar * 
$12/$10 (student/senior), $5 (children 6-12)/free 
(member/children 5 and under) 


GIORDANO GALLERY 10080 Jasper Ave (429- 
5066) * Open Wed and Sat 12-4pm; anytime by 
appointment * Featuring paintings by Ruby J. Mah, 
Tony Calzetta and Lupe Rodriguez * Until Oct. 18 


LATITUDE 53 10248-106 St (423-5353) * Open 
Tue-Sat 10am-Spm * MAIN SPACE: LOVE /S IN THE 
(@ekeinstallation by Toronto-based artist Judy 
Cheung * PROJEX ROOM: KINETICS: Sculptural 
installation by Vancouver-based artist Jeremy Ispo 
Spierer; until Oct. 10 * MAIN SPACE: DOILIES: 
Sculptural/installation work by Gillain Collyer; Oct. 
11-Nov. 8; opening reception: Oct. 11 (8pm) 


ROWLES AND COMPANY 10130-103 St (426- 
4035) * Open Mon-Fri 9am-Spm; Sat Noon-Spm « 


Oil, acrylic and watercolour paintings and sculp- 
tures by a variety of Canadian artists * Until 
November * ALTERNATIVE EXHIBITION SPACES: 
* HOTEL MacDONALD: Acrylic paintings by Steve 
Mitts * OXFORD TOWER LOBBY: Oil paintings by 
Audrey Pfannmuller * SCOTIA PLACE LOBBY: 
Acrylic paintings by Elaine Tweedy * THE BELL 
TOWER: Paintings by Sheila Luck, Elaine Tweedy 
and Francis Alty-Arscott. Glass art by Daniel Vargas, 
Mark Gibeau and Marcia De Vicque, until 
November 29 


SEGHERS STUDIO GALLERY 604A, 10030-107 St, 
Seventh Street Plaza, North Tower (425-6885) « 
Open Tue-Thu 5:30-9pm or by appointment « 
Artworks by David Seghers, Robert von Eschen, Eric 
Butterworth, Jeff Collins, Pamela How (Vilsec), Neil 
McClelland and Jacqui Rohac 


SNAP GALLERY 10137-104 St (423-1492) * Open 
Tue-Sat (12-5pm) * MAIN SPACE: * TASEOGRAPH: 
Mixed media printworks by Darren Bertrand * 
TABLE MANNERS; Printmaking artworks by Bart 
Gazzola * Until Oct. 11 


STANLEY A. MILNER LIBRARY 7 Sir Winston 
Churchill Sq, lower level (434-9236) * NORTH OF 
NOWHERE EXPO: Festival of independent and under- 
ground media featuring artworks, mail art, smnall- 
screen film/videos. Presented by the Edmonton 
Small Press Association * Oct. 9-17 


WORKS GALLERY Commerce Place, 10150 Jasper 
Ave (426-2122) * Open: Mon-Fri 11:30am-5:30pm 
* CONCURRENT PROGRESSIONS: Landscape and 
abstract paintings by Jeff Collins * Until Oct. 3 


CL S/LECTURES 


THE MAD COWBOY ON MAD COW DISEASE 
Stanley A. Milner Library, 3 Sir Winston Churchill Sq 
(439-8725) * Lecture by Howard Lyman, an expert 
on Mad Cow Disease and factory farming practises 
* Sun, Oct. 5 (7pm) 


OPPORTUNITIES UNLIMITED NETWORKING 
GROUP Edmonton Chamber of Commerce, 600, 
10123-99 St (426-4620) * Speaker Terry Pithers 
presents /f /t Ain’t Broke, Fix It Anyway (A Humorous 
Look at Dealing With Change); Fri, Oct. 3 (6:45- 
8:30am) © Casual Friday and brainstorm session; 


Kushok Dhamchoe of Namgyal Monastery in India « 
Every Tues (7-9pm): beginners * Every Wed (7-9pm) 
and Sun (11am-1pm): advanced 


VOICE FOR ANIMALS See What's Happening 
Downtown 


WASKAHEGAN TRAIL ASSOCIATION * Bonne 
Doon Recycle, 85 St, 85 Ave (434-6264) Free guided 
hike, approx. 10 km at Kjorlein Comer South; Sun, 
Oct. 5 (10am) * Capilano Mall, McDonald‘s 55 St, 
101 Ave (469-7948) Free guided hike, approx. 12 km 
at Blackfoot; Sun, Oct. 12 (10am) 


THE WOMEN’S INTERNATIONAL LEAGUE FOR 
PEACE AND FREEDOM See What's Happening 
Downtown 


| QUEER LISTINGS | 


AXIOS (454-8449) « A support group, local chapter of 
the international organization of Eastern Orthodox and 
Eastern Rite Catholic Gay and Lesbian Christians 


BOOTS AND SADDLES See What's Happening 
Downtown 


BUDDYS NITE CLUB 117258 Jasper Ave (488-6636) 
* Open 9-3 = Dancing, strip contests, go-go boys + 
Every Mon: Free pool. Djs Arrow Chaser, Jeffy Pop, 
Code Red * No membership needed 


DIGNITY EDMONTON (482-6845) Support commu- 
nity for lesbigay Catholics and friends 


DOWN UNDER 12274 Jasper Ave (482-7960) 
* Steambath 


EDMONTON RAINBOW BUSINESS ASSOCIATION 
(422-6207) * An organization for gay men and les- 
bians In business and their non-gay friends to share 
business knowledge, learn, make friends and network 
in a positive, proud space where being yourself is the 
norm 


GAY AND LESBIAN COMMUNITY CENTRE OF 
EDMONTON (GLCCE) See What's Happening 
Downtown 


GAY MEN’S OUTREACH CREW (GMOC) See What's 
Happening Downtown 


HIV NETWORK OF EDMONTON SOCIETY See 
What's Happening Downtown 


Fri, Octo (6:45-8:30am) * $2 


VOICE FOR ANIMALS St. Joseph High School, 
10830-109 St (490-0905) © Free information ses- 
sion on product testing on animals and cruelty-free 
alternatives * Wed, Oct. 12 (7pm) 


THE WOMEN’S INTERNATIONAL LEAGUE FOR 
PEACE AND FREEDOM Stanley A. Milner Library, 
3 Sir Winston Churchill Sq ¢ Meeting for women 
from diverse backgrounds who are ready to 
contribute their ideas, passion and creativity in 

an effort to make our world a better place to live 
* Oct. 7 (7pm) 


LITERARY 


ALBERTA LITFEST Stanley A. Milner Library, 3 Sir 
Winston Churchill Sq * (472-2007) www.litfestal- 
berta.com; Oct. 2-5 * Tribute to Carol Shields, Fri, 
Oct. 3 (7:30pm), $15; Something for everyone, 
Oct. 4 (10am-Spm); Kids’ Day; Sun, Oct. 5, free; 
Youth Career Fair; Sat, Oct. 4 * Tickets available at 
TIX on the Square 


STANLEY A. MILNER LIBRARY 3 Sir Winston 
Churchill Sq (496-7242) Harmony in Words: New 
Edmonton Stories; read-in; Mon, Oct. 6 (7pm) 


QUEER LISTINGS 


BOOTS AND SADDLES 10242-106 St (423-5014) 
Large tavern with pool tables, restaurant, shows. 
Members only 


GAY AND LESBIAN COMMUNITY CENTRE OF 
EDMONTON (GLCCE) Suite 45, 9916-106 St (488- 
3234) * Open Mon-Fri, 1:30-5:30pm, 7-10pm * 
Support groups, library, youth group and discussion 
nights * Women’s Coming Out Group: For adult 
women of all ages who are questioning their sexual 
orientation; free; pre-register; starts Mon, Nov. 3 
(7:30pm)-Dec. 8 


GAY MEN’S OUTREACH CREW (GMOC) 45, 9912- 
106 St (488-0564) * COMING OUT WORKSHOPS: 
Concemed about coming out? self-acceptance? 
Sexual health and HIV/AIDS? Homophdbia vs. Feeling 
good about yourself? Finding community? relation- 


ICARE See What's Happening Downtown! | |” 


ILLUSIONS SOCIAL CLUB See What's Happening 


LAMBDA CHRISTIAN COMMUNITY CHURCH 
Garneau United Church, 11148-84 Ave (474-0753) « 
Every Sun (7pm): Worship services. Serving the gay, 
lesbian, bisexual and transgendered community 
LIVING POSITIVE www.connect. ab.ca/livepos (488- 
5768) * Edmonton Persons Living with HIV Society. 
Peer-facilitated support groups, peer counselling. Daily 
drop-in 

LUTHERANS CONCERNED www.icna.org (426-0905) 
* A spiritual community which gathers monthly for 
sharing, friendship, individual support and a safe space 
for our own spiritual questions 

MAKING WAVES SWIMMING CLUB www.geoci- 
ties.com/makingwaves_edm © Recreational and com- 
Petitive swimming with coaching, beginners encour- 
aged to participate. Socializing after practices « 
Practices every Mon and Thu 
METROPOLITAN COMMUNITY CHURCH OF 


EDMONTON (429-2321) * Weekly non-denomina- 
tional church services 


PFLAG See What's Happening Downtown 


POLICE LIAISON COMMITTEE (421-2277/1-877- 
882-2011, ext. 2038) Edmonton Police Service and 
the gay and lesbian community 


PRIME TIMERS (426-7019) * Meetings every second 
Sunday of the month at 3pm. A social group for 
gay/bisexuai men over 40 and their friends 

THE ROOST See What's Happening Downtown 


SECRETS BAR AND GRILL See What's Happening 
Downtown 


TRANSSEXUAL/TRANSGENDER SUPPORT GROUP 
See What's Happening Downtown 


WOODYS 11723 jasper Ave (488-6557) * Open Sun- 
Thu 1-12; Fri Sat 1-3 * Gay nightclub. Every Sun-Tue 
(7-12am); karaoke with Tizzy. Every Wed: game show. 
Every Fri: free pool. Every weekend: open stage, dance 
with DJ Arrow Chaser * No membership needed 


YOUTH UNDERSTANDING YOUTH See What's 
Happening Downtown 


hd ho 7 a 


ALBERTA COLLEGE OPEN HOUSE See What's 
Happening Downtown 


ships? Free and confidential * Every Weds 7-10 pm for 
6 weeks * Begins Oct 15 * Peer education initiative 
for gay/bisexual men that works toward preventing 
the spread of HIV by improving self-esteem 


HIV NETWORK OF EDMONTON SOCIETY 105, 
10550-102 St (488-5742) * Programs and support 
services for people affected and infected by 
HIV/AIDS and related illnesses. Counselling, refer- 
rals, support groups, harm reduction, education, 
advocacy and public awareness campaigns 


NCARE 702A, 10242-105 St (448-1768) * 
www.icarealberta.org * The Interfaith Centre for 
AIDS/HIV Resources and Education (formerly 
Interfaith Association on AIDS) provides spiritual 
support and connections for those affected by 
HIV/AIDS - 


ILLUSIONS SOCIAL CLUB GLCCE, Suite 45, 
9912-106 St * Meetings every second Thursday 
each month 


PFLAG GLCCE, Suite 45, 9912-106 St (462-5958) 
* Meetings every third Tuesday of the month at 
7:30pm * Support/education for parents, families 
and friends of lesbians/gays/bisexuals/transgenders 


THE ROOST 10345-104 St (426-3150) * Open Sun- 
Thu 8pm-3am, Fri-Sat 8pm-4am * TUE: Wild and 
Wet Contest (8-midnight) with female Dj Rhonda + 
WED: Amateur strip with Weena Luv, Sticky Vicky, Dj 
Alvaro * THU: Rotating shows: Ladonna’s review, 
Sticky’s open stage and the Weakest Link game sec- 
ond and last Thursday with D) Jazzy * FRI: Euro Blitz: 
Best new European music with DJ Outtawak 
Upstairs—D} Jazzy and male stripper 
Downstairs-female stripper « SAT: Monthly theme 
parties Upstairs-new music with D} jazzy 
Downstairs-Retro music DJ Dan * SUN: Betty Ford 
Hangover Clinic Show Beer Bash; every long weekend 
with Dj Jazzy * Tue-Thu $1 (member)/$4 (non-mem- 
ber); Fri-Sat $4 (member)/$6 (non-member); Sun $2 


SECRETS BAR AND GRILL 10249-107 St (990- 
1818) * Lesbian and gay bar/restaurant 


TRANSSEXUAL/TRANSGENDER SUPPORT 
GROUP egret@hotmail.com * Meetings every 
fourth Tuesday of the month * Information and 
mutual support for transgendered people in an 
open, friendly and safe environment. Open to trans- 
sexuals, transvestites, cross-dressers, drag 
queens/kings 


' | ©) ARIS BUSINESS AND'COMMUNITY FAIR La c, 


Francophone (250-390-4490) * Local artists any ‘ 
sans work on exhibit * Oct. 10-12 


CANADA’S BLACK ACHIEVEMENT AWARDs 
Jubilee Auditorium, (451-8000/413-0790) © Can, 
National Griot Awards present a gala evening feary 
Canadian entertainers * Sat, Oct. 4 (7pm) * $59 
(adults)/$30 (senior)/$25 (students/youth) * Tic\, 
available at TicketMaster, Griot Office (Edmonton) 


DOLL CLUB OF EDMONTON SHOW Mayfield, 
16615-109 Ave * Antique and modern dolls, toys, 
bears, and miniatures * Sun, Oct. 5 (1am-4pm) « 


EDMONTON OPERA BOOK SALE 528 Riverbey, j 
Square, Rabbit Hill Rd, Terwillegar Dr (424-4040) , 
Sale of new books on art, theatre, music, history, r 
sics, philosophy and more * Oct. 2-4; 16-18; 23, ‘ 
(Thu-Fri 10am-9pm, Sat 10am-Spm) * Fundraise; f 
Edmonton Opera 


EDMONTON’S SECOND ANNUAL BREASTFEED) 
CHALLENGE WEM, Phase IV, near HMV © The 
Quintessence World Record Breastfeeding Challen, 
Breastfeeding mothers and their nursing children, a 
take part in the challenge, and the whole family is 
invited to enjoy the event * Sat, Oct. 4 (10am-)2 


ENTREPRENEUR SHOW See What's Happening 
Downtown 


AN EVENING OF JAZZ Festival Place, Sherwood » 
* Featuring Dawn Chubai, live and silent auction: 
Fundraiser for United Way 


MAHATMA GANDHI PEACE WEEK (492-550; . 
BANQUET Delta Edmonton South Hotel, 4404 
Gateway Blvd; Vegetarian dinner with speaker Rey 
Lawrence Edward Carter; $50;‘Oct. 2 (6:30pm) « 
YOUTH CONFERENCE: LANDSCAPE OF PEACE 
COMING TOGETHER IN COMMUNITY J. Percy ». 
High School, 2707 Millwoods Rd; Oct. 3 (8:30am) 
MAHATMA GANDHI: NON-VIOLENCE AS A Prin 
PLE Education South, Room 366, U of A Campus re 
public lecture presented by Rev. Dr. Lawrence Edi, 
Carter Sr. (Dean, Dr. Martin Luther King Jr. 
International Chapel); Oct. 3 (11:30am) © Also see 
What’s Happening Downtown 


NEWMAN THEOLOGICAL COLLEGE OPEN Hou: 
15611 St. Albert Trail (447-3993, ext 258) * Ope: 
classes, tours, lunch, meet professors, students and 
staff Oct. 6-7 


RONALD McDONALD HOUSE Sidetrack Cafe, 
10333-112 St (439-5437) * Featuring Wang Dan 
Doodle, Hot Cottage with the Craft Horns « 
Fundraiser for Ronald McDonald House * $50 
(includes meal)/$10 (after 9:30pm) 


fA 


YOUTH UNDERSTANDING YOUTH Gay and 
Lesbian Community Centre of Edmonton (GLCCE), 
45, 9912-106 St (488-3234) * www.yuyouth.tri- 
pod.com/yuy ® Every Sat (7-9pm) * A facilitated 
social/support group for lesbian, gay, bisexual, 
transgendered, straight and questioning youth 
under the age of 25 


SPECIAL EVENTS 


ALBERTA COLLEGE OPEN HOUSE 10050 
Macdonald Dr (423-6230) * Ceremony celebrating, 
100 years and open house * Fri, Oct. 3 (2-4pm) 


MAHATMA GANDHI PEACE WEEK (492-5504) * 
GARLANDING CEREMONY OF BUST OF MAHAT- — 
MA GANDHI Stanley A. Milner Library Plaza (7 Sir 
Winston Churchill Square) ; Oct. 2 (noon) * GAND- 
HI KING IKEDA: A LEGACY OF BUILDING PEACE 
EXHIBIT Grant MacEwan College, MacEwan Display 
Room, 106 Street Building, 10700-104 Ave; Oct. 2- 
10; opening ceremony with Rev. Dr, Lawrence 
Edward Carter Sr; Oct. 2 (3:30pm); free * Also see 
Events Weekly 


THEATRE 


ARMS AND THE MAN The Citadel, Shoctor Theatre, 
9828-101A Ave (425-1820) * Marti Maraden directs 
George Bernard Shaw‘s frothy 1894 satire about a 
young aristocratic woman in 19th-century Bulgaria 
whose romantic and sentimental notions about war , 
are challenged when she falls in love with a soldier 
who tries to evade by climbing through the 
window of her bedchamber * Oct. 4-26 © Tickets 
available at Citadel Theatre box office 

THE SHAPE OF THINGS Rice Theatre, The Citadel, 
9828-101A Ave (425-1820) * Bob Baker directs Joh" 


version of his former self © Until Oct. 19; matinee: 
Sat, Oct. 18 (4:30pm) © Tickets available at the 
Citadel Theatre box office. 


wueweekty QE OCTOBER2-8,2003 ~~ 


want to place your Classified ad _in Vue 
Hlcckly l= aod 426-1996 for informa- 

tion. ine is noon the Tuesday before 
publication. 


help wanted 


CHANGE YOUR LIFE! TRAVEL TEACH ENGLISH 
we train you to teach. 1000's of jobs around 
the world. Next in-class or ONLINE by 
correspondence. Jobs guaranteed. 
10762-82 Ave. 
Call for Free info pack 1-888-270-2941 
VW 0905 


Career Opportunity 
Jeb); timevfull time career opportunity with income 
zrowth potential. People skills required 
Full training provided. Call Mitch @ 485-9854 
VWOB21-1016 (wis) 


Drivers wanted: $15+/hr., Wednesdays (night) 
d Thursdays (daytime), permanent/part-time, 
Must have mini-van or truck, Looking for 
reliable and responsible person, 
Please call 907-0570. 


a 


na VW 007- 


Warp Ut Comics and Games requires full time 
omics Department Manager. Resumes and a 
sand written cover letter required. Drop-off 
BE resurnes at 12863-97 St. Part time positions. 
7 available as well. 


\VAVO904-0925 (4wks) 


Because of our expansion and growth we 
equire 3 people for customer service reps and 
entry-level management. 
Call Shaun ® 428-8856. 
m ‘WulOgz5 (154k) 


film acting 


Tom Logan, L.A, Director 

hack in Edmonton, Sept, 26, 27 & 28 to teach 

Film and TVActing Workshops Actors say: 

Excellent!*; Informative"; “He's Awesome!"; 
»Mindblowing and encouraging*; "Out of all my 
many courses this was the BEST value!", Don't 
5 out learning from the BEST! Courses are rec 
nized by ACTRA, www.ACTRACALGARY.com. 
ntact Mary-Lou {780)460-4607, or 975-7022 


www.tomiogan.com 
wios26 0221 1023 {aug 28, Sas) 


se! Time Inc has placed more performers on film 
kote in Alberta than any other agency over the past 
wo consecutive years. We are currently updating 
our background and principal talent raster to be 
spresented for upcoming feature films, T.V series, 
commercial etc 
Call for a personal interview today. 
Edmonton (780)432-4601 


‘vw1002-1030 


music instruction 


Drum Lessons 

thm, sei tailored to the style you want to 

sn. 3-part lessons , technique, reading and 
styles. Call Scott @ 438-4355 

Wwi0225-1120 (wks) 


PREE JOB SEARCH ASSIS 
Do you have a Disability? 


STARTS OCTOBER 6 


Learn communications 
skills & stress management 


Please call 414-5863 to register 


space is limited, call now 


FREE Info Pack: 


1-888-270-2941 


Upcoming Classes: 
Oct.15-19, Nov.12-16 


MODAL MUSIC INC. 
466-3116 
Music Instruction for guitar, bass, drums, 
and percussion. 
Private instruction: focus on individual! 
Professional, caring instructors 


with music degrees, 


quality music instruction since 1981 
Vil 0501 03 May 


rental property 


Looking for a Place to Rent? 
We have the most complete listing of Rental 
Properties in Edmonton! 
452-3234 www.homefinders.ca 
VWO814-1009 (9 wks) 


1 bedroom in shared house close to U of A. 
Available now $325/month Utilities not includ- 
ed. Call 436-6970. 

VWI09 18.0925 (2wks 


shared accommodation 


D/T + GMCC - 10340-121 St 1 bedroom with 
jacuzzi and bath, Furnished loft $475/month + 
utilities. 488-3370 (eve) 
VW0925-1016 (4 wks) 


artist to artist 


FREE* FREE* FREE* FREE* FREE 
ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? Forming an acting troupe? Want 
someone to jam with? Place up to 20 words FREE 
providing the ad is non-protit. Ads of more than 
20 words subject to regular price or cruel editing 
Duplicate ads will not be published, except by 
mistake, Free ads will not be taken over the 


phone. Free ads will run tor four weeks, if you 
want lo renew or cancel please phone Glenys at 
426-1996/fax 426-2889/e-m office@vue.ab.ca or 
drop it off at 10303-108 St, Deadline is noon the 
uesday before publication. Placement will 
depend upon available space 


artist to artist 


Art from the Unknown: Call for art for low- 
income artists. Deadline Nov. 3. More info Ph 
Chris @ Raj Pannu’s office 414-0702 
www.rajpannu.ca 


neboes 


artist to artist 


Alberta Playwrights’ Network: 
Write to Win Competition Deadline 
Ph (403) 269-6564, 1-800-268-8564 for entry 
forms or www.nucleus.com/apn 
Deadline: Oct. 15 
441003 
Survival: The Improvisation Game 
Free improvisation workshop for actors, impro: 
visers and the curious. Novices and experts wel 
come. Oct. 3, 7pm. Education Study Hall, 2nd 
Fi, Education Bidg, U of A Campus, 424-6304 
21003 


Hallowe’en Art Show requires submissions. 
Killer venue! Call 893-1056 for the gory details 
a0 


Actors, cameramen, editors, administrator want- 
ed: Movie to be shot in Edmonton, 15 actors (25- 
65 yrs) e-mn: Kam_manek@yahoo.com 

nai00s 
join the ELOPE Ensemble and develop your vocal 
talents with director Randy Mueller 
for $100 or drop-in $15, Ph ELOPE 988-0806, e 
m; elope_edmonton@hotmail.con 


20318-0825 (2wks) 


Photographer looking for females over 18, any 
race or colour for black and white artistic photos. 
Free portfolio in exchange tor posing 434-3438 


Independent Film Producer/Actor seeking female 
lead dancer for upcoming shor-film. Must be ¢ 

to mid 20's, 5'5*-5'9" tall, slim build. Dance 
ground an asset but not nec (training pro 


Contact re u)@telus.net 


nate: 


Whistler Film Festival Announces Call for Entries for the 


third annual Whistler Film Festival. Available at 
wavw.whistlerfilmfestival.com. Until Oct. 24, 2003. 


NACEO? 
looking for a cool Christmas gift ¢ what about 
hand drawn portrait of your loved one ?re, in 
three days, very reasonable please call 
Althea @ 710-6870, leave a 


vwitood 


Join Arts Outreach at Grant MacEwan College for 
an arts-oriented trip to New York City Feb, 15- 
22, 2004. $1995. For info cal 497-4303 

naggo4 
One Voice, One Dream Productions is holding 
auditions for actors, singers, dancers and must- 
cians. Call Micole 4343-2979, Cody 902-152 


8 


ACTORS NEEDED. Local independent feature 


film seeking actors for principal and supporting 


roles. October stant. Roles max 6 days, mostly 
weekends, Contact Ken @ 428-5657 tor more 
information 

nav00s 


WUEWEEKLY 


¢ Dedication, energy, attention to 
detail, and a reliable vehicle. 


+ Agreat working environment 
° Competitive remuneration 


This is a physically demanding position that requires 
roughly 12 hours per week, Thursday - Saturday. 


send resume to: Mariann Sinkovics. 
10303 108 St. Edm, AB, TS) 117 
or fax: (780) 426-2889 


h arate Lia Overseas: 


TESOL Certified 5 days in-class 
Or Online Or By Correspondence. 


Travel the Worid.. 
Earn Great Money 


or e-mail: <mariann@vue.ah.ca> 
ino phone calls, please} 


We Specialize fir: 


Elimination and Cleanup of Viruses 
One-on-one, Personalized Tutoring to Assist with your 
general Computer, Internet Use 


Flay, 
All Hardware and Software Issues ‘ng ©OMmpy te 
3 Ta 


and more... 


Actors needed for a unique play celebrating Looking for bass and or vox for original heavy 
Edmonton's 100th Anniversary. M/F of all ages band. Call 604-3417 or e-mail mizz_nurse@hot- 
and cultures are encouraged to audition. Call mail.com 


nade2' 


437-2913 lor into 


naious 


Wanted: Improvised house, dance, disco band. 


Modem electric sound. Begin to rehearse “sy 
mv jately. Call and ask tor Cheddy 906- 
Songwriter looking for hard hitting alternative 
rock band to produce re j 
em. DANNY_BOY80@excite.com 


tar/vocalist looking for bass 
project with infl 
xd Contract. 97 


Younge energetic 
payer to start 0 
ul. Have 


for a p 


Drummer wanted and. Contact Shane 


) 


452-4101 of Carve: 

wes 
Creative musician looking for music to_ form 
original recording act and part v ban 
Call Scott 438-4355 
Karaoke hostess/singer wanted. Must have good 
presentation and s00d with people. 468-566 

na09es 
MUSICALE (NFP) all girls (13+) vocal solo pertorm 
ance group. Training, pertormance, porttolio devel 
apmen gement 
Ph 420. 6707, em: enquiries music ale.ca 


Sax player needed for Tuesday Big Band, two 
trombone players needed Ic 
Band. At Grant MacEwan College. Ph 496-43 


GUITARS * AMPLIFIERS * KEYBOARDS * DRUMS 
PA & RECORDING EQUIPMENT * ACCESSORIES 
SALES * SERVICE & RENTALS # CONSIGNMENTS 
Buy * S&L * TRADE * ARENT 
xix MUSIC LESSONS xxx 
PRIVATE LESSONS OFFERED 
BY QUALIFIED INSTRUCTORS 
TO STUDENTS OF ANY AGE 
AND MUSICALABIUITY ON 
MOST INSTRUMENTS & VOICE 
RK KEKE ERE EERE 


Record your project at Edmonton's premiere 
recording facility. 3 studios with Protools, loads 
of gear (new and vintage), 4000 Sq.ft. 
$40.00/hr. Visit us at wolfwillowsound.com for 
a virtual tour, (780) 448-9653. THAT’S! quality 
recording. THAT'S! delicious 


Vv 1086-1023 (4s, 


Drummer wanted for rock band. Contact Shane 


® 452-4101 or Carveor @ 469-3624 


Festival City Winds Music Society has « 


evels. Call Wendy Gr 


arformance 


$289 for de 


* Ot 
+++ tot 


ails. 


' 

Wanted: Ladies for our well! established but little 

known choir, Rehearsals Thu, 7:30-9:30pm. For = 

info ph Inga 922-6358 rll - 
na0an4 ; 


Versatile vocalist looking for metal band with 
ent-can sing all types of metal. Will have 
soon, Call Shawn @ 430-4713 or cell 


SaSaf0 on NOW 
433-0138 


oun ream 1S EXPANDING! 
re $2 TEL EWA. 


4 WTA 


y/ 
v/ ( if YOU have: 
* strong personal skills - 


+ experience or education in marketing or sales - 
a desire to he the best at what you do - 


Then WE offer: - avehicle - 


* the best product - the hest tools - 
+ and lastly, NOT working for another faceless CEO - 


For a sales position where your contributions matter, 
send your resume to: Attn: Reb Lightfoot. ~ 
10303 108 St. Edm, AB, TS) 117 
or fax: (780) 426-2889 
or e-mail: <rob@vue.ab.ca> 
{NO phone calls, please) 


oO 


n 
s 


21 year old lead guitarist looking to start/} 
over-the-top glamour rock band. Infl:KIs 
Motley Crue. Call justin @910-1200 


ness 
Seekin needed! 


www 


Drummer, no exp Apply at 


alentintheRaw.com 


Ti ’OUB/a > > 


me_and Office 
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> Sex 
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By ANDREA NEMERSON 


" 
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Dumbass’s dilemma 


Dear Andrea: 

| think the subject line of my e-mail [For 
the record, it was “Dumbass.” — 
Artrea] precludes any requirement for 
debasing lectures on my stupidity. I’m not 
exactly sure when | was most fertile, but | 
had sex with two different men, only later 
finding out how fertile a time this was. 
One of them came in me fully (dumb, yes, 
| know) and the other one pulled out, 
though it was fairly explosive once he did, 
but he says he is as sure as he can be that 
nothing came in me. (He wouldn’t lie as he 
is normally very cautious, we’ve never had 
sex before without a condom.) | cursed 
myself after this, saying, “Watch me get 
pregnant and not know whose it is.” 

Well, guess what? | am pregnant and 
hgyesno way of pinpointing who it was. It 
seems to me that the “pull-outer” was closer 
to what | estimate as my fertile period (not 
by much, however), but he pulled out and, 
again, the exact date is uncertain. | have 
read a lot about pre-come and thé opinions 
seem quite varied. Two questions, though | 
know both answers are not absolutes: how 
likely is it that the guy who pulled out got 
me pregnant and is there any way to deter- 
mine the exact age of an embryo? 

Love, Dumbass 


Dear Dumb: 

Right, like one little “dumbass” is going 
to keep me from lighting into you when 
your behaviour has been so spectacular- 
ly.... well, dumbassed. As if. It’s bad 
enough when a woman, a man and a 
potential whole new person may have 
their entire lives derailed due to sheer 
carelessness—this time it’s a woman, 
two men and a potential whole new 
person. That, dear Dumbass, is a mess, 
and | am going to yell at you. 

First, though, an interesting detour. 
There was a paper published this year 
which presented a whole new under- 
standing of the menstrual cycle. (The 
abstract is available on Medline, if any- 
one’s interested.) It appears that it’s com- 
mon—perhaps even standard—for the 
ovaries to prepare for ovulation in waves, 
twice or even three times in a given go- 
roftid. The research method was pretty 
simple: the team performed ultrasounds 
on 50 women every day for a month. 
Thirty-four of them went through two 
waves of follicle development and 16 
exhibited three. If these results turn out 


a . ~~~» to be true (and it’s hard to see how they 


could be wrong), pretty much nothing | 
have ever told anyone about how to get 
or not get pregnant will still be true. 
Yikes. So I’m holding out for someone to 
reproduce those results. 

But that’s my problem. What it 
means for people like you is that the 
concept of “good times” and “bad 
times” to have unprotected sex is even 
less meaningful than you thought it was. 
Forget you ever heard about it. While 
some natural family planning methods 
will still be considered efficacious, we 
now have something like proof that 
brute counting is worse than useless. 

To answer your specific questions, it’s 
possible but not likely that the puller- 
outer is the father, and yes, gestational 
age can be calculated. If you are getting 
pre-natal care (and you'd better be or I’m 
going to kick your ass), your practitioner 
can use a combination of feeling around 
in there and ultrasound. She won’t be 
able to say, “Definitely Wednesday mom- 
ing, not Thursday afternoon,” but they 
can get it pretty close. If you’re planning 
on terminating, though, you’d be better 
off getting right on that rather than wait- 
ing around for an accurate estimate. 

Hell, | ran out of space for yelling at 
you. Tell you what—you tell the guys 
that you had unprotected sex with both 
of them. They'll take care of it for me. 

Love, Andrea 


A calculated risk 


Dear Andrea: 

If it’s been 30 days since your last period and 
you get your period every 28 to 30 days, 
and you have unprotected sex on the 30th 
day since your last period, and the man did- 
n't ejaculate in you, and now you're seven 
days late, could you be pregnant? 

Love, Calendar Girl 


Dear Girl: 

What? If it’s been 30 days, and you... Oh, 
never mind. I’m done. People who think 
they may be pregnant due to having 
done something stupid aren’t allowed to 
ask me questions anymore. It’s useless to 
you—by the time you write it’s too late for 
me to help you, and it’s absolutely mad- 
dening to me. If you were my daughters, | 
could teach you what you need to know, 
and then ground you and scream myself 
hoarse when you continue to act like 
idiots despite knowing better. But you're 
not my daughters and | can’t bear having 
to worry about all of you all the time. Go 
to plannedparenthood.org (they have a 
teen site, too), or write to San Francisco 
Sex Information (www.sfsi.org). Learn 
what you need to know about birth con- 
trol and then practice it already. Please. 

Love, Andrea © 


Andrea Nemerson writes and teaches in 
San Francisco. You can e-mail her a 
question at andrea@altsexcolumn.com. 


1 °Deadline: Tuesday at Noon 
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, THREE LINES FOR $10 « BUY 6 GET 3 FREE 
1 *Phone 426-1996 from 9am-Spm Monday to Friday 
1 Email: office@vue.ab.ca Office:10303-108 St. Edmonton 


Print your copy legibly on lines provided at right. 


CLASSIFIEDS = 


Continued from previous page 


services 


Overwhelmed? * Are you faced with challenges 
in your life? ¢ Would you like to talk to a quali- 
tied therpist for no fee? « The Support Network 
offers a Walk-in Counselling Program. ¢ For info 
about hours and wait times call The Support 
Network at 482-0198. 
naooe 


The Clinical Services Division of the Faculty of 
Education U of A, is now accepting referrals for 
individual child and adult personal counselling, 
family, and couples counselling. Although there 
is a once-a-year $50 administration fee, coun- 
selling services are provided at no charge. For 
info call 492-3746. 
e804 


Profiles Public Art Gallery volunteer opportunity 
for NatureFest Oct. 4-5 Ph 460-5310 é 
natoog 
Change for Children needs volunteers 
to take on short and longer term projects afound 
our office. Please call 448-1505 for info. 
natoos 


Volunteer drivers wanted: 

Join our team. We supply a gas honorarium to 
cover cost. Felexible volunteer hours. Call Mon- 
Fri 8:30-4:30 732-1221 for information. 

na}003 


THE SUPPORT NETWORK 
24 hour distress line offer volunteers: 
training in communication skills, 
crisis and suicide intervention training 
Next training starts in October 
Visit www.thesupportnetwork.com for details or 
call The Support Network at 732-6648 
mat003 


Become a mentor in a program for immigrant 
youth. Volunteer mentors will work with small 
groups of one-on-one with immigrant and 
hE youth in Grades 1-6, 

-all Suzanne 423-9677 

nadses 


Volunteer with immigrant pre-schoolers, 
Volunteers will work with Early Childhood 
Educator to assist with activities that encourage 
early literacy development and school readiness 
for children ages newborn to six, Call Suzanne at 
423=9677. 

natoo3 


Joina ee Ea wid Macnoy mon sce 
ran i with literacy, math, science 
“and writing ye at Queeh Elizabeth High, Edmonton 
Mennonite Centre for Newcomers or Dickinstield 
Mall late afternoons or eveni 
Gall Suzanne, 423-9677. a 
nat 


Adult Day Support program 
needs friendly visiting volunteers for frail sen- 
iors, commitment of 4 hrs per week. Call Gwen 
@ 434-4747 
naiQo3 


OUTGOING and enjoy working with people? 
Like science and educating others? Dynamic _ 
hosting and educational volunteer positions avail- 
able @ Odyssium (tm) Contact Violunteer 
Resources at 452-9100. Les 
na0011 


Global Visions Film Festival need coorcinators 
and volunteers. Please ph 414-1052, Mun-Fri 
10am-6pm. 


ak 


Help immigrants and refugees improve their 
English skills. Volunteers needed to tutor in our 
conversation program, assist in classes for sen 

iors and teach grammar classes at thet 

Edmonton Mennonite Centre for Newcomers 
Moming, afternoon and evening times available. 

Call Suzanne at 423-9677 


41003 


HEALTHY VOLUNTEERS required for research 
studies with the Brain Neurobiology Research 
Program at U of A. Ph 407, 5. Reimbursement 
will be provided. 


rangnt 


Brain Neurobiology Research Program at U of A 

seeks individuals suffering from SEVERE PMS for 

research study (Call 407-3775). Reimbursement 
provided. 


nadott 


goa is{ 9 8). | 5-3 SECTION rom mex: 


Brain Neurobiology Research Program at U of A 
seeks individuals suffering from PANIC ATTACKS 
for research study (Ph 407-3221), Reimbursement 
provided. 
3 nagtt 


Solidarity WORKS! action project for youth to 
build activist skills and © 
get involved with the labour movement. Visit 
www.atl.org. 
nag7o3 
Can you read this? 1 out of 3 Albertans 
can't. Become a volunteer tutor. Training 
provided. Call PA.L.S.@ 424-5514 tar into. 
nat 
FOOD NOT BOMBS anti-poverty group 
10116-105 Ave., valhala. man @yahoeceom. 
na0sea 
Travel the World! Newcomers to Canada are in need 
ot friendship and support. Help someone from anoth- 


er country adjust to living in Edmonton (no second 
language required}, Ph Host Program 424-3545. 
na@522 


FOOD NOT BOMBS ANTI-POVERTY GROUP 
needs volunteers to cook, clean, and drive. 
Saturdays, 1:00, 10116-105 Ave., 
valhala_man@yahoo.com 
nadia 


Help immigrant seniors improve their English 
skills! Volunteers needed to assist and teach i ESL 
Classes for senior immigrants Monday and 
Wednesday mornings. Call Suzanne at the 
Edmonton Mennonite Centre for Newcomers, 


423-9677 
na04i7 
The Support Network 24 hour Distress Line 
Call 482-0198. 
nai2ig 


The Sexual Assault Centre of Edmonton is recruiting 
volunteers to take calls on our 24-hour Crisis Line. If you 
are empathetic, responsible and would like to gain 
experience in the field of human services, this may be 
the volunteer opportunity for vou. For more Wee ete 
information and to register call Heather at 423-4102. 
The evening training will be taking place in Oct. 
20905 
The Support Network 
Wace ieeupportnelnor nce 
link people who need help 
to those who can help. 
n2i0i0 
Food Not Bombs Local anti-poverty group Ph 988- 
3699. Foodnotbombs.iscooal.net 
na0603 


Support The Salvation Army: Volunteers and 
Fundraising are need for various SO and 
events. Please cail today 412 - 2739 aan 
i 


Food Not Bombs 
Local anti-poverty group 
Ph 988-3699. 
Foodnotbombs.iscool.net 


FOR SALE 
AD DEAL 


CARS, HOUSES, FURNITURE, 
SPORTING EQUIPMENT 


if you need to sell it, we can help. 
Buy this size ad for 2 weeks at $50/week {ptus 
GST) and we will run the ad until your item sells 


FOR AS LONG AS IT TAKES! 


Don't wait call Dave Laing 426-1996 tor details 
*original ad only, no changes or alterations 


GAY MALE SEX! 
Chat live or meet local 
‘Try us for free! (780) 4 
Enter code 2310 


men 
7144 


Wo 

Professional domination, bondage, spank),,J 
slave sissy training and more ... Mistress Kix) 
or Lord British 966-1961 222.bdsmvoyeur.« 
VW 0821-1016 103 (oct 1¢ 


FEMALES NEEDED!!! 
Make $799 US per month with a Spy ca 
in your bedroom. Voyeur website is curren 
looking for young attractive girls, 
Call Jamie tor more inio. 
1-800-474-8401 


Place your Classified ad in Vue Weekly 
Phone 426-1996 for more info. 


* 
attractive brown et iste 
Friendly and discrete 


* a 3 
wan SoU AE SF, 


ey 


Place your Classified ad in Vue Weekly. 
Phone 426-1996 for more info. 


| Ladias FREES | 


Meet Someone 
New Fight Now, 


FFD TRIENOSMIP & ROMANCE 
Ferro oral 4 
ormrmcctiorns 
448-2557 


Mount ter Tee Lang disonce charges may only 
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HEY EDDIE! by QIDAL- 


re you promise 


. + ae 
“~sS  - 


ee 


to be good, Be ce : 
dy will turn the box cl 
vp a Shamelessly! | Le 
| hen We al home Always free for women! 
\ 
Fro Works. 


MO s busiest live a 


780-669-2323 


access code: 6496 


| ALL-MALE LIVE CONNECTIONS 


Talking Classifieds ¢ Uncensored Erotic Stories 


www.cruiseline.ca 


Enter FREE trial code 2315 


Billa membership to your phonel QP assumes no liability when using any of these services, 18+. FM 2003 
Call 1-900-451-2853, 75 minutes for $24.95! Cenlain restrictions may apply to all promotions. *All text messages sent and received cost 25 cents 


75 min Instant Membership: 1-900-677-4444 sesicaii 
Simply text’ “FLIRT” to DATING (328464) 


NA wi txt, LL lirting! and start flirting like never before! For 


more info, visit www.questconnects.com. 


For Men and Women... 


Fun, Outrageous, Confidential 
The | 


GrapeVine 


Live Chat & Date-Line 


Women Always FREE: Free Trial for MEN: 
(780) 418-3636 (780) 418-4646 


2 HOUR FREE FWrial for MEM . 
Have some fun! Free local Edmonton call. Must be 18+ ws 


—— — 
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et. $14.99 


WE SWEAT BLOOD 


Tn 1996 the lion known as Danko Jones was born. Although their last CD "Born A Lion" was haile ne of the best rock'n'roll albums i 
Pan ese 


“We Sweat Blood”. The 12 songs on the record span from rock'n'roll anthems such as the first single "I Want You", to the mo 
and the hardest songs Danko have ever written "Home To Hell” and “The Cross". This CD is a boast threa 


OWN IT TODAY! 


Edmonton Centre © Southgate Shopping Centre 


eB e 
Millwoods Town Centre ¢ Bonnie Doon Shopping Centre get T nto 1t 
@ 


Kingsway Garden Mall © West Edmonton Super Store 


Price in effect until November 5/03 or while quantities last. HMV reserves the right to limit quantities. 
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